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LEOPOLD STOKOVSKI 
Conductor, Cincinnati Symphony Orchestra 
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VOCAL INSTRUCTION 
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Hall, New York 


CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION. 
Teacher of the Lescwetizky Metmoo. 
New York City. 
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85:1-852 Carnegie 





Mr. 


Certificated 


Studio: Carnegie Hall 
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Dr. | Eberhard 7 W. 93d St., New 
York "Phone (Thirty-fifth year.) 
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2zzo Central Park South, New York. 
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DRAMATIC SOPRANO 
Vocal Instruction 
Concert and WUratorio 
35 West Eleventh St., New York 
rHE | RTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
180 Degraw St., Brooklyn 
. | s30 Fulton St Brooklyn. 
Branch stemway Hail, Room 16, New York, 
—e | y8 Maple Ave Morrist own, N. J. 
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Geraldine Morgan, 
"Cello Department, 
New 


fall, 


> M. AC HIN, 


St 


“Analytical Harmony.” “Theory of 
‘Complete Musical em gon 
“Synthetic Countetpelan " “New Method of 


Lendon, W., England. 
Care of The John Crurch Co. 
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Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 604 St. New York 
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DANIEL VISANSKA, 
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coneertizing and teaching, will accept emgagemes* 
and a limited number of pupils 





VIOLINIST 


Address: 488 St. Nicholas Ave., New York 
Mondays and Thursdays, 10 So. 18th St, Phi 


J]. JEROME HAYES, 
VOCAL INSTRUCTOR. 

Van Dyck Studios, Eighth Ave. and 56th Se 
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H. ANN, A M. BODELL., 
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ISIDORE LUCKSTONE, 
THE ART SINGING 
153 West 
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58 West goth St., 
JULIAN WALKER, 
TEACHER OF SINGING 
Artistic interpretation. 
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SCHOOL OF SIGHT SINGING. 
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HISTORY. 


EPSTEIN, 


New York City. 


MUSIL. 


HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave. Columbus. 
Ohio. Telephone, Automatic 2294. 

ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera House) 


VOCAL INSTRUCTION 
ITALIAN REPERTOIRE SPECIALIS? 


237 West 34th St. 
JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals— Lessons. 
Residence-studio: Room 407, Pierce + Bidg., Bosten. 





ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private 
se, 1425 Broadway [a A 





ne, S109 Plaxa 
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MILTONELLA BEARDSLEY, 
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VIRGIL CORDON PIANO SCHOOL 


WEST EBIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 


Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the : ae and giving writ 
ten indorsement of Scharwenka, De 
Pachmann, Busoni and so sent upon applica 
tion. MRS. CARRIE L. DUNNING 

526 Delaware Avenue Buffalo, N. Y. 


MRS, WILLIAM $. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 





1524 Chesteut Street! 589 Main Street TEast 40th Street 
Philadelphia East Orange, W. J few York 
Mon., Thurs. and Sal.| Wed'day Telephone! Tuesdays and Fridays 





Friece WEL Do 


Soloist Si. Bartholomew's Church, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


MARGRET KE VES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


Unb 


For Dates aad Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


C sanberr Piano Schoo! 


hee ~ HALL, NEW YORK 


BENING cor LD EACHERS | 


Practical demonstrations of methods of teaching 
Interpretation Recitals. Send for circulars and 
booklet. 
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Pupil of Leschetizky 
Metropolitan Opera House Building, 
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38 East 22d St, New York 


Phone 395 Gramercy 
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DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant —_810 Carnegie Hall, New York 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 
““TOUIS NORMAN CULLIS 
VOICE PRODUCTION 2 
Mr. Cullis is a pupil of the Royal College of 
Music, London, ont teaches the Old Italia: 
(Nava) method, having studied this method un oe 
Bouhy of Paris and Visetti of London, both Nava 
pupils. He is especially equipped to impart it. 
‘arnegic Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
Mme. Hildegard Hoffmann 

Instruction ul : 
Women’s Philharmonic Urchesira | « 


RECENT COMPOSITIONS: 
Oratorio and Joint Recitals with 
Soloist with New York Patherments 
MARQGUERITE MOORE, Conductor 


SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 
MME. TROTIN 
Address: FANNY A. BE LL Sec’ 2 } East 1Sth St 











CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 

STUDIOS: Carnegie and Steinway Halls 

805 Carnegie Hall Phone, 5410 River 





CONCERT PIANIST 


We W. S. BIGELOW, 88 Bread Street, Bestes 


MASON & HAMLIN PIANO 


HARRIS, Jt, tam 


WORCESTER FEST. 1909 
Management: W. S. BIGELOW, Jr., 


pee | 


Natu FRYER 


PIANIST 
Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 4 


s-MADDEN 


S- BARITONE 


Concert, Oratorio and Recitals 









31 Decatur Street 
Brooklyn, N.Y. 


M Mezzo Soprano Contralio 

Concert, Oratorio, Recital 

151 West 105th St., New York 
Phone, 4182 Riverside 





S kovégaard 


Danish Violinist 
American Tour 


Now Booking 
53 Auditoriam Bidg., Chicadeo 








TEACHER ot 
EGANI, the great American grand 
opera tenor, Mme. Oriska Worden 
L Enrico Oromonte, Mme. ie, Bretor 
and others now appearing before the 
E public in Europe and America . 
SOPRANOS Mi ne. Clarence ale 
= THE RENOWNED ITALIAN GRAND OPERA TENOR Mine. ©. B. Hulet, Grace > Ryan, Kat 
Prave »ra, Marie Chadbourne, ose p 
Eminent and Recognized Authority on ap gg og eg ey | 
Voice Placement Fengler, Mlle. Evans, Lena Coplir 
Lilly Heyman, Mme. C. B. Patter 
Formerly Leading Vocal Instructor of Bertin am tak Wane teeles, tauia 
PERFECT TONE PRODUCTION GUARANTEED ‘ ampe an 5 mily Carr a . ot 
Apeoree 3 tarker, ob 
Training from Beginning o Perfection ont Pord. Vise? ¥. Sullivan. tlatrs 
y Spier P 3 uese Albert Wahle, A. Savigna : F 
He tn TrowES— 5 oon T Pome Daniel M. Crow ‘fe le Nicolos Zan, C. J. Ruff, Jot B k (Milan, 
SONTRALTOS Mu Leon Wa Mile. KenJ Mile. Leah Abeles 
STUDIOS: 104 West 79th Street, New York ag eT 
le are rie: 


Tel. 7642 Schuyler. 





Education from 
beginning to 
finish 


Send for Booklet 





20th Season 


Results 
Unsurpassed 


GIL 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M. VIRGIL. Director 


21 West 16th Street, NEW YORK 





BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
THE LANG STUDIOS ___ BOSTON, MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i777 Huntington Ave., Boston 





Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
ite Symphony Hall. 


FRANK WALLER ¢ccompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 62° Fine Arts Bidg, Chicago, Il! 


WILLIAM JOHN HALL 


TENOR 
MR. ang MRS. HALL, —Joiot Recitsi —SONGS OF THE ORIERT'’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 








Theory 





Mrs. HALL McALLISTER 


eacher of S1 
MUSICAL MA NAGEMENT 


MARIE OLK <2 


Pupil of Joachim, Bertia 
3642 LINDRLL BLVD ST. LOUIS, MO. 


JESSIE F. SAGHS 


Piano J toe pane 
Ensem bie Playing, con - 
124 Bast 81st Street New York 


MRS. CHARLES FARROW KIMBALL 


Cc we Recital. 
Elisworth Apartments, Pittsburgh, Pa. 


EDMUND SEVERN 


VOICE, VIOLIN, FANS 
STUDIO: 131 West S8th Street Prone: 2803 Colembus 


MR. 
aND 


MRS. 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadwa 


‘DUFAULT~: 


Hannibal, Mo. Mo. 


Orateria, C Recital 
lnstractios 
339 West 234 Street 
2882 








McINTYRE TRIO 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
My, ny DUBINSKY, Cellist 
S LETZ, Violinist 


- 914 Carnegie Halil, New York 





ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


17) 


END 


12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





Grrzrzo 


KITCHEL 


TENOR 
Sele Management 
MAERSEL and JONES 
1 EAST 424 STAZET, SEW TORS 





EDWARD STRON 
DE MOSS) 





M 
» 
R 
Yy 


cmee-t 


TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1424 River 


SOPRANO 
106 WEST 90th STREET 
Phone, 362 R 

a... CHARLTON, 
hee tee York City 








iver 





M.. OHRSTROM-RENARD. 


Teac ser of Voice in All 
its Branches 
444 Central Park West 
New York, N. Y. 


LANKOW V AL STUDI 


265 WEST 87th STREET, NEW oe ciTy 


— 


JANE GORDO 


ccessor ro MADAM ANNA Lame 
Specially prepared by her, and seven years a teacher with her in her studios, 





CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Groadway, sew York 
Teleghens, 1630 Riverside 





ZrO%, r4e-0nm 


FINNEGA 


THeWo-m 
Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
3167 BROADWAY 
6145 J, Morningside 





GEORGE SWEE 


ART OF SINGING—Frounpation to 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


With Retern to Hew York, September 26 
FINISH 
Biction in English Italian, freaek and Gormas 





FRED’G MARTI 


PERSONAL ADDRESS 
515 West 124th Street Telephone, 4858 Borsing 





o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


i Bast 424 Street, New York 
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URNER-MALEY 


SOE ANS 


os, an 
Phoae, sge0 Audubon 





MC) FLORENCE 


.CARR 


NwWOoOkK. 
WoUFsoNn TUAEAD 1 West 34th 31. 


Personal Address : The Mayfoid, 15 East 10th St 
ew Fifth Avenue 
pn ey ast bese reeant 
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DOLIS CON conta bt MUSIC 


Music :: The Speech Arts 


Modern n Language 
VIOLIN- tien = be ga 


SPEECH pect 
Mr. Charles W ilbams, ~~ B 


The largest sad most com 


i Made W 


Remdence 
EDGAR M. CAWLEY. qo 430 ON. Mar ‘dn St. Indianapolis, ind 
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The Oldest in America 
The Best in the World 














* CHICKERING & SONS 


BOSTON 


Established 182? 














The Piano that assures 


satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The (fable Company 


Manufacturers 


[iucaga 





























STERLING 2 am 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


qualities, but as 
In other words: Shor 








scientific scale drawing allows. 


short, 


*t so short as to sacrifice tone short as 


t but not too 


EMERSON PIANO CO., 


GRAND PRIZE ANDGOLN MFDA “STL OUIS FXP 





OL DooNEW 
VIOLINS 


PTALIAN STRINGS 


a FRIEDRICH& BRO 


360 FOURTH AVE 
NEW YORK 


ESTABLISHED 
IN 1883 


ort 


THI ORF re 
VIOLIN STRINGS 





To strecte, weine aad oftsesies after the best methods of Fore- 
pean Conservatories. The facalty numbers some 
the o Leoding Musicians and Artiste of today. 


Elocution MUSIC Languages 
ieee tion ideal with respect to home comfort and luxurious} 
ndings. The finest ond & most completely equipped build- 
= _ oer ated to music in America. Day and resident stadente 
may enter at any time. inustrated C atalogue FREE. 
S82 CLARA BAUH 


nex 
Highland Ave., Qak St. and Burnet Ave., 


KRANICH & BACH 




















08) Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


STENCER = JOSE BR 


CONTRALTO n PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 


EVERETT PIANOS 








> rs PO re 













Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CoO. 


NEW YORE CINCINNATI CHICAGO 


von DAMECK “22 


















HJALMAR 





VON wee mi et Rds 
VIGTOR HARRIS “!==" 





VOICE—HELEN 

PIA N O—ALBERT 

1186 Madison Ave 
"Phone : 1332-79th St. 


VON DOENHOFF : 








ezonvce PIANOS 


OF THE HIGHEST MUSICAL TYPE 





FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 
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Beaurx, W., Nover 
As a symphonic composer Max Reger is having a hard 
The third Nikisch Philhar 
monic concert brought his new “Prologue to a Tragedy,” 


this being its first performance in Berlin; like all of his 


time of it to win his spurs 


orchestral works that have been produced here, it met 
with a very lukewarm reception. The composer himself 
was present; he sat in a box with Richard Strauss. The 
work will be fully treated after other hearings. Schu 


the 
wonderfully 


flat 
Nikisch brought out its poetic beauties 


mann’s B major symphony closed program 
The 
tronislaw Hubermann, who played the Brahms 
This death 
played at least twenty-five times each season, and it is 
getting to be 
unless it is handled by a very great artist indeed. It is not 
for and polished 
thought he is. He is admirable in works of 

but the 
of tone, nor t 


soloist was 


concerto concerto is done to here; it is 


an awful bore to have to sit through it, 


Hubermann, suave, smooth violinist 


a lighter char 
rugged 


for 


Brahms he has neither the 


volume 1¢ breadth of conception, nor yet the 


energy of accent 
nme 


gave his first piano re« 


' 
stal af th 


Godowsky 
Beethoven Hall on Tuesday evening, before a sold 
This has not been the case with any other pianist 


The 


sonata, of 


out 
house 
who -has played here thus far this season great 
artist’s program consisted of the “Waldstein” 

extremely beautiful rendition; Schu 
Schubert’s B flat major im 
the Balakireff Oriental 
fantasy, “Islamey,” and four of his own elaborations of old 


which he gave an 


mann’s “Kreisleriana” ; 


promptu; Liszt’s “Gnomenreigen” ; 


pieces, namely, a minuet in A minor by Rameau; a cou 
rente in E minor by Lully; Corelli's and a 
Godowsky played these old morceau 


“ 


Angelus,” 
gigue by Loeilly. 
with indescribable charm; they were replete with tone 
Af 


color, poetic delicacy and exquisite finish of technic 


ter the gigue the applause was so loud and prolonged that 
the artist was compelled to add an encore. This was also 
his own arrangement of an old French piece In the 
“Kreisleriana,” Godowsky’s supreme combination of re 


again was demon 
And who can play Liszt’ 
Such lightness, 


fined musicianship and pianistic 
strated to the full. 
as he does? 


power 
“Gnomen- 
reigen” fleetness and sure- 
ness of fingers seem almost beyond the pale of the human 
Godowsky has 


with enormous suc- 


Ilis success was, as always, tremendous 


recently been concertizing in Russia 


ess 
nRne 
Augusta Cottlow gave a piano recital at 


Mozart Hall 


on the same evening, about which my assistant sends me 
a very flattering report I wrote and cabled vou about 
Miss Cottlow’s brilliant success on the occasion of her 


of the Bliith 
soloist At Miss Cott 


comprised arrange 


debut here at one of the symphony concerts 


of which she 
recital program 
ment of the Bach chaconne: 
Mendelssohn scherzo, a capriccio: two Chopin etudes and 
his barcarolle; “Clair de Lune” and A 
minor prelude, and the Liszt “Mephisto” waltz. The inter- 
est of the audience was centered chiefly, however in her 
performance of MacDowell’s “Eroica” sonata. It is well 
known here that Miss Cottlow has spe- 
cialty of MacDowell in her concert work in America, and 


ner Orchestra was 


low’s her Busoni’s 


Brahms’ F major romance: a 


also Debussy’s 


heen making a 


her beautiful interpretation of the sonata showed how 


thoroughly she comprehends the inspirations of the late 








lamented American composer The program offered her 
ample opportunity to display her versatility Tt is a far 
cry from the Bach-Busoni chaconne to a Mendelssohn 
capriccio, and the wav she did full justice to both style: 


spoke well for the musical intelligence and adaptability of 
American pinnist Miss Ci 
beautiful, 
so much good, sound, 
a well controlled 


this young ttlow has a fleet. 


cure, brilliant technic. a legitimate piano tone 
combined 


1 


and musical judgement 
with that 


wars to give satisfaction to the most critical audience 


che ic sure a 
Her 


che was compelled 


temperament 


success was a very emphatic one, and 

to add to the long program several 
zee 

A third pianist who scored a great success during the 

week was Joseph Lhevinne, 


ncores 


I distinctly remember the 
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first time I ever heard Lhevinne. It was more than four- 
teen years ago at the competition for the Rubinstein prize, 
which occurred in Berlin in 1895. I was especially in 
terested in that particular concours because my old friend 
the Aus 
was even then a very 


Ernest Hutcheson was competing; Hutcheson, 


tralian, who now lives in Baltimore, 
remarkable pianist His technic was wonderful, but all, 


including himself, were compelled to admit that Lhevinne 


carried off the prize. Then for some time Lhevinne dis 
ppeared from public notice. His first Berlin recital given 
t the Singakademie some years later placed him in the 





first rank of technicians, but he was then found to be 


acking in some other respects. Since then, and particu 
Lhevinne has developed 


On Wednesday at Bluth 


American tot 


artist. 


ince his Irs 





i very remarkable 


ner Hall he gave exhibition of piano playing in its 
highest aspects that was very noteworthy indeed. In digi 
tal proficiency he reminds one of Godowsky but his worl 


was of far more than mere technical interest. He entered 


into the spirit of the compositions he essayed, reproducing 





them with so much finesse, such rich nuances and such 
beauty and virility of touch that the attention of the lis 


teners was riveted throughout the prograt He played 
Rubinstein’s prelude and fugue in A flat, a composition I 
do not remember ever having seen on a Berlin program 


before Quite delightful was his reading 


“Pastorale Varie” and 

















prest His other selections were the Schumann toccata 
Brahms’ F minor sonata, t Chopin numbers, Liszt 
Loreley” and the same Balakireff Oriental fantasy that 
Godowsky played the evening before He w c 
whelmed with applause, and he was compelled to add four 
encores at the conclusion of the progran 
2 ne 

New vioiin ¢ mpositions have bee all the rage ere of 
late, we having heard no less than six during the last tw 
weeks On Saturday evening Felix Berber introduced 


three in a concert given at the Singakademie. Berber in 


years past has been fond of introducing new works, al 


thou; 


enriched the violin literature 


zh it must be admitted that they have not materially 
Of his latest 


acquisitions 


one is 2 so called German rhapsody in D major, by Fried 
rich E. Koch, which was conducted by the composer him 
self It is the work of good, solid musician, but it is 


Zilcher has done better 
whicl have bee: | 


not inspired music Hermann 


work in hi 


here by Petschnikiff, than in his “Klage” for violin, which 
Berber played. Moreover, it is much too long, considering 
the dearth of materia! it contains The most interesting 
ft three novelties was a concerto in B minor by De 
ire Thomassin, a composer whose name, if I mistake not 


hitherto not fieured on a Berlin concert program, at 


though it is well known. He certainly is a diligent con 
poser, for this concerto bears the opus number 75 It 1 
in three movemerts, which are plaved, however, without 
pase The first movement is interesting and promise 
better things to come, but unfortunately, they do not come 


but 
although the attention wanes 


interest lags in the adagio is renewed again in 


The 
the finale for a time, at least 


again toward the close. It is a very uneven work, yet it 


contains much of merit 





ing This was not « 


have been played in Berlin, 


ana 15 


the first 





worth an occasiona! hear 





time these compositions 


but it was also their first pub 


le performance. 3erber is a sterling violinist whose rep 
itation is such that he can afford to do this kind of mis 
sionary work A beginner could not He also played 
Joac s E minor variations 





1x 


has been } th 


which are 
Lier, cellist 

Hall, 

The Trio 

He is a conc 

t, and he 


Jacques van 
t Blithner 
Schneevoigt 
Schneevoigt 


t has 





peramert 


concerts with 


arranged by the 


and the 


RR 





Orchestra 


luthner 


Dutch Trio, the members of 


James Kwast, pianist; Henri Petri, violinist, and 


[hese concerts are to be give: 

vy will be conducted by Georg 

made a wise choice in selecting 
’ 


luctor of great individuality and 


to a remarkable degree the 


power of communicating his magnetism to the orchestra 


nd He worked 


audience. 


the listeners up to a fever pitch 


f excitement with his magnificent readings of Tschaikow 


ky’s fifth symphony 


and 


the “Freischiitz” overture 


Schneevoigt is at present conducting concerts in Helsing 


rs, Finnland, but he 
head of one of the great 
three artists of the Trio 
Beethoven's rarely heard 
for piano, violin and orc! 

pplauded for his splendi 
»aens concerto He disp! 


1 } 


reilabd 





was thorougl 


deal of refinement and war 


deserves to have 





id interpretation of the 


i position at the 
the The 
gave a finished performance of 


world 


orchestras of 
und ungrateful triple concerto 
stra, and Van Lier was heartily 
Saint 
ayed a beautiful tone, his tech 


le and he played with a great 


mith. The concert was not very 








well attended, but the success was such that it is to be 
oped nd ex ted tl the other five concerts of the sé 
will draw good hot 
RRR 
Ra K Iski, a one tu fa piano p f 
giving of ft ( recital Berl | 
tw w! e taken place were we attended Koczal 
ski t yi t one of the giar f the pian t he 1 
ver t a t “ < irt < re ‘ \ 
q fie ofr ( pin nte pr tati ( ! 
< ry Koczalski, 1 ke a t tre nee izing t 
doe ot wort vit manag but a} } } y 
ments throug oe svat ‘ his , 
how t fect t ndance, how eT 
nenre 
Mischa Elmar nd concert w L n 
poorly attended than | first It is strang hat vi 
t of his geni h 1 have so little draw power here 
but it 1s not only in Berlin, it ts tl i i ver Ger 
many. His tour of twelve concerts has b great finar 
ial f ré At | t 1 ipt uid for tl 
ent of the hall ar é ting. Elman himself is gua 
anteed > wx " git me pl rral ' ‘ 
he red ¢ steadils gn \ 
yet Elman 1 wonderful linist; he | a really great 
overeign mastery of his instr ent. He has all the aba 
n of tl Slavic t ent t t ’ uN 
t t | ileret 
nF PF 
é dien to B tein Hal Distinguished n 
i f Berlu i wh t te t 1 e pla 
ng :4 dmirable rgat ation ‘74 c ioticed i 
their concerts among others Harold Bau Rudolph Ga 
Carl Flesch and Marix Loew: \ delightful wa 
their rendition of Beetho , 18, in B flat 
Ayor The Th t ui ! ived: there wa 
phere in their reading ind it was technically 
finished and their nuance nd dy ’ wer nicely 
artistically graded that it was a positive pleasure, eve 
music surfeited ears Phey also played at this, their 
ast concert of the ison in Berlin, an interesting sonata 
for two violins and cello, by William Boyce, who lived 
from 1710 to 1779, and S bert’s posthumous D minor 
quartet The aud was as demonstrative as it was 
ect, and that is saying a great dea The organization 
been meeting with excepti | n this f f 
(erman Their playing of the has he rti 
larly well criticised After their recent concert in Le'‘p 
the Abendzeitung of that city wrote One would not have 
lieve) that four men of the Latin race could hav 
caught the spirit of Beethoven as they did.” The Neuste 
Nacl hten says: “Seldom does one hear a tone soft 
] d heautiful t f ti first ist. Bett ind 
ick end pathet that of the cellist. D’Ar 
zn ne 
Xaver Scharwenka introduced a pupi f Marg 
Bostiner, at Blathner Hall on Frid vening He con 
ducted the orchestra the accompaniments to the Bee 
thoven ¢ or and hi n B t minor piano con 





Mendelssoht 
wenka has enriched 
trument He gave 
tion of the work, which i 


certos and ir 
the « 


tion 


than it deserves to be heard 


1 


of Magdeburg, is a talent 


erture schar 
re by anil j 
beautifu nd spirited rendi 
heard } 


ere m 


Fraulein B 


d young pianist; her technic ts 


uch less frequently 


simmer, a native 
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pleasing touch. She is not 


man piano players, but 





ile} nel the 


Her readings of both 
Scharwenka 


gl 
emen lled for more physica 
In the her however, 
{ ery charming]; 
neme*e 
Wagnerian tenor, ~who 
he first Bayreuth festival 
t the stage nearly twenty years agu 
ng ] wever, at tl 
\ i's Lager,” given 1 mimet 
ller’s 150th rthday In the presence 
| I filled with notabilities, the 
in the play and sang tl 
Kameraden” merrily and lustils 
His appearance even u 
1 hurricane of applause 
le artist received must 
far off echoes in his memor 
nner 
ot wht 
. rred at Hamburg 
Val Madar Metzger 
pri ipal part 
rt f its st 
H | mally, bu i 
f the 1 
they argue that 
ioroughly in sym 
l the music reveal 
) t his best, if you will, but 
erthele th 
r pertormance it 
I Coburg Barmen has 
been given there 
rmance in Ham 








FROM WD'ALBERT’ NEW OPERA “IZEYL,” 
i g on N mber 
( ri 1 t} ward token 
ad 
mre, 
{ "“ ap 
h Walt i 
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ARI NBE RG | RING © TUBR 6, WIEN Ill., AUSTRIA 
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LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

eived in the house and practice supervise 

In charge of MRS. POTTER-FRISSELL, pupil f Step- 
an ff, Prentner (certificated) and Leschetizky. Highly in- 
( Emil Sauer and leading Dresden musicians. 
Dassen System of Improved Music Study for beginners 
ted. Instructor in Ehrlich’s School of Music, 








Pupils rec 
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Apply Nurnbergerstr, 54, Pt. r DRESDEN 





IDA HIEDLER 


Por twenty years eee Prima Donna Dramatic Soprano 
Bertin Royal Opera 
By special appelatment Chamber Singer to His Majesty Emperor William Ii. 
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Concert Direction: M. 
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BY pact F R. ARIE S.—F lie sada Blaetter. 
The 





Composer—It’s too bad! more operas I com 
»se, the fewer are produced. 
>» the f luced 
young English girl, a pupi Godowsky, who also studied 
for a time with Rosenthal and Leschetizky Thus having 


Miss Wal 
arena well equipped. She gave 
interpretation of Chopin’s B flat 
well developed, 


been instructed by three such eminent masters 


tor teps into the concert 


a beautiful and poetic 


sonata Her technic is her touch 


minor 


excellent, and her interpretations show that she has mu 
ical gifts of no mean order Her playing of some of 
Godowsky’s arrangements of old pieces was also most 
praisewortl Miss Walton, wl vill shortly appear in 

native London een to be n the threshold of 
promising career 


\ a 
e death of Madame Franz Willner 
Ludwig Willner, the disti 1 


’ 
mweder 
eated in the obituary 


mother of Dr 


iuished singer now tour 


column on an 


| an ee 


Ludwig Schytte, the celebrated Danish composer (as 


wnnounced in THe Mustcat Courter of November 
17 died here last Wedn iv at the ge « f sixty after a 
ong and serious illness Schvtte’ ia oncerto 1s quite 
popular and frequently heard in Germany and his other 
works for piano and orchestra. also his lieder, are very 


distinguished by melodic invention and 
During 


operetta The 


vell known and 


xcellent workmansh p yr recent years he gave his 


ittention chiefly to th The iter an der 


Wien commissioned him some time ago to write an op- 
ereita, which was entitled “The Student of Salamanca,” 
and was only recently finished. It has not yet been pro- 
duced. 
nRe 

Paul Juon, the well known Russian composer, who has 
lived in Berlin for a number of years past, has been en 
gaged as teacher of composition by Professor Schneide: 
for his music school in Dresden. Juon is also an in 
structor at the Berlin Royal High School, and he will re 
tain this position. He will also continue to live in Ber 
lin, whick means that he will have to make frequent trips 
to the Saxon capital, 


Ree 


Grace Ehrlich, of New York, who has been studying for 


three years in Paris, will make her debut in Germany on 
December 3 in Munich in a recital in the hall of the Baye 
rischer Hof. 


unre 
[he Richard Strauss festival at Munich for 1910 is now 
(The particulars were published in last 
aL Courter.) There are to be three operatic 
Prinzregenten Theater on 


an assured fact. 
veek’s Must 
performgnces in the June 23, 
24 and 26, and three festival concerts on June 25, 27 and 
28 also tw making in all eight performances 
A committee has been formed consisting of famous op 


directors and other weighty names in the musical 


matinecs, 


eratic 
and literary world from all parts of Germany. The list 
General Intendant von Speidel, of the Municl 
Court Opera; Count von Hiilsen, of the Berlin Roya! 
Count Seebach, Intendant of the Dresden Royal 
Ernst von Wolzogen; Directors Carre and André 
Paris; Hugo von Hoffmannsthal; the Ober 
Barons von Stiick 
publisher 


includes 


Opera; 
{ Ipera; 
Messager, of 
burgermeister of Munich; the and von 
Kaulbach; Fiirstner, the 
and others. The festival conductors will be 


self, Mottl and Von Schuch. 


Oscar Hammerstein 
Strauss him 


The management of the fes 
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ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
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the hands of the Concert Bureau Emil 
COURIER 





tival will be in 


Munich, who is also [HE MusiIcaL 
southern Germany 


RRR 


as just finished a very success- 


Gutmann, ot 


representative for 


WILLY BURMESTER IN ENGLAND. ~ 


ut 


Madame Charles Cahier h 























tul concert tournee of Scandinavia In Bergen, Chris- 
ania and Copenhagen she gave four concerts each, which 
were largely attended Che distinguished contralto ‘Was Appended are some London press notices on the playing basing ¢ . a wa welcome after bie abeence 
made much of, both by press and public. At Copenhagen, of Willy Burmester Suk thc. alleen haan cae ooea MET no eae of 
Madame Cahier and her husband were invited to dine with Ber , ; silllenes 1 st ehanh: « SR hs ee, Debsbhin a taal 
he King and Queen at the palace, and His Majesty decc sutiful tone, fin { and as human as the voice of a real sing ohana 
ated tl artist with the highest order for art and sci was heard at its best, while |! xtra ary and of x Phe n nade at y 1 f the beauty of his 
) . 7 rd enal him to mak t t Meult c as and likewise by the brilliant faci f his exec At 
‘ ger Paga 5 \ M g Pos he close the audience vis la au m, and twice 
73s His i r ‘ a i: to the platfo I ness a absolute certainty of 
One of the recent prominent American arrivals in Ber- | aah 2a! ergata 3 Sag Shy 2 ane deg eos the artist's technic held attentive listeners r a spell of admira 
| n is Howard Wells, the young Chicago pianist, who = tet: dheve Staci ton ned woeeion * Mi Burmester’s play ng was | shout impe ! and 
nes, however, not like most Americans, as a pupil, but artist. Willy Burmest short great triut Daily : og we Ly Suleoee me get . 
a teacher Although Mr. Wells has been here only New ; , 
| ince September 1, he 1s already iching fifteen hours a W i ester violinist w st He His as eve al 
Mr. Wells has enjoyed a sit gularly long and effi ‘ veard in | audi . acha 1 and 
cient preparation for his pedagogical work, having studied - ‘ > , : 8 
everal of the most eminent masters of lay, such ‘ +e 
xdowsky, Bloomfield Zeisler, Harold Bauer and Theo r ul 
ore Leschetizky. Mr. Wells ulways shown a special greatest a 
predilection for teaching, nd he regan t instruct at an MN , nee 
urly age, So that, i€ stil 1 y ng ul he 
has alrea had an exp hiiteen i is line xg 
of wor He is highly ended by Leschetizky, an cram wa K 
during his last year of work with the master acted as an : 
istant, and he will contir to do so while here, which . ; 
will probably be permanently r 
a ; : 
C. N. von Reznicek has just pleted a new eretta 
Ihe Lost Bric ed on Off worl The scene 
s laid the Munich festival haracte re the Alexander Heinemann's London Success. 
carnations of the work f the f ‘ Simplicissimu lhe great German ba e, Al er H W 
llustrator, the | y decease f e compost | t America ‘ 
this operetta Reznicek 1 tempting bring Ww i i lw n | | it 
this order once mor y level that chara ity f wing cri 
terized them in t ft s writers of op r 
¢ Phis ew r write f “D 1 
\nna” and “Till Eulenspies will in all probability é 
brought out in Vienna ArtTHuR M. Aset a ); 
ight 
Bron Winning Praises Everywhere. | 
Jascha Bron, the young Russi iolinist, w \ i , 
an debut was made recently, is proving a very popular a“ 
rtist Since his debut November 6, he has appeared l 
New York with the Rubinstein Club, the Columbia Club : 
ind the Lotus Club. He has been engaged for seven St AN 
day nights it the M uttan Opera H sé I las a 
hil nS Sons . | s 
ready appeared in I hilad Iphia, Tren Columb ul wires + ianenaeen : 
Chicago, and everywhere he has pr < i great favorite 
December 8 he is to play in Philadelphia ag wit t I ste H rl i a. whé 
Madame J melli and Gilibert; Eds ) e will 2 I f ie f I plea 
Brooklyn with Madame Nordica; and December 10 1 ores Pleasant memori esses Prstiees = s ' 
Baltimore at the Peabody Conserv y of Mus H ey E “9 : ° el pe lia ms - egy . 
ining dates at the Manhattan Opera House w t " . t 7 f ¢ 
e last three Sundays in December and the first three 1 technical command Referee, | ry 2, 19 t P 
in January At t me } n 1 W Burmest 
— —$—_____— rar i i : t . er tI year ang ; ji 
— Miller to wren Elwes. Ever these days of nd t t ;' , 
| eS ay EEE ’ a : : 
| Reed Mil the American ten will sing instead of 4. stein: ei » of , 1s Raff 
; Gervast Iwes, at the performance tonight of Beethoven's 4 minor concerte, ‘© , ‘ ; . . ¥ 
| Mla in D w New York Or I Society S I s, I 
( e Hall. On acc t of s, the English singer W - , ‘ Seat 
led his engage s in this country i 1 . é his . 








MAESTRO FRANZ EMERICH =: 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE , . b 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: . . 

the famous Italian Baritone PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 

Berlin Comic Opera and PUTRAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne 

Tour manz of the Savage “‘Parsifal” Tour 


CAVALIER MARIO SAMMARCO, 
FRANZ EGENIEFF, Baritone of the 
f the Savage “Parsifal” 


Am fortas 


o 
CHARLES DALMORES, 


Dramatic 


Tenor, 


of the Hammerstein 


Opera, 


and the Lohengrin of Bayreuth Festival. 


raeees MACLENNAN 
Opera. 

“TRULY SHATTUCK. 

FLORENCE WICKHAM, 


and *Mme 


Maclennan-Easton, 


of Berlin Royal 


Mezzo-Soprano 


of the Schwerin Royal 


Opera 


MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 

HANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royal 
Operas 

*FRANCES ROSE. Soprano of the Berlin Royal ( 

MARGARETHE MATZERAUVER, Mezro-Soprano of the 

MARCELLA LINDH, the renowned Concert Singer 


oy al Opera, Munich 


Tour 
ADAMO DIDUR, 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme pane, Emerick. 


*ELISABETH FABRY, of Berlin Royal Opera 
now of the Metropolitan Opera 


GERMAN, FRENCH AND ITALIAN 


ERLIN, W., Nurnberger Platz 6 


and Kundry of Savage “Parsifal” 


the famous basso, 
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and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and| Dramatic Art by 75 eminent masters |; month. He w g in Roan ’ 








Whitney to Make a Southern Tour. 














Terms begin on 10th of September. Admission also during the year Ral N. ( : ber 9 G 
Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool, $160 per annum ene cos valve 
The Academy has also opened two Masterschools Newly added—-Wagner Dramatic School: Teachers, Amalie | oe Hi “s : 
Masterschool for Piano: Teacher Leopold GODOWSKY MATERNA, Hermann WINKELMANN ' 
Masterschool for Violin: Teacher Otto SEVCIK Fee, $80 per annum The pros a7? ee _ = 
For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY of MUSIC, VIENNA, III, | poser 0! Vienna 
COSst 330,000 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 

Cable and Telegraph Address: “Delma-Heide.” 





30, Rue Marseur (CHamPi ELYares), 

? Paris, November 15, 1909. ) 
ty, Symphonia, founded by Les 
veriences the joy of victory from the start. 
meerts—Colonne, Lamoureux and the Conser- 
(resuming on Sunday next)—coming after those 
amply suffice to fill up Sunday. A fourth 

t n the light through the initiative of the or 
the Opéra, MM. Vidal, Rabaud, Busser, 
Catherine, under the patronage of Les 
of these conductors will successively di- 
t } f compositior including those of young 
N might otherwise have had to wait long 
Symphonia, as this new musical so 

ty is styled, promises chamber-music on Thursday even 
e Annales (University) buildings, and orchestral 
nday afternoons at the Théatre des Arts, 
ter adapted to instrumental music. On the 

rsday, last week, at the society’s Salle in the Rue 
t-Georges, the Quatuor Enesco and Aline Vallandri 
f the Opéra Comique, were heard and applauded, On 
(yesterday), at the Théatre des Arts, the dire 


to refuse many people more than the theater 
obtained admission were greatly 


and standing room being overfilled 


opened with Beethoven's third, or heroic, 
y From the back of a corridor, through the 
pened door, could be heard a symphonic fragment of 
| hlin’s “Autumn,” which seemed not deficient 
lody or orchestral qualiti ; lhe “Symphonie 
Lalo was played by a young violinist, Chris 
el, laureate of the Conservatoire The pretty 
Croquis d’Orient” of George Hue 
y M. Muratore with sentiment and reserve, 
y te how how tl vibrating tenor 
when he somewhat restrains him 
| French dances by Julien Tiersot com 
which was conducted by MM. Rabaud 
Symphonia founded and starts off 

mRR 
ert of the Hasselmans Or 


phony of Bruckner was on the pro 
nything of this composer has been heard 


e the visit of the Munich Lassalle Orchestra 
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( ( | the Lamoureux orchestras offered 


DOSSERT VOCAL STUDIOS 


ARIS; 30 Ville Dupo mt (Rue Pergoles 
Ceble Address: Re radosser’’ 


THE MUSICAL COURIER 


their patrons interesting programs. M. Chevillard gave 
for the first time yesterday a symphony in three parts, by 
Francois Casadesus. While this piece is not, strictly 
peaking, a symphony, it posseses young and independent 
ardor, warmth and movement. 
nee 

Following is a series of indiscreet questions: 

Why, asks a devoted Wagnerian, why, in the first act 
of “Lohengrin,” when all should be standing except the 


loes one find on the stage three seats in X of 


King, «de 
modern make? And why are these same seats on a level 
with the King’s throne? 

Why does the King graciously invite the accused, Elsa, 
to be seated as soon as Lohengrin appears, although the 
latter has not yet fought and God’s judgment intervened ? 

Why does Lohengrin not return his sword to its scab- 
bard, its work done? 

Why do the four trumpets, which ought never to leave 
the King, only appear an instant, and why do they not 
ound at all at the four cardinal points? 

Why, in the second act, does the day come fully forth 
in a few seconds? 

Why do the pages carefully arrange the trains of Elsa 
and Ortrude on the ground, before the church, foreseeing 
the quarrel which is to come unexpectedly? 

Why does Lohengrin, in the third act, invite Elsa to 
come and breathe the fresh breezes when the window is 

















THE LATE GIFTED BENJAMIN GODARD 





shut? That leads us to suppose that the castle is in a 
dey Norable condition 

Why, in the last tableau, is each military detachment 
reduced to four men and a corporal? Why is their step 
not accelerated in time to the music? 

Why is Elsa’s seat brought back into the field, whereas 
in Germany she remains sfanding? 

Why but one w 

Why is all this 


Opéra is not at all what you think; because there never 


suld never end 


Just simply, dear reader, because the 
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was any question side artistic management ; esis the end 


aimed at there is not at all what you seem to think—the 
careful mounting of works of art. It is not at all on the 
stage that the playing takes place, but aside; and all sub- 
scribers will tell you that on this point the spectacle is 
always perfect. nner 
The Minister of Fine Arts has signed the nomination of 
Maurice Emmanuel as professor of the History of 
Music at the Conservatoire. A better choice could hardly 
have been made. 
nner 
Here is a theme well in tune and time with the present 
moment. In the Rue Vivienne, at a music editor's, can 
be found a melody by Massenet, that famous master. Its 
title is: “The Nest.” Dedication: “To Mme. M. Japy- 
Steinheil.” The last lines are: 
Mignonne, to the bird of passage. 
Ah! deny not happiness. 
Unlace for him thy corsage, 
He will make his nest in thine heart. 
nRre 


Joseph Schiirmann, the impresario, on June 22, 1907, 
signed with Andrée Mégard a contract for a tour in Eu 
rope and Egypt, the artist to receive 400 francs a night 
and thirty per cent. of the receipts above 100,000 francs. 
A caution of 10,000 francs was stipulated. Madame 
Mégard, however, met with an accident and was unable 
to leave for the tour, but shortly afterward she appeared 
in Paris and at Monte Carlo. M. Schiirmann consequently 
sued her for 46,000 francs, the amount of the caution plus 
damages. The case comes before the Paris courts today 

nner 

M. Schiirmann is indignant and apparently on the war 
path. The following is from the Paris Comedia: List, 
all ye who will, and hear that he means to sue Henri de 
Rothschild in the law courts. And the reason for this 
anger? The author of "La Rampe” has traced, in his 
piece now playing at the Gymnase, the scarcely flattering 
caricature of a certain impresario named Schattmann. In 
this personage, sharper, coward, rascal, Jos. Schiirmann, 
in his suit, apparently thinks he finds his portrait. And 
he attacks Henri de Rothschild before the correctional 
police courts for defamation. Strange notion—or “Idée 
bizarre!” as Comeedia has it. 

nnre 

In the course of a rehearsal of “Quo Vadis?” a new 
opera, at the Gaité, on Friday night last, one of the traps 
gave way under the weight of some twenty singers. Two 
men and a woman were slightly injured. 

Rare 

The “Matinée d’Inauguration” of the Conservatoire In 
ternational d’Opéra et de Chant, will be given on the 
afternoon of the first Friday in December, at the Con- 
servatory building, Rue Magellan. The invitations will 
be issued in the name of the committee composed of the 
following : 

Duchesse d’Abrantes, Marquise de Beaumont, Comtesse 
Jean de Berteux, Vicomtesse de Breteuil, Comtesse 
Jacques de Bryas, Marquise de Ganay, Comtesse Gérard 
de Ganay, Comtesse de la Rochecantin, Comtesse Gaston 
de Maigret, Comtesse Louis de Montesquieu, Comtesse 
de Ste. Aldegonde, Comtesse Portalis, Baronne Faverot 
de Kerbrech and Mrs. John Jacob Astor. 

The > program will be given by artists from the Opéra 
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and the Opéra-Comique, and the music will be followed 
by a reception and “tea.” 
Ree 


Henry Eames was piano soloist on the Vitti program 
last evening, and met with his usual splendid success. His 
numbers were: Beethoven sonata, op. 27, in C sharp 
minor (after which he played the first movement of the 
“Pathétique” sonata as an encore), and Chopin’s G minor 
“Ballade,” to which he was called upon to play two en- 
cores, Mendelssohn's “Scherzo” and Grieg’s “Little Birds.” 
Mr. Eames has a number of private recital engagements. 
Tonight he plays the following at the home of Mrs. Leah 
P. Hill; Organ prelude and fugue, A minor, Bach- 
Liszt; theme and variations, F major, Beethoven; a 
group of MacDowell compositions; two songs without 
words, Mendelssohn; and “Neue Liebe,” Mendelssohn- 
Liszt; concert waltz, Mosshart; theme and variations, in 
B flat, Schubert; sixth rhapsody, Liszt 

Mr. Eames’ talks on “Music Appreciation” are being 
well attended and commented upon. His assistant, at his 
second talk, was May Peterson, who sang songs of the 
eighteenth century from various lands. 


mnReR 


The vocalist of the Students’ Reunion last night, at the 
Vitti Academy, was C. Edward Clarke, the now well 
known baritone singer in Paris, whose manly voice gave 
much pleasure to the enormous crowd of music loving 
students in attendance. 


nRnre 


A concert was given on Monday afternoon last, in the 
Salle Hoche, by the Ladies’ Benevolent Association of 
the Rue de Berri American Church, which was well at 
tended. The piano playing of Henry Lames, the singing 


of Charles E. Clarke, and the violin playing of Marcel 


Herwegh were much enjoyed and applauded 
nre 
The Edouard Lalo monument committee has decided 


to give a matinee at the Opéra-Comique, on November 
30, to raise further funds for the erection of the statue 
of the famous musician, which is being executed by Mau 
rice Quef 


RRR 


The death is announced of Charles Bordes, who 
breathed his last at Toulon, where he happened to be 
when carried off by an embolism. Born at Vouvray-sur 
Loire May 12, 1863, he showed musical talent and re- 
ceived lessons from César Franck [his great musician 
averred that of all his pupils Charles Bordes was one of 
the most gifted. Bordes fulfilled the modest functions 
of chapel-master at Nogent-sur-Marne, when the Ministry 
of Fine Arts entrusted him with the mission to collect 
the popular airs of the Basque country. In 1890 he 
founded the company of the Singers of Saint-Gervais, to 
which the renascence of Gregorian music is due; then 
he created, with Guilmant and Vincent d’Indy, the Schola 
Cantorum. Illness forced him, some years ago, to leave 
Paris; he retired to Montpellier, where he founded a little 
Schola, and created a musical movement, also, at Lyons, 
Marseilles, and some other towns. Partially paralyzed, 
he continued as in the past to lead orchestras and choirs, 
and to teach soloists their parts. His devotion to the 
music of others left him hardly the time to write his own. 

Detma-Hen. 
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DENVER'S MUSICAL STATUS. 
Denver, Col., November 16, 1909 

It is indeed gratifying to note the growing interest 
manifested in Denver’s musical matters by such journals 
as Collier’s Weekly. Yes, Denver is a fast growing city, 
musically and otherwise. It has wealth, enterprise, fine 
public buildings and elegant private residences, but, as 
yet, music has not reached far down into the hearts of 
those who hold the wealth and control the destinies of 
our beautiful city, and yet, they do encourage foreign art- 
ists liberally, when opportunity occurs 


zerRre 
kKobert Slack, agent and manager of artistic concerts 
in Denver, gave the first event of his series, at the Audi- 
torium, October 28 The wealth, fashion and society, 
as well as the musical people, were represented in 
large numbers, enough to fill the large building The 
artists were Scotti and Alice Nielsen Miss Nielsen's 


beautiful soprano voice captivated her hearers, and Scotti 
shared the honors of the evening with the lovely soprano 
Such concerts and musically attractive and ought to satisfy 
all classes of society. ° 

nRreR 
The “Queen’s Lace Handkerchief,” given in the Audi 


torium October 29, did not prove much of a success from 








CHARLES BORDES 


Who dic i recently at Toulon, France 





the lack of rehearsals, although some things were don 
very creditably Mr. Neuhaus, the projector and director 
of this opera organization, is to be credited with having 
accomplished wonders with such fresh material. Marie 
Schley Bren was the Queen, and under the strained con 
ditions, did her part acceptably. This opera was repeated 
at the German Theater, November 14. If Mr. Neuhaus 
would weed out two-thirds of his chorus, it would be 
far more effective than it is now. 


October 30 the Apollo Club with its new female chorus 


department gave its first concert at the Auditorium, hay 
ing for its drawing card the distinguished basso, Herbert 
Witherspoon, whose full, noble voice completely filled the 
vast theater. This he did with comparative ease. He was 
many times encored. The singing of the male chorus wa 
good, but not quite up to its usual excellence The fe 


male department will do better after more rehearsals 
Henry Housely remains the efficient director 

nner 
The piano recital given at the cosey hall of the 
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MATTIE SHERIDAN, 
Business Manager: SIG. GIOVANNI PERUGINI, 


100 West 88th Street, New York 


160 Boulevard Malesherbes, Paris, France 








GROSSET VOCAL STUDIOS 
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Woman's Club, by Mary Wood Chase, was an unexpected 
pleasure to the large audience present. Miss Chase has 
fine technical ability and interprets her music intelligently 
and plays with rare confidence and ease. 

zn ne 


Che second concert which was given in the Centra 


Christian Church by the two young Americans just 


turned from study in Germany, Francis Hendriks, pian 


and Louis Siegel, violinist, furnished an evening of musi 
cal enjoyment. Hendriks is quite a master of technic. |} 
played Beethoven's sonata, F minor, op. 57, in a straight 


} 


forward manner, but ran away with the A flat ballade 


op. 47 (Chopin Siegel did not have a selectio ck 
him justice, yet he played well, showing talent and hard 
study. Lola Carrier Worrel proved an able accompanist 
zneRue 
Wilberforce Whiteman, supervisor of music in the pu 
| | , 


lie schools, and director of Trinity Church Choir, will give 
The Messiah’ on November 26, wit I 

hundred and fifty voices, accompanied by organ and or 
chestra. Madame Jomelli will sing the soprano parts; 

Fern Whiteman Smith the contralto and Robert Perkins 


the bass sok Ss. 





nn, 

The Symphony Clul sisted by Myrtle Greiner, \ 
calist, gave a concert at Knight Campbell Hall 1 the 

c { Nov ibe Pia ) eTs were pla ed by 
Mrs. J. M. T \ \. J. Hansen, Pauline Pert 
l n Sprieg, | | g and M |. Friedenthal 
nd t¢ works w | Mende n, Heyman, 
MacDowell, Schyt a wski a he ! Frances 
Iv played a Gr f \ \ G er 8 
thre nes by R ] 1 { a 2 
by Rog and Sp 

r- Fr 

Ly i Mr ] \ 
oi on y { ) Z i 
particy W h ia 4 I 
{ la | Bla N \ g Met 
\gn B« K r ‘ \ 1 Heel by 
Moor (orace bre | K I 7 j 
Bernstein j } ‘ } ; 

a ed 

Lhe College of M IS giving Saturday evening c« 

t ts re t nail he I ire ke t ire 
tion ean ( les F. Carlson, who is becoming k v 
i A nposer derabl repute 

ne 

Agnes Bennett, tl talented y g pup f Dr. Tracy 
will contribute to the program arranged by the Woma 
Club for November 26 She will play Cachoucha,” y 
Raff, and Waltz, A flat, by Mozkow 

nn, 

Ihe Tuesday Musical Club gave its first matinee 1 
cital at Unity Church, November 2 rhose participating 
in the n c from the work f Arensl I \ 
Fielitz, Saint Saéns, Woodforde-Finde God ! M irt 
Schumann, MacDowell and Wolf, were Julie Ferl 
Hilda Gottesleben, Dolce Gr may Margie Webber 
Mamie Kolinsky, John C. Wilcox, and Jo ephine Woeber 
At the next matinee, December 7, the program wil! be de 

ted to Germar omposers, wit Mesdames Taub and 
we in charge of the day James M. Tracy 


SHEET MUSIC IN PARIS 


Americans and others residing Inor visiting Paris wil! 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephones, 106-14 
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and if enthusiasm is a guarantee of future success one may safely 
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CARRENO WELCOMED IN 


hazard the prophecy that the distinguished pianist will be welcomed 
by a larger audience when she returns to us in January. 


Madame Carrefio Save for 


the 


presented a most unusual program. 


distinguished 


CHICAGO. 


last group it was composed entirely of sonatas by 





“ KELTIC” 





PIANIST HAILED AS “THE FINEST TYPE OF THE ETERNAL FEMININE” 
RECITAL ATTRACTS REPRESENTATIVE AUDIENCE—MacDOWELL'S - 
SONATA ON 










composers of the romantic school. Chopin was represented by his 

B mir sonata, Schumann by his G major and MacDowell by his 

—HER I ws yk in that form A final Liszt group that comprises 

f the Petrarca sonettes, the ‘Will o’ the Wisp” etude and the 

Hungarian rhapsodie carried the hearer fr the world of 

romat to spheres of technical transcendentalism, the sonette form 

HER PROGRAM. ing the connecting link Such a program sufficiently defines th 
pianist’s place in the musical world. Only or f the great virtuosi 
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1 attempt it Only a great musical nature could carry it to 











iccessful issuc It is the writer’s conviction that no other great 
Cocwatin elects i , — iding of this secti anist could have played it as Madame Carrefio did. None of tl 
_ It f of the th ler virtuosi possesses a sense of poetic beauty that is comparable 
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interpretation of the B minor sonata by Chopin, that in G miu 
by Schumann and the “Keltic” sonata by MacDowell. The so 


is a work that is p more interesting to the 





by Schumann 





player than to the listener; yet, in 
and its discursive development, there are many 
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Of larger interest, if ly by reason of its greater unfamiliarity 
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Daily Telegraph.) 


“Seldom indeed do we find « pianist in whom are 
combined so many qualities that make for GREATNESS." 
—({London Daily Telegraph) 


“Her playing is refined, and she is plainly a musician 
of rare accomplishment. —(London Daily Graphic. 
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such recognition as those terms bring, as THe MusIcAL 
Courter has so often reiterated in its propaganda of “pay 
for the artist,” and no free gratis for nothing appearances. 
nnre 

are reluctant about relating 
many distressing experiences associated with their dona- 


Singers themselves not 


tion appearances. One very noted London lady has be- 
come famous with the musical profession for her illusive 
promises to the singers, pianists, violinists, and others, 
who are inveigled into acting as “fill-ins” on a program 


“big” artist, or one known as such, at 
her ry popular Neither expenses nor press 
opinions may be obtained from such an affair, but the 
tige of contiguity with the great and fashionable world 


with perhaps one 


“at homes.” 


s duly secorded in the omnifarious circular, which is 
then in turn utilized for the Ireland, Scotland, Wales, and 
Provincial tour—in prospective. 
nRme 
“Withered away, like fire from off a brand” become 


the hopes and plans of the average neophyte, who begins 
musical operations on the gratuitous order. There is one 
London chamber music club that gives a series of annual 
ccncerts «nd covers part of its expenses annually by tax- 

















CHARLES GOUNOD AT THE AGE OF FORTY-FOUR 
ing the “assisting artist” twenty-five pounds for the op- 


singing (usually it is a singer) before the 
iudience it is supposed is attracted to its concerts. Dur- 


g the year the members of this small club play around 


portunity of 


at the homes of the influential, always without recom- 
pense, except that these same people reciprocate by sub 
cribing to this annual series of semi-public concerts— 
which they never attend The tickets are distributed 


among the poor and deserving, employees, and the ubiqui- 
tous poor relation, and thus is some good accomplished 
But the artist” taxed the twenty-five pounds 


sings on in blissful 


“assisting 
illusion that he or she is singing for 
of future benefit,” as the legend runs 
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ing the steps to Parnassus. If it pays its money it wants 
its value; if it pays nothing or a nominal fee, it still wants 
value. Nothing has better proven this than the stand the 
Philharmonic Society is being urged to take by the more 
enterprising and musical members of its board, and that 
is to engage and pay competent, experienced and valuable 
soloists for its annual series of seven concerts (referred 
to in this department, November 10). Too long has this 
powerful society been utilized by the novice and the passé 
one for “prestige” and material for the strategetic circu- 
lar. 
nere 

This all goes to prove the small 
placed upon the musician’s art, be he or she the singer 
or instrumentalist. It is not a question of musical appre- 
ciation on the part of the London public, it is a question 
of an unwilling spirit to pay a fair exchange for value 
received, and a certain wrong point of view entertained 
by young artists that they must give freely and generously 
to gain recognition. If the artist can do the work re- 
quired, then the exchange should be made, and no such 
demoralizing announcements as the above would then ap- 
pear in any London paper, musical or otherwise. 

La 

“The London Observer wishes to know why Debussy 
did not get an honorary musical degree at Oxford. Per- 
haps he cast his eye over the list of ‘honorary musical de- 
grees’ already conferred and decided that he would con- 
tinue to maintain his exclusiveness. Debussy always has 
been known as a most particular person.” 

nner 

Excerpts from a Tasmanian criticism of Melba, also 
from the London Observer: “Her voice thrilled the holi- 
est of holies in man and woman.” “She revelled in har- 
mony’s tragedy.” “The seductive siren voices to which 
poor Ulysses succumbed were no more entrancing than 
those which Melba’s audience heard.” “Surely such as it 
was the music of Olympia to which Cythera’s maids 
danced while Eros wooed the charms of Psyche.” “She 
is, per se, the exponent of music in its wildest and more 
’ “To hear Melba in light ballads is to see 
lightnings in a photograph.” “It is impossible to criticise 
Melba’s singing (!!)” 


commercial value 


sombre tenses.’ 
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Godowski will give a Chopin program in 


Queen’s Hall in February, under the Ibbs and Tillett man- 


centenary 


agement. 
eRe, 

Granville Bantock’s “Omar Khayyam,” for chorus, or- 
chestra, soprano, tenor, and bass, will receive a hearing, 
in its entirety, at Queen’s Hall, in February. So far it 
has been given only in sections—the first part at the 
sirmingham Festival, in 1906, and the second part at the 
Cardiff Festival, in 1907. Both the first and second parts 
have been given in London by the London Choral Society, 
under Arthur Fagge, which ensemble will present the 
complete work this season. 

nner 

Eddy Brown, the young American violinist, gave his 
first violin recital before a London audience at Queen’s 
Hall, November 10. It must be said that his program 
contained a better selection of recital numbers and was 
better arranged than the average violin recital program, 
and its manner of presentation was artistic in every de- 
tail. The young artist produces a beautifully smooth tone 
of silvery timbre, and his bow arm is sure and firm. He 
gives the greatest possible promise and is already the 
peer of many a mature violinist. The order of the pro- 
gram was as follows: “La Folia,” by Corelli; Andante 
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and Allegro, from the third sonata for violin alone, in A, its mystical abstruseness. The rondo of the quartet is I minor. Both compositions were interpreted with all the 
















































by Bach, a number superb in its tonal effects; Vieuxtemps’ built upon a very ugly theme, but this is so ingeniously of style that characterizes all v 
Ballade and Polonaise; the Chopin-Wilhelmj Nocturne; manipulated by the four strings, it makes a very attrac-  linist’s work. 
larantella, by Wieniawski; Canzonetta, by Ambrosio; and tive finale, diabolic in character, and offering the onl) Rae 
the Hubay Czardas, No. 7. contrasting mood whatever in the entire Vaughan Wil Granville Bantock’s “Old English Suite” received 
neue liams’ contributions of Monday night. The I num- first London hearing on November 13, with the Queen’s 
Hermann Klein, who is now ensconced in the most ber was exceptionally well played by the Schwiller Quar- Hall Orchestra, under the conduc p< compos 
comfortable and artistic of studios in Bechstein Hall, is tet, which made its initial bow to the public on this In five movements, the work repres excerpts fr 
meeting with the greatest success in the return of pupils casion. Its personnel is as f ws First violin, Isidore the old English madrigal and part g writers, su 
who formerly studied with him before his departure for hwille St 1 viol Ernest Simpson; viola, Art ( lo Gibbor d, J Ow I 
America. Mr. Klein says: “Not alone have I taught the Fossati; cello, Jean Schwiller. Mr. Elwe erpretat ind Giles | aby w ive b i rm 
first and the second generation, but I am now beginning of the Song Cycle embraced all the weird nuance of word harmonic guise by Mr, Bantock, a1 ing thus 
with the third, in more than one family.” Mr. Klein’s and tone, and was both artist nd sincere William attractive, well as histori a, 1 
lecture on “Music in America” has created so much in Higley, wl sang two ellaneous group was espe and grace of the origina iv ‘ Lined i sym 
terest he has decided to bring it out in book form in cially effective in Dvyorak’s “Mem Het t traurig,” and pathetic treatment ac W e Ww 
December. John Lane will be the publisher, and th schaikowsky's “Gesegnet seid mir Wald und Au terpreted with much charm vivacity under 
lecture will be extended and amplified for book form nenre saton of the composer and formed f the most pleas 
Rene Henry J. Wood has been appointed the conductor and ing of recent English contributior orchestral art 
The English opera season at Covent Garden completed chorusmaster of the Sheffield Musical Festival Society, nme 
its month’s engagement November 13, a successful period which will hold its annual festival in May, 1911, instead Yvonne de St. André, w ippear with Cecile Ch 
in every way. Such operas as “Tristan and Isolde,” of in October, as in former years inade last year on her first American tour, as interpret 
“Tannhauser,” “Cavalleria Rusticana,” “I Pagliacci,” “Car- zeae ft her songs, has been filling le very interesting p 
men,” and several others, have all received attention in Alfred J. Goodrich, who has taken up a temporary vate musicale engagements. Mademoiselle de St. Andre 
every detail of setting, costume, and scenery, and have abode in London, gave a very interesting demonstration who speaks and reads Greek fluently s be engag 
been well interpreted by experienced singers and orches- on his guide to memorizing, at his home in St. John’s illustrate a series of three k c Greek f 
tra. The company begins its provincial tour this week at Wood, last Saturday, November 13. Mr. Goodrich dem ig, to be given in Paris on Dec« r 2,6, and8 |! 
Cardiff, onstrated the possibility of quick and accurate memoriz- January thes¢ lectures will be ated 
nar ing, on the basis of analysis and harmonic knowledge, and with the addition of Bret 1 
A program of more than the usual interest was pre- quite remarkable accomplishments were illustrated by a RRR 
sented at Aeolian Hall, November 15, by Gervase Elwes, young pupil, who had not even the advantage of famili Horatio Connell, who ha ome a favor rit 
the noted English tenor; William Higley, baritone; and arity with Mr. Goodrich’s method. A second lecture is England, will sail for America November 20, for an ex 
the Schwiller Quartet. This was Mr. Elwes’ last London planned for the near future tended tour throug t the t Stat 1! Canada 
public appearance before his departure for America, where near Mr. Cornell wil g with many of the pr il } 
he is to fill a large number of engagements. “An interest Joseph Holbrooke, from whose pen some very excel- tral and orat cieties g the t New \Y 
ing feature of the program was the first performance of lent and original material has come in the past, brought rat »D ty. Mr. and M ( 
i string quartet, and a Song Cycle, by R. Vaughan Wil- out a new two-act operetta at the Aftern [heater on London { the t five ye 
liams, an English composer, which excited no little in November 11, entitled “Pierrot and Pierrett Though Connell has est ed a rej 
terest. There is no question of lack of individuality in a ig “lyrical musical drama,” it contains not quite best im vocal art 
the young composer's work, though it has a most the requisite lightness, airiness, or fanciful ysphere mn ne 
decided leaning toward the modern French school. that the subject calls for in its musical setting. The work ) t 
The quartet, in G minor, and the Song Cycle, it written for but nall stri orchestra, and was well \g N 
1 musical setting of a group of short poems from presented in every way, the following vocalists assuming » tem Hall, N 
\. F. Housman’s “Shropshire Lad,” entitled “on Wentock the various parts \lbert Archdeason, as “Pierrot; Esta i 
Edge,” with accompaniment of string quartet and piano, d’Argo, as “Pierrette’; Leon de Sousa, as the tempter, or ' wh ent \ it t tag 
made very clear to the attentive listener the trend of the “stranger”; and Katherine Jones as the “nurse.’ Among the numbers wa grout f y of 
composer's present musical idiom iticism may znRreR y Graham Peel y iF poser | tit 
be offered of the compositions hear« night, it Owing to the success of her last recital Katharine ¢ d ihe ry | ! the { icting t 
that the music of both the quartet work the Song will give tw nore recitals Bee! in Hall, De nature, ¢ ! t 
Cycle failed to offer any variety of expressi The mode cember 2 and 10. At the recital of December 2, Miss far the t tl 
and the mood were absolutely the same except in tonality, Goodson will play three t i¢ by Mozart, the Gries ndot diet tl ty 
the quartet adopting the whole-tone scale, but both works and the Bee { i eside r y ( p e ex 
carried the same gloomy, mystical atmosphere. This char- At the December 10 recita he will repeat the B tone c ‘ y 
acter admirably fitted the character of the Housman mata, in F minor, op which met with su ce at order Apr I 
philosophy, expressed in the “Shropshire Lad,” but it lefta her first recital in November, being ent lly re 
very indefinite, undefinable something in the quartet num ceived by both the pr and | i thought and ¢ 
ber. It is not good quartet music. Of the pictorial, illus RRR N lls voice and n l, o1 t few 
trative genre, it has nothing of the orthodox chamber At the first concert of the ison of the Mozart So lists of the day w phi | l 
music physiognomy. Written in four movements, allegro ciety, held at the Portman Rooms, Ingo Simon was the [0 Her a te and wonder! 
moderato, minuet and trio, romance, and rondo capric tenor soloist nging with great success the Beethover I percept who t 
cioso, it is monotonous throughout, of a rambling semi- “Adelaide”; “Lo Julia,” by Hatton; and “The Laughing ' 
improvisation type and lacking all continuity of design, Song,” from Handel's “Allegr December 18, Mr Other 
though it bears a certain distinguishing mark in the fine Mrs. Simon will give a recital in the Beethoven Saal, in "ew ng y 
workmanship of its harmonic design. This semi-medita Berli and from there will visit Venice and Rome, ré Lt ! | \ 
tive, or recitative, character suits the poems of the Song turning to | don for the opening of the winter term of nd Bes t 
Cycle exceptionally well, and with the word the listener the Delle “Sedie School of Singing, January 15 recital m April, 19 
musical, or non, has a clue to the connecting link, but in RRR nn es 
the quartet, with no suggestions for the solution of the Jacques Thibaud was the soloist with the Queen's Hall Che first in a i tou t ‘ ve 
riddle, the task of trying t nd it prohibits enjoyment, Orchestra, Henry Wood, « luct November 13, play Wessel tring Y 
inless one views the work as a mere study, and admires ing the Mozart concerto, No. 6, L flat, and the Lalo, i 
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it the outset. There is no need to compare his performance in 
Brahms’ work with that of other violinists, who stand deservedly 
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Daily from 11 to 12 and from 2 to 4. Telephone 89 River, 


AMELIE PARDON 


Concert Pianist 
Official Professor from the Royal Conservatory of Brussels and Antwerp 
Address care of Musin Virtuoso Schoo! of Music, 7 East 45th Street. NEW YORK 


BAERNSTEIN=REGNEAS 


TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables er to pre 
those with voices and talent for a successful career. pointments 
for both studios must be made by mail only to New york! 

New York: 336 West 58th St. Tel. Columbus 6257 

Philadelphia: The Fuller Building, 10 South 18th Street 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

JOHNSTON 
‘28th Street, SEW Yous 
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# YOLANDA MERO PLAYS NOVELTIES. 
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GIFTED HUNGARIAN 





ARTIST HEARD AT SECOND RECITAL IN 
MENDELSSOHN HALL. 








Yolanda Mero 1s w an est shed favorite in New the glorious renditions of the Wagner-Liszt “l 
York Puesday afters n of last week she gave her sec UO i tl tault finding ge en W vol 
md recital in Mendelssohn Hal Besides the two recitals wisdom rather too profusely at times declared 
she has given in the metroy I blic has heard her report that Miss Méré played the Liszt rhapsodies t 
twice with orchestra, a: nore her trenuously How funny Perhaps this Solon 
irt invites the attention of those wl understand ical reviews has | W i 
beautiful piano playing. M Mér in America hapsod The Liszt Hungaria es a 
eed t be told that she | rrived,” for they are yed t Miss Me perfor S 
iwa f that a | at de nica ullied t nperar \ tl 
nfinite Vv ( g 1 rect i he wild and fa i 
M Me her c 1 y 1 
rogram last Tues« ee oO, ot ON oa ee te delivery hese popular works 
Var — 1 D ; M Mé \ € | at tl ck gra 
Barcarolle ( 1 1 l amor playe 
Nocturne, D sh i pping wal A fla y Merkle 
Va E ( 
t !t l Kat H y i 
Ir ] in A Bortk 
BR f Rosa MUSIC IN WINONA. 
‘ Winona, Minn, N 
M ‘ 
Wagner-Li [he Winona Symphony Orchestra, under the d 
sodie X11 , f Carl Ruggles, will begin its season wit! 
I Dohnany1 ly he evening of December 2. There ar 
k and showed poser rmances this season, with two pu 
n tl i the great | fit of sch Idret 1d all ¢ re 
s wl ti ] then e Ope H 1 he restr 
el] ] atl c rengthe ed since las ea Lhere nine “ 
| Elf by H 1 it a | player, bass W 1 
cl Bortk re ble b eter nd obois | 
musici ach « the soloist for ‘ t \ 
\ Méré w y df g these Wharry, the St. I wh I f 
vould ived e | fr Flore few ’ i 
erely be il two publ I ] 
er in past numbers of Tne M ( ts é gt 8 
} t} sts , f 


a spark gs 








HOTEL CUMBERLAND 


NEW YORK 
Southwest Corner Broadway at 54th Street 
Near 50th St. Subway Station and 534 St. Elevated 


dy \ 











Near Depots, Shops and 
Central Park 


New and Fireproof 


STRICTLY 
FIRST CLASS 


RATES REASONABLE 


Hard wood Floors 


Oriental Rugs 


$2.50 With Bath, and up 


10 Minutes’ Walk to 
20 Theatres 





R. J. BINGHAM 
Formerly with Hote! Woodward 
Send for Booklet 


HARRY P. STIMSON 
Formerly with Hote! Imperial 











GwiLym MILES 
concert, BARITONE 0. oia 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 


Geneve CONCANNON ruins: 





PIANIST 
Mader MBS, HERMAN LEWIS, *47 ®*** *SiANSiS‘crry, mo. 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Moadays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May | to July | 
Addres, DAN’L MAYER AGENCY, Chatham Square 





M 
M 
& 








The HARDMAN 
AUTOTONE 


is at the same time a Hardman Piano 


F you have a Hardman Autotone, 
you also have as an integral of ita 


HARDMAN PIANO 


This means that you havea piano that 
not only exhibits the perfection of 
musical qualities (the greatest artists 
have selected it for their own personal 
use), but is unequalled for permanency 
of tone and beauty of outward appear- 
ance. 

The most sensitive of self-players 
and the most musical of pianos in one 


and the same case. 


Terms may be conveniently ar: anges 
Generous allowance for your old piano 


Hardman, Peck & Co. 


. Established 1842 
524 Fulton Street 
Brooklyn 


138 Fifth Avenue 
New York 














coun SCHUECKE 


(SPECIALLY ENGAGED) 


SOLO HARPIST 


METROPOLITAN OPERA CO. 
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WINDSOR HALL 


(Windsor Hote!l),MONTREAL 
Newly Constructed. Seating Capacity of 1100 


FOR CONCERTS AND LECTURES 
Por Terms and Dates Address 


L. M. RUBEN, Manager, ovr2eac.canaoa 














EN ROUTE: 


SOUSA 


—————=—§ AND :———___ 


HIS BAND 


ASSISTED BY 


PunLIP $008 


CONDUCTOR 


MISS FRANCES HOYT - - Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 


























a 
Py 
’) 
fi 
h 
f 
: 








soloist, 


but ‘t 
ation otf 
I'schaikowsky fifth sym 
Wednes 
The enthusiasm this 


has 


ry triumpns in lrance, 


ld out tor 
for years 
England 
and twelve 
appreciation 
since 
1894 
will 
sym 


home 
Gewandhau in 
musicians 
fifth 
first two movements 
can 


by a conductor pre 


ff perceptibly 


2 


so wonder- 

represents 
Han 
the 
com 


Ww ¢ ikness 
iding of 
dition in 
ilready 
s the 
otherwise 
the 


ihe (ert ! ire 
prac 
time on 
has precluded 


nposing lirectly as the 
another 
but little 


energy to a 


1 yhon 5 
ymphony ! 


ly r i to 


permit 


tate Church holiday in 


dhaus concert un 
the two weeks 


W He 


leay 





the 


THE MUSICAL COURIER 


Tschaikowsky concerto and the Vieuxtemps D minor con- 
the orchestral suite, and with 
accompaniment an etude and the “I Palpiti” by 
Paganini. It may seem like joking to say that Kubelik’s 
technic has improved, but the actual fact takes so promi- 
nent a place in a summary of his work, that it can hardly 
be omitted. The and purity of tone 
that he paces and diff- 
culties are 


certo, Grieg “Peer Gynt” 


piano 


clarity of technic 
maintains through all imaginable 


the wonder of all who understand the instru- 


ment. After spending the rest of the winter on the Con- 
tinent, Kubelik will sail in April or May for his first 
tour in South America, where a great deal of money 
probably awaits him. 
Rneme 

The Leipsic Schiller Verein celebrated this evening the 
150th anniversary of Schiller’s birth, Dr. Casar Flaisch- 
len, of Berlin, and Helene Norman spoke on and read 
Schiller. The Winderstein Orchestra played the Wagner 


Rheinberger’s 
last movement 
“Ode an 


two movements from 
“Wallen and the 


Jecthoven ninth symphony on Schiller’s 


Huldigungsmarch,” 
symphonic stein,” 


of the 


painting, 























FACING LA SCALA, AT MILAN 

die Freude.” The mixed chorus was from the Gewand 
ha the Lehrergesangverein and the university verein 
Paulus Solo quartet included Hildegard Bérner of 
Leipsic, Clara Funke of Frankfurt-am-Main, Emil Pinks 
of Leipsic, and Fritz Strathmann of Weimar Frau 
Bérner and Pinks each gave a lieder group of Schubert 
and Liszt, composed to Schiller texts. There were Schu 
bert’s “Madchen Klage.” “Amalie,” “An Emma,” 
Liszt’s “Fischerknabe,” “Alpenjager,” and “Der Hirt.” 
lenors may be glad to know of the “Alpenjager” on a 

unt of its brilliant style and chance to sing [he sec 

nd and third movemerts of Rheinberger’s Wallen 

tein,” heard he may not represent the very strongest 











PRIMA DONNA SOPRANO 
Metropolitan Opera House 


FOR CONCERT AND RECITALS 


Address: 


Conce rt Dept., 


METROPOLITAN OPERA CO., N. Y. 








ALZIN 


Season 1909-10 


TOUR NOW BOOKING 
J. E. FRANCKE 


24 West Sist Street 
NEW YORK 
The MASON & HAMLIN 
PIANO 





q0=Z>= 








in musical content, but they are fashioned as if a a com- 
poser who knew his business all the while, and their hon- 
est manner of work gives them strong interest neverthe- 
A Rheinberger piano concerto heard in Leipsic last 
spring and this symphonic picture serve to remind that 
there must be a lot of good Rheinberger music going to 
It ought to come very acceptably to those who 


less, 


waste. 
quarrel with Brahms. It will probably be found always 
to represent the honest work, but a great deal more tune 
and lighter musical inspiration than Brahms. 
Re 

The six o'clock student programs at the Leipsic Con- 
servatory were resumed for the autumn on October 22, 
since which they have been given each Friday evening. 
The first program showed a Reger D minor organ sonata, 
Bossi’s “Rigoletto” faintaisie for clarinet, the Elizabeth 
aria from “Tannhauser,” Chopin and Popper pieces for 
cello, and a movement from Mozart’s A major piano con- 
certo, accompanied by the student orchestra under Sitt. 
The concerto was played by the twelve year old Quentin 
Morvaren, of London. The boy studies organ under Karl 
Straube and he has repeatedly played in the motet services 
at the Thomas Kirche. The second program had E. Koch 
and Rheinberger pieces for oboe and organ, Mendelssohn 
serieuses, the Spohr C minor concerto 
for clarinet (with piano), the soprano aria from Tschai- 
kowsky’s “Joan of Arce,” and the Mozart D major piano 
concerto with orchestra. The aria was sung by Miss Hed- 
mondt, daughter and pupil of Frau Emanuel Hedmondt, 
of the faculty. The young woman has a 
already under very fair usage 
and she shows much promise. The third program began 
with the Bach F major organ toccata, followed by Liszt’s 
B-A-C-H_ organ fantaisie and fugue, a Griitzmacher fantai 
sie for trombone, a Kalliwoda morceau de 
the Saint-Saéns (with 
Liszt and Strauss-Tausig solo piano pieces, 
“Frithjof,” 
piano concerto, 


piano variations 


conservatory 


voice of splendid material 


salon for clarinet, 


cello concerto piano), Brahms, 
an Ingeborg 
and the first movement of 
The 


pupil of 


aria from Bruch’s 
Reinecke’s E with orchestra 
cello concerto was played by Miss Schoenberg, 
Klengel; the concerto by Kaganoff, a well tal- 
ented pupil of Carl Wendling. 
eeme 

Violinist Dr. Wolfgang Biilau, a pupil of Marteau, gave 

1 recital to accompaniment of Max Reger. They played 


minor 


Reinecke 


Reger’s F sharp minor sonata, op. 84, and suite in old 
style, op. 93; also works by Corelli, Bach, Mozart and 
Schubert. The young artist showed good school and 


The Reger F sharp sonata and 
the old style suite have been played repeatedly here. They 
belong among the composer’s works which are reasonably 
easy to accept, with the suite a few degrees easier than 
the sonata. nee 

How well do students at Leipsic Conservatory play the 
Well, they play so well that if an artist who gives 

about the city doesn’t 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


eCOTTLOW 


« IN EUROPE SEASON 1909-10 


T MANAGEMENT: 
HAENSEL & JONES, N.Y, 
STEINWAY PIANO USED 


reasonable endowment. 
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a recital understand his business 

















Season 190921910 


First New Pork Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 
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The Eminent Violinist 


Management: The Henry Wollsohn Musical Bureau 


1 West 34th Street, New Dork 








Saturday Afternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 
Pacific Coast and Northwest, 

Rov. 28 to Ber. 10 
San Francisco, Week of Ber. 12 
Los Angeles, Bec. 26 to Jan. § 
Cast and Middle West 

Jan. 15 to Map 1 
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thoroughly his playing is much behind that usually heard 
at the conservatory. A day’s search around the institution 
will find two dozen students, full who would have 
played the Tschaikewsky B flat concerto better than it 
was done in a Kaufhaus concert of last week. There was 
conservatory a 


count, 


some bad piano playing going on at the 
decade ago, but that has gone almost entirely out of fash- 
While credit is due to many, the larger part in the 
be traced to the initiative of Robert Teich 
Alfred Reisenauer. 


ion. 
evolution must 
muller and the late 


RRR 
Pianist Josef Weiss sailed for New York November 9 
and he will probably remain until ing. A small banquet 





Hotel de Prusse hall. 
Weiss played his own “Village Soldiers” suite and improvi- 
sations. A Edmund Wenk, Richard 
Lauschmann and Richard Kittelmann played Karg-Elert’s 
English horn and 


was held in his honor in concert 


[rio, comprising 
beautiful four movement suite for oboe, 
clarinet. In fact, they played the entire suite twice, and 
the last movement had been played a third time before 
the evening was over. The suite is a rarely agreeable 
work in old style and spirit. The 


tonal combination of 


Oboe, English horn and clarinet was especially mild and 
beautiful. 
nRmre 
The Flonzaley and Brussels quartets were here during 


the week and gave great pleasure. Fritz von Bose, of 


Leipsic Conservatory, assisted the Brussels men in the 
Brahms piano quintet. The Flonzaleys brought a Bee- 
thoven B flat, op. 18, the well known Schubert D minor 
quartet, and a William Boyce sonata for two violins and 
cello. During the week Max Reger and Paul Aron gave 
a fine rendition of the Brahms F minor sonata at two pi- 
anos, the occasion being a benefit for Leipsiger Mother- 
hood Verein 
nner 
The Leipsic Russian Academic Verein recently gave a 


program arranged by its president, A. Kawensky. Gewand- 
cellist Robert Hansen played by Schubert, 
Mendelssohn, Popper and himself; soprano Fraulein Wei- 
gelt gave Hildach’s “Lenz” and Planck’s “Italian Ro- 
mance” and pianist Erika Woskobojnikoff played a Rubin- 


4 ° 
naus pieces 


stein gavotte, a Schumann novelette, Liadoff prelude and 
the Liszt “Campanella.” The concert was enjoyable, but 
especial interest attached to the very young pianist, who 
will return to Odessa in late November, probably to play 
1 recital there, one in Kiew and others in Russian cities. 


The girl has been under Carl Wendling at the conserva- 
years. She has talent is already play- 
ing in much finish. Cellist Hansen played as encore a 
charming gavotte of his own writing 

mre”, 

Pianist Ninon Romaine, who has resided Leipsic for 
nearly a decade, has recently earned an unusual ovation 
for a performance with the Wéinderstein Orchestra, at 
She was required to add to her 


tory for some and 


Torgau. many encores 


original assignment on the program 


Evcene E 


SIMPSON 


ARRIOLA AND OTHER STARS IN LOUISVILLE. 
Lovisvitte, Ky., November 22, 

favored in the 

America by Pepito Arriola, the 

hour. To listened with 


1909. 


Louisville was hearing second concert 


given in sensation of the 


breathless 














say that his audience 

attention but mildly expresses the impression produced 
by this incredible genius. Those who had the pleasure 
of meeting him before his public appearance were better 
prepared for his diminutive figure and appealing, child 
like manner others who knew of him only through 
report. From the moment when he struck his first note 
he held his audience under a spell which increased with 
each succeeding revelation of his ability. One need make 
no allowance for his y | concessions on 
count of his physique. commands his instrument and 
silences all who would decry “infant prodigies.” In Louis 
ville he simply repeated the triumph of his New York 
appearance. One need not compare him with any other 
youthful pianist—he is in a class by himself, ind what 
ever theories may be advai t count for him, he is 
s® astounding that any lescriptior 1eces 
sarily seem exaggerated to those who have not heard him 
His playing of Beethoven is vitalized with a quality 
which could only come by inspiration—not through any 
amount of instruction or external infh and his tech 
.nic would seem to require more years of practice than 
he has known upon this earth. Chopin, Liszt, Schumann 

poetry, force, intelligence—each received due and ade 
quate interpretation. At the close of the concert the litth 
artist was waylaid by an importunate crowd for whom 
he signed programs until he fairly took to his heels and 
fled, pursued by insatiable autograph fiends. Not the 
least interesting feature of is performance was his pi 
ano, a Baldwin grand, one of four made expressly for 
him with narrow keys to fit his fingers. With elevated 
pedals, and a footstool, this instrument presented an ap 
pearance umque on the meert stage ind é all 
white-clad figure perched on the bench was a pi e not 
to be forgotten James Camp, to whom | ville owes 
the opportunity to hear Arriol was the recipient of 
many thanks for his enterprise in securing early in 
the season, such an attraction. December 10 Mr. Camp 
will present Madame Jomelli, and in January he bring 
Liza Lehmann and es company for é cert. Mr 
Camp has done more than any other one m to pr 
vide Louisville with the best musical sts i his work 
is accordingly appreciated K. W. D 

A Striking Success. 

Albert Chevalier, the famous coster singer, while recently 
performing in a provincial English town, was much grat 
fied at what he considered the very cordial reception he 
had received from the audience 

“I'm delighted they liked the performance,” he remarke 
to the manager afterward. “I never heard ha 
of sticks and umbrellas on the f ru y lite 

The ma ger leaned | b ick and laughed fhat wasn't 
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CONCERT VIOLINIST 


PUPILS RECEIVED 


1S2 East 22d Street, New York 
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BASSO' CANTANTE~-—oORATORIO, OPERA. CONCERT and SONG RECITAL 


For Bookings Address: WALTER R. ANDERSON 


- 5 West 38th Street, New York 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready. Instructions on Voice Culture Mailed Free 


Phone, 5296 Stuyvesant 


3 East 14th Street, Corner Sth Avenue 
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"Phene: 1192 Newark 


MULFORD 


79 Halsey Street, Newark, N. J. 


Mezzo Soprano 


Pormerty with Conried Metro- 
potitan Opera Company 


Under Exclusive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORK 
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CONTRALTO 


204 West 94th Street 
Phone: 2488 River 
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applause, old chap,” he told |! the | pos 
the floor above us, and that : was stamping letters for t 
mail.”——Brooklyn Life 





As a versatile 











gemius, Teresa Carrefo stat ea 
of her profession. But that Carrefio ever trod the boa 
as a singer of grand a is know few It wa 
the early days of the Maples regune in England, whe 
that redoubtable manager wa conducting a son 
grand opera in Edinburg, where ( fio also f l 
self just concluding a cert tour \ frietidship spt 
p between Carrefo, wi was barely fifteen, ar lietjens 
great dramatic s 10 of 
W! a sudder ’ ft t ’ whic 
time to c te era n brok 
ver the heads of the devoted ¢ [ The Huguenot 
was billed for a certain date, t hot wa sold out 1 
advance, when the soprano cast for the role of the Qnee 
Marguerite of Nava d | elf too ill to sing 
Consternation ove he g M W t 
theless, with all | ‘ ary wtly recovered 
ind bridged er tl i g { c 
i take the p [ , 
Carrefhlo, who was 1 ‘ ’ S 
biected tl she dt ‘ M4 I 
t sing, and did not know tl t May 
objections were trifl ight ui N 
issuring her that she had } ! 
is the Queen of Navarr youth, a fine stage ene " 
beautiful voice, beau ind mu leg nd \ 
lay in which to learn th 
Carrefio had a v und it 
r | possesse ull tt r . M . 
pointed out to her i 
t well a S 
ec wa 1 t 
p n udv: t i 
with Ma ] ] 
lowed the { 
laying er t M g 
elf that ‘ \ 
debut would, ne 
vas a ed and s ‘ 9 
lition Mapleson agt Carref ver te 
moted fror tao 
wr ; } » ‘ i | 
n immed name Her va brill t 
' afte ' tt not } Ped 
1 ea +} | f 
ting world Her I ! 
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DRAMATIC SOPRANO 
FOR BOOKINGS 


Address: Concert Department, Metropolitan Opera House EW YORK 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Personal Address: 144 East 224 Street Phone, 6406 Gramercy 
Management: KUESTER CONCERT DIRECTION 
25 West 424 Street, New Vork Tol., 3788 Bryant 


EDITH HARCKE 


SOPRANO 


Operatic and Lieder Repertoire 
Concert Direction: M. H. HANSON 


437 Fitth Avenue NEW YORK 
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Europe in june wii 
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in poetic fancy, brightness and beauty, suited him well. 

Astonishing as it may seem, the fifteen operas composed 

by Rimski-Korsakow are all different in style and char- 

acter Whatever subjects he selects he gives them the 

right form and atmosphere, splendid orchestration and 

beauty of harmony. His genius was of the greatest ob 
| 


ectivity with the capacity for capturing the spirit of every 





ubject “The Golden Cock” stands apart from all his 
ther opera it is a bitter satire in types, action and words 
d the whole re« hes a high level of pe rfection This 
rpiece offers great difficulties for its staging and 
performance, and the singers have very hard roles to fill 





All these obstacles were gloriously overcome by the artists 
f Zimin’s Private Opera. The Princess of Shemacha, 
the fantastic Oriental woman, has several airs in which 


Rimski-Korsakow had an opportunity for displaying the 


chne f his imagination in exotic intervals, melodie 
nd harmonic coloring. Miss Dobrovolskaia gave a fasci 
nating representation of the part sar Dodon was sung 
masterful fashion by Speransk The chief warrior 
Pall rbari f enor is physical strengtl 





metTylokp*s 


SC ENI PROM THE GOLDEN COCK 
Zap g ‘ ren lv we 
1 by Plex W y hig rl 
nging actors prod real types on the stage 
| Kooper, the skillf ctor, brought out the fan 
ind oth beauties of Rimski-Korsakow’s 
t vith splendid success. “The Golden Cock 
leep impr 10n the audience 
re Fr 
i t 1d manager, Peter Ole 
Emil Kooper, and the pr 
\ rey vell } n, the Privat 
: ‘ , \ shing stat 
re Fr 
re wi ew! if Ww ) it 
incess Shemacha, Rimski-Korsakow,. and 


Amel f ttendant t Dodon’s court nd row f no 


traits, Tsar Dodon, the Astrologer and Zaporoshess, chief 














warrior; third row, Guidon, eldest son of Dodon; Afron, 
second son of Dodon. The upper scenic picture shows the 
first act, where Dodon enjoys his pleasures of life, lying 
and dreaming on his bed. Amelfa, the stewardess, tries 
tc amuse him by relating fairy tales. The lower picture 
shows the third act, and represents the ‘atry of Tsar 
Dodon and the Princess of Shemacha ‘..to his tower. The 
fantastic figures, giants, dwarfs, etc., belong to the corteg: 
of the Princess. The crowds are waiting for Tsar Dodon 


and the Princess. ELLEN VON TIDEBOHI 





HARMONY IN HARTFORD. 
Hartrorp, Conn., November 20, 1909 

Monday night of this week brought to Hartford the 
great Boston Symphony Orchestra with Rachmaninoff as 

ist, and the Parsons Theater was filled to capacity 
vith an audience that represented the elite of this city 
The orchestra played the overture to “Der Freischutz.” 
['schaikowsky’s symphony, No. 5, and the overture to 
Seethoven’s “Leonore,” No. 3, op. 72, and the audienc« 
was most enthusiastic in its appreciation of the orchestra 
and Mr. Fiedler’s wonder 
ful conducting. Rachmaninoff 
played his concerto, No 3 for 
piano and orchestra, and was 


| recalled again and again, but 


| the “rule” prevented an encore 
and more’s the pity that it did 
| J 


Sunday evening, November 
11, the second of the Ward 
Hunter Sunday concerts took 
place, with a comparatively 


small audience in attendanc« 








Puritanical Hartford, it seems 
wil] not give its sanction to the 
innovation of Sunday nigh: 
concerts, popular as these hav 
proven in many cities, and 
Ward and Hunter, who de 
serve the thanks of the com 
munity for the fine music they 
have brought to the city, will 
discontinue their Sunday con 
certs, continuing, however, 
from time to time, to present 
their artists on week days 
nue 

The winter musical season 
is booked solid in Hartford, 
and holds forth great promise 
as being probably the best that 
the city has ever had A.D 


Music in Peru. 


The native music of Peru 





according to Geraldine Guin 
ess, the author of a recent 
book on that country, 18 ex 
ceedingly interesting and 





strange It seems hitting that 
the people of such an unusual 
country—the children of a 
unique social system—should 
have a characteristic style of 
national musi Certainly the 
yaravis of Peru are unlike any 
other musk 

When first I heard their 
plaintive notes come wailing 
through the night air, I hs 
tened spellbound to this new 
thing. As I came to know and 
love the ancient melodies they 
took hold of me in a strange 
way An Indian song can 
unnerve me in a few minutes 
It seems to pluck at one’s 
heart-strings, making the world 
place of spirits, where the impossible is ever about to 


ere is surely a similarity in spirit and construction 


ween these Indian yaravis and the sobbing lyrics sung 
by the exiles of Babylon. They are intensely patriotic and 
leeply mournful “The memory of former wrongs has 
tinged their most popular songs with sadness. The young 
mother lulls her infant to sleep with verses, the burden 
f which is sorrow and despair; and the love songs usu 

vy express the most hopeless grief.” 

Indians “are always singing Far out on the pampos 
sway from all human habitations, I have heard strang: 
Kechua words crooned by little shepherd boys; harvesters, 
is the 
' 


y toil up hill with their immense loads of barley, in 
variabl 


¥ sing some plaintive old song; and families travel 
ing along the dusty roads unite their voices in strange 
t harmonies to wailing melodies in a minor key 


Youth’s Companion. 
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CARL GIVES AN ECLECTIC PROGRAM. 


AMERICAN ORGANIST PLAYS HIS ONE HUNDRED AND THIRTY-FIFTH the brasses—shrill cornet tones—thrash across t 
ORGAN RECITAL AT THE “OLD FIRST” PRESBYTERIAN CHURCH. ee ee ee 














d ig 
ive e 
Music and hospitality go hand in hand at the “Old so far as t clare that t rtist Ww is t OW e bu 9 ' : , t Sousa do 
irs Presbyterian Church, corne [Twelfth street and to play sing a masterpx W delhity S de and t , It t night w 1 audience of 
] ‘ ‘ ‘ ’ t, , > 
Fifth avenue, where William C. Carl its t rganist d IS as great s { I Ww wrot tine pve . listene wed at t t it \ the gt 
hoir director, and where pupil ft Guilmant Orga is Mr. Carl's t ‘ th 
1 of New York receive the finishing touches f solut tion t is W ae 
their careers. Monday ev g of last week (St. Cecilia : 
. x 
LD) Mr. Carl g t 
x TIC ] | £ x g ‘ 
| WW 
Noe! A f “ : 
ss 
( Nut nS I y 
CI 0 H 5 
i ‘ 
M Mr W 
! B y 
(Mas t y M ( Bisser,. |} the festive swing t ‘ nd it 1 fitt 
In Native Worth (Creat Josef Haydn 100. to a night well soent by the large congregation at The Aural Defect of Art. 
lohn Young I night ii spent by the lars gregation ; 
S Ey , I tracted t € I J Your 
I I Contes H ) e aria tf I { \ 
(f ( t ora i 
I l ( : t , 
ility to ) 
I Piffaro I H 
Phe iff Mr. ¢ 
jeuntly hea t with 
Marche de Fét new; first time Her B W 1 ssisted by t 
Ww 
hit . , , , : 
While Mr, Carl has played more music by French mas 
1 ‘ ‘ w 
s than any other native musician, he has by no meat Sousa as a Wagner Conductor. 
estricted himself to any one school t I 
k was eclectic in character and in the performance ot Let Sou 
music Mr, Carl left nothing undone t mplete the lude to “Trist 3 I Wagner 
works of the composers. Carl pt He 
He lifts up the music to its highest perfection and more- not an orchestral director Let his reading t great 
ilways seems to giv the impression that | had ‘ k stand agaist that } 
entered into a compact with Iimself to portray each com- and you will see that he measur de 
position as the composers themselves would wish. In art ith any of them And d 
nothing can exceed the desire to carry it faithfully the mis; ed in band 
intentions of the creators There are some critics who go Waener’s towering climax 








tand it 
> Stand u 
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THE FOLLOWING ATTRACTIONS : 


Mi Mi E- N oO he D j CA MME. LIZA LEHMANN, - The Celebrated Pianist-Composer 
: | Who will accompany her own compositions including *‘In a Persian Garden.” 


1g 
Supported by a Quartette of Eminent European Soloists 


MME. JEANNE JOMELLI, - rrima donna soprano) PEPITQ ARRIOLA, - -_— - 12 Year 014 Pianist 
MME. FRIEDA LANGENDORFF, -  coatraito, it with Concert Direction Daniel Mi 


By arrangement with Concert Direction Daniel Mayer of London 


MME. CHARLOTTE MACONDA, ° Soprano | JASCHA BRON, ° A Wonder Violinist (16 Years Old) 


By arrangement with Concert Direction Daniel Mayer of London 
g 


LILLA ORMOND,- - - - Mezzo Soprano) GERTRUDE PEPPERCORN, - — Enatish Pianist 
CHRIS ANDERSON ° ° - - Baritone | MARIE HERITES, - - - Bohemian Violinist 


MYRON W. WHITNEY, Jr., - american sasso| MARIE NICHOLS, - ~~ — American viotintst 
FRANKLIN LAWSON, - - - .__ tenor) MME. CARRENO, ios ine john Church Co 
1910 SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 
TOGETHER WITH THE FOLLOWING SOLOISTS: 
Mmes. NORDICA, JOMELLI, LANGENDORFF, MACONDA; Miss LILLA ORMOND, MYRON W. WHITNEY, Jr., 


FRANKLIN LAWSON, CHRIS ANDERSON; Mme. CARRENO, KATHLEEN PARLOW, GERTRUDE PEPPERCORN, 
MARIE NICHOLS and PEPITO ARRIOLA and JASCHA BRON 


JOSEPH MALKIN, the Great Russian Cellist 


Special Arrangements for Twenty-five Concerts. 































Season 1910-11 
MAUD ALLAN SERGEI KUSSEWITZKY 


Assisted by Symphony Orchestra of 70 Players The Great Contrabass 


For Terms, Dates, Eic., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 
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OPERA, opera, everywhere! 
a eel 
Wuo ever heard a real swan song? 
BS BE, 
Do organists go to Heaven via the pipe line? 
Are there many stops on the way? 
—_—e-——_—_- 
Ine real definition of an endurance test is exem- 
plified by 
the 


two operagoing arguing about 


a tenor. 


persons 


merits of 
its Western trip, the 


Company will be split into two sections in order to 


On Metropolitan Opera 
be able to give performances simultaneously in dif- 


ferent cities. 
a 
\r the performance last week, sev- 


ral persons wearing inland clothes were astonished 


“Lohengrin” 
to hear a very familiar wedding march in the open- 


ing of the third act. 





————— 
Tur Chicago News says that one can’t get much 
music out of the horn of a dilemma. A horn of 
whisky, however, has been known to move the im- 
biber to prodigious feats of s¢ ng 
—_—_e-— 
fie tonal outlook for this week is heavy show- 
ers of opera, with light airs at the Sunday night 
concerts, symphonic thunder at the Mahler series, 
and thick slush at some of the other orchestral 
eances, 
eel Seemed 
\ FranciscAn monk, Franciesco Burroni, by 


name, is appearing successfully 


“Trovatore.” He 


throughout Italy as 
pre Ibably took the hint 
from Mary Garden’s recent announcement that she 


Manrico in 


would turn nun 


~--e: —— 
Cue San Francisco letter in this issue of THt 
Musica Courter says that musically San Fran 
cisco is several years behind the times. Dr. Will 


ner, who has been singing to sold out houses there 


doesn't think so, 
aescaisiliesineien 

DEEP 
\sia, 
“Société Philharmonique,” 


in the Ural, at the junction of Europe and 


there is the city of Perm. Perm boasts of a 


and the organization has 
just named Balakireff and Saint-Saéns as honorary 
Deep in the United States, at the 


members junc 


tion of Texas and New Mexico But what’s the 
use? 

(ur New Orleans letter of this tssue calls atten 
tion to the fact that “Herodiade,” advertised in 


New York recently as having its first American per- 
formance this season, was produced in the Crescent 
City seventeen vears ago, and has been heard there 
often since, with numerous creditable 


very imper 


sonators of the Salome role 

Tue Manuscript Music Society, of Philadelphia, 
offers three of $25 for 
(madrigals or glees) 
for male, 


prizes each part songs 
with or without accompani- 
female and mixed voices. Each 
inscribed de 
plume or motto, and he accompanied with a sealed 
envelope containing the name and address of the 
composer. Compositions are to be in the hands of 
the secretary, Samuel J. 3327. North 
Twenty-first street, Philadelphia, later than 
February 1, 1910. For all other 


dress inquiries to the same source 


ment, 


composition must be with a nom 


Riegel, 
not 
information ad 


——@——— 

Ir Andreas Dippei desires, as evidently his am 
to be the 
of the Metropolitan Opera Company, he must pay 
the New 
which he has in charge so far as opera is concerned, 


hition is, sole manager in course of time 


more particular attention to Theater, 


and do something better than hitherto to give evi 
dence to the board of directors of his capacity when 
he is working alone. Unless many matters mend in 
the opera division of the New Theater, it will be 


very essential for Mr. Dippel to continue his asso 
ciation with Signor Gatti-Casazza in the future, in- 









stead of having the large institution devolving en- 

tirely upon him. This suggestion we hope will be 

accepted in the proper spirit in which it is offered. 
————e--- 

RACHMANINOFF played his own third piano con 
certo with the New York Symphony Orchestra last 
Sunday at the New Theater. The spectacle of a 
pianist playing bis own concerto is so rare in New 
York that attention may well be called to the cir- 
cumstance in this editorial fashion. The field of 
the piano concerto is not overloaded 
That ought to be a hint to our 
composers. 


with 
American 


new 
works. 


—_—6-— — 

Ara recent Wagner performance of opera in Phil- 
adelphia, a newspaper man visited one of the singers 
between the acts and interviewed her at some length 
as to the meaning of the work that was being given. 
“But why do you ask such foolish questions ?” 
“do you think I don’t know the 
the opera?” “Of you do,” the scribe has-. 
tened to make answer; “but I don’t. I’ve been sent 
to review this performance, but to tell you the truti: 
lady, I’ve never been inside an opera house unti! 
this evening.” The prima donna treated him kindly, 
but she wondered at Philadelphia. 

patie 

In the Birmingham (Ala.) Age-Herald, Dr. 
W. E. Evans publishes an article called “The Mis- 
fortunes of Genius,” in which he tries to prove the 
old belief of some scientists that genius is closely 
allied to insanity. One of the cases cited by Dr. 
vans is this: “What a genius was he who gave to 
the world the music “ 


she 
protested ; story of 


course 





Che Erl Konig,’ and the sweet- 
est of all the ‘Serenade,’ to say nothing of his ‘Who 
Is Sylvia,’ said to be one of the most finished songs 
ever written, or of his ten symphonies, or of his 
twenty-four sonatas, or of his four hundred lyrics ; 
and yet, Schubert, toward the last, lost his 
Poor Schubert did indeed become deliri- 
ous just before his attack of typhus ended fatally, 


but should he on that account be cited as an exam 


po r 
reason.” 


ple of insanity among musicians ? 
jority of 
janitors— 


The great ma 
die— 
say incoherent things before they breathe 
their last, but surely they do not rank as insane for 
that Nothing that happened throughout 
Schubert’s life ever gave cause to believe him men 
tally unbalanced, and in all of the authentic biog 
raphies of the immortal melodist there is not even 
a suspicion of any such thing. 
data to fit the 
generous, 


persons who geniuses as well as 


reason, 


The stretching of 


conclusion is neither scientific nor 


—_—-o———_ 

SAINT-SAENS does not share the general modern 
(and misplaced) contempt for Meyerbee:. Pougin, 
“Pit 
(“Les Huguenots” ) 
Saint-Saéns answered : 


the celebrated Paris critic, 
paf” 


wrote recently that 
and “Marguerite’s Air” 
re old fashioned. 
I do not hesitat« 


the 
considered 


Let us pass to Marguerite’s air. Here 
caution to the 


masterpiece. In 


to throw winds and air is 


say that 
simply a those days it was 
indispensable that the coloratura soprano should sing a 
grand air; there were the grand airs of Eudoxie in “La 
Juive,” of the Princess in “Robert le Diable,” of Ysabeau 
in “Charles VI,” and other such things, frightfully insipid, 
written without pleasure, heard with 
though he his conscience the sins of so many 
useless airs, committed in the course of his long career, 
nanaged to avoid the with his “Sombres Forets,” 
which remains a delicious thing if it is sung quite simply 
just as it is, though that rarely occurs. But 
is only a romance; it is not a grand air. 

Meyerbeer tried, in “Les Huguenots,” to make an artistic 
thing of the grand air, the grand air with roulades, and 
he succeeded. He made of this beautiful young queen. 
surrounded by her ladies and her pages, a “court of love.” 
From the first notes of the introduction, propounded by 
the violoncellos and taken up by the flutes, an atmospher: 
of feminine charm envelops us, and when the delicious 
phrase, “O beau pays de la Touraine !” 


weariness. Rossini, 


had on 
snare 


“Sombres 
Fe ret 3” 


is unfolded, accom- 
panied by the harps, you are transported into a world of 
amorous elegance, such as you will find nowhere else 
hen floritura of extreme grace alternates with orchestral 
touches, and soon other voices come to surround the prin- 
cipal voice, in a way as ingenious as unexpected, second 
ing it without injuring it, enhancing the interest of some- 
thing which would otherwise be only a concert piece. 














T may be stated without qualification that never in the his 
tory of this town has the Brahms F major symphony 
been performed by any local orchestra with due regard 
to its importance until last Thursday night (and_ the 
Friday afternoon following), when the reorganized Phil 
harmonic Society, under Gustav Mahler, plaved 
tice been done to it here until then, and all the preceding perforn 
ances, previously lauded to the skies by our daily papers, with few 
exceptions, were characterized by the slovenly and careless meth 
ods that gradually fell to our lot in Philharmonic and New York 


Symphony concerts here How could it be otherwise when, in 


c 1 
he conductors competent for such 


the first place, we did not have t 


works, and, in the next place, when we had no rehearsing \ 


competent conductor will refuse to direct unless sufficient rehears 
ing is first understood to be granted (And vet for years, wons 
past, the daily papers have been full of adulation for the concerts 
of the past; hideous travesties of the masterpieces The praise 
f those papers is now of no value 

Linder Mahler's cd rection Ihr ihms ts IcTOSCOPK ill lissected 
and we heard, for the first time, the inner parts, and th the 
structure of the work begins to be understood With the abilit 
to interpret, Mahler presents the poetry, the musical manner and 
the character of the composition; its outlines, its treatment of 
form and its substance are explained in the delivers It t 
we hear a symphony Small wonder that the people of this \ 
were not quick to appreciate Drahms in the past The Su 
hefore, the symphony in D was played under Damrosch at tl 


New Theater with the well equipped New York Symp! 





Orchestra, and it fell as dead as verb 1 
(fense against Brahms. There can be no converts to the Bral 
ult when his s mpl nies are pertormes vithout the int tua 
malvsis and without diomat ¢, leaving a ‘ 
the artistic phas vhicl é expected at th 
iffairs 
Phe wT 1} ! " shec icl 
rite I rel tt t! Lach k ive b Mal re 
four parts, first an overtu I} mu I rond t 
best known | ’ uN 1 gavot ending Mite w 
by the old established F minor “Concertsttick f Weber, played 
by Teresa Carrefio in a fiery, sweeping and authoritative manner 
tully as interestingly as she has always been known to play Sh 
made the welkin ring, and poured forth luscious tone, at \ 
umes of it, from splendid specimen of the Everett grat ’ 
piano that called forth whispers of approval as the chords and 
passages and trills were delivered The program closed with an 


orchestral item in the shape of the young French composer 


Dukas’ “L’Apprenti Sorcier,” “The Apprentice Sorcerer,” which 
vas one additional bit of evidence of the firm grip the modern 
French musician has on the mine of instrumental wealth that li 

buried in our orchestral material Although the composition is 


ninimized to one leading theme with a few counter subjects, these 


were all transpose 1 and transtormed into such a kaleid 

nass that the work became ne great invas of scintillating »] 
t The orchestra performed it with finess with that eleg 
touch without which such con positions have t meaning hat 


ever. 
The “Notes on the Program” were more interesting tha 


usual because of their sublime absurdities All that ha ens 
was either quoted ne quotation from Apthorp, the other fr 
the late Sir Julius (meaning, in plain terms, Julius Benedict) 


musical reference books to be four 


wr taken from the hand 


everywhere. Permit me to reproduce certain paragraphs fr 


the Tribune writer's notes 


The four suites Ba are in the keys of C m 


B minor, and D major (twice). The instruments em 
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purchase of good will. I do not know kind lend variety to life and help us to forget that anxious to ruin their careers) will not sing or play 
the Philharmonic pays for these useless Schopenhauer was so frequently right in what he unless paid for. 


” and that does not enter into the argument. said about it. Our music schools must make money in order to 
ciety has started out with a dignified appeal Here Also exist, and therefore they must be placed on a com- 

° . . . . 
.e musical world and it cannot afford to con- mercial, on a business basis and this means cater- 


In a recent number of a London musical paper 


oe ig ; ae ing for trade. Yes, that is exactly what it is—it is 
an article on prevailing conditions in music in Eng- 


a catering for customers exactly as any proprietary 


this old system of using, as its programatist, 


per criticising its performances 


Ait }/¢} 1 : . i , ‘ : 
ermore, it is an injustice to the Tribune it- #4 ads, in part: medicine manufacturer or any clothing or any shoe 
with an iota of ordinary sense will For instance, very many of the works selected house caters for customers, the principles being 
riticisms of the Tribune on the Philhar by the various colleges in London are pa — identical; those who lose sight of these modern 
a ‘ for a period of quite two years, if not for a longer » ‘ 
erts or on Mr. Mahler’s conducting, cue De ae aia : analogies lose their schools. 

d period; but the rendering of the same will be e tl i d 
that the person who writes these also considerably different at many of the institutions, Even with a musical conservatory established 
that society its “Notes on the Program.” so very many of the candidates will not fail! about five years ago in this city and endowed with 

ble to expect people of ordinary human It is to the interest of some colleges which are $500,000 and a number of scholarships no impres- 
. " “ ae P - ; ae acelin 9: oa , rag 
fications to expect any human being to be men run for profit to have a tremendous list baa aston sion could be made sufficient to endanger the con- 
. ning candidates; thus blinding many innocent 


free when he demonstrates that he cannot be tinuation or the financial standing of the other and 


to the real state of the case and the un 





ree through his connections Aecivabiitie << enth examinationn Wor * Gent older schools of music here. It was thought at the 
injust to the Tribune critic, for it taken for granted that candidates do not come time this $500,000 music school was established that 
Tribune Philharmonic criticisms under the forward in any art and show a passable standard about a dozen musical colleges and conservatories 
of influence, unavoidable under the cir in hundreds! Far from it; the usual ratio 1s and would be so seriously interfered with as to endanger 
ni ind this may lead to his dismissal, and perhaps always will be three or four in ten. This most of them, but, on the contrary: this irregular 

, is a generous estimate; so that, when we read of A : . - S 
iin on that paper now more than ever four hundred candidates (as I have just done) competition—irregular in the sense that the others 
recent reduction of price to one cent makes with some three hundred odd passing, we know were purely private enterprises—so stimulated the 
ble t iny people who will want it now for a certainty that there is something wrong in older schools that they are more prominent than 
ild not afford to purchase it formerly, rs rosgiecoin rd by yee ara eee nina ever and others have also sprung up to contest for 

’ ‘ : do mm ( * along it 1undreds to pass any est e 48 : ah . . . 

ul those poor people who patronize the a aca saan! ae Nie oat aid of distinction. Thus the endowed institution cannot 
ind concerts of this city for whose special these quasi-successful young people are hardly even approach the ideal of the charitable and artis- 
fit the reduction was apparently made. elicible|! tic woman who left this large sum for the purpose 
I know by personal experience that a low stand of broadening our musical horizon through a great 
New York Criticism. ird is set at certain colleges of music, despite the central school; the others refused to gravitate to it, 
ce of a cellist of fine attainments, si ~ and in all these years it has not produced one pupil 
‘ablo Casals, named Paolo Gruppe, at in public whose performance would call general at 
y Hall on Friday night gave occasion to tention to the school. No pianist, no singer, no vio 


e following criticism in one of linist, no composer has been graduated or sent forth 





ers of the following morning, and it is of sufficient prominence to affect the reputation of 
th reproduced verbatim, for record purpose. the other schools. The tremendous energy of the 
f it is one of those ubiquitous daily other schools is due to the proper conception of the 
minent in the aisles and relations of money to music. If they were depend- 
ea and concert houses, where his ent for support upon the ideal view of music every 
: sail i the cecasionsl bit pupil would wish to be an ideal pupil and the own- 
that dh I his anointed lip ers could not go on because landlords will not ac- 
: cept rent payments in the shape of ideals. They 
Pee? need something else to pay their taxes, too. 
| ‘ pp he ‘ ¢ 
} i 1 
t plished y Pepito. 
A program with considerable vocal infusion and 
( | 4 even confusion was offered to the Sunday night 
ft concerts of the Metropolitan on last Sunday, and it 
PI Bas FIRST ACT OF “RHINEGOLD,” AS GIVEN AT THE PARIS” read as follows: 
\W OPERA 
t ne a M hoe ‘ick iaedats ‘cates ‘ex wna) CPOMGNTG, | TENE is sc owsces caccuswounsa 5 He 
M. Gruppe playing, wl Ld ee Sot: Cae nts CP OG PRR ak pi Siiscscvbec we’ POE 
of an ex ent hool,” happily ful Herbert Witherspoon 
1 f +} hy ' *< wher institutions < » 7 ri , . 
‘ In hi nterpretation ict it the pieces at other institutions are in no Aria, Regnava nel silenzio, from Lucia di 
, t way Ti fhey ’ » othe ne Ss lectec { 
played Variations Sym great way different t her pieces selected for ex Lammermoor . Vr Sua Donizetti 
_— wed pronounces ilits ition pu Something like a andal ha Alma Gluck 
list ig y attrac existed over the matter of musical examinations Harp solo, Edmund Schuecker 
i ' iat from this point of view for a very considerabl Cavatina from Romeo et Juliette Gounod 
P ' ¢ work “in tin and the situation should now be seriously Edmond Clément 
‘ : ' A wo ld b kled by the powers that be to put a stop to the Concerto in E flat ' Liszt 
+] , ' taste shown in the real grievance—viz., the actual deception of par Pepito Arriola 
, for the evening Schumann. ents, who are (indeed must be) guileless folk who Nut-Cracker Suite schaikowsky 
eae ab Baten ws mposers know nothing of standards and still less of merit (a) Marche , 
nes | their invit e appeal t hey only (poor souls!) ur derstand certincates, (b) Danse de la fée Drage 
\ f which there must be legions; and these are (c) Danse Chinois 
a »~ olen a rear re - _ . ° 
‘ +4 1 dy “ae simple parents for their guineas (d) Danse des Mirlitons 
evidences ft musical knowl For what use they are they might be burnt in (e) Valse des fleurs 
oe ; eo © . aetimate hundreds! Tt seeme %& se th no enficie : , 
( called ¢ cal estimate, re ems to me that sufficient pub Aria, Promesse de mon avenir, from Le Roi 
, hat Mr. Bienvenido Socias did not licity is given to these things in order to help to de Lahore is ' aod) Massenet 
s them Te j hbviously eacy to deceive neonle : : 
t consequent upon his absence. do - esis}: tsar aaa = leceive people Dinh Gilly. 
os : : ine this country, espectally in music matters, and noée r] > aaah 
ey ‘ work in Beethoven's Seventh Ping ste RED 9 I eure ve : La Fianeé wr ste eeceesecees Charles René 
. ; oa oKE aw esi : ee “ ee ; nstitutions tor Marianne Flahaut. 
ither -« \ (oruppe pla vhat is st ich purpose as examination should exist fo t | 
\ | c I ’ xami sat hould exist f r art (03) BR iccxwcawa vies. Dee e en okae ‘ Bach 
h | he le plaved, among othet but some exist instead for the most part for profit (b) Menuette Boccherini 
f ¢ rse. the Lalo concerto. rt y t it may not. Usually it Sones, (a): Fh meee. aicvicce ... Bemberg 
perly reported in these col- ceortiaaa (b) Les fleurs . ise Barbirolli 
» . . “lement 
pac \ comparison between the It has been—although grudgingly—accepted that ene pena 
; aa ; . 7 at ae , Overture, Carnaval Romain eer 
s of the performance music cannot exist for practical purposes without 
lary ince described in the ich money. As an art, music, like poetry and Mr. Witherspoon had a cold but faced the music 
i\ ulditional charm to M. painting and other arts, feeds our imagination, leads and sang with force and basic power. His singing 
; ; ; ’ ] hin nnreciat +1 ide : 4 . ser 1; % . ° 
, as it enables h to appreciate s to ideals and is an ideal accomplishment of the was an excellent basso specimen of the dramatic 
\ is at the same time and 1. But as a pursuit it dwindles into a negative vocal method. As to Alma Gluck. it must’be re 
| } 1, ] +t? , st] naitinn 14 sce om > - ane ¢ r ~ ae . - ; > > : 
\ se who heard him play wi condition unless money sustains it. We can have corded that she is sustaining the impressions made 
be plea e plays one composition at blishing of music even, thus making it actually at her debut and her singing of the difficult aria 
he puts sufficient art into it not to inaccessible, unless money is gotten out of it on the from Lucia, one of the tests of high soprano de 
, sal ft Pay hina 7% h; } ' treme an ye » favra = a ; ry - . rc oe . 
1 himself. But things of this other extreme and musicians (except such as are livery, showed the results of fine training combined 








with temperamental personality. Madame Gluck 
looks like a permanent addition to the new genera- 
tion of songbirds. Mr. Schuecker played the harp 
solo impeccably and with the technic of the virtuoso. 

There were three French singers on the program 
and two of them, the males, although artists in their 
is not a sub- 
bad 


we re medied, and I know 


’ 
eCmoio 


way, should be told that the t1 


stitute for 





emotion; it merely means a very 


vocal method which could | 


the vocal teachers in this city who can cure the dis 


a diseased vocal condition when the 


ease, for it is 


voice tremolos. To let it run too long brings about 


chronic tremoloism or tremolosity, which finally re 


moves the singer: from public performances, at leasi 


here in America where we refuse to accept it. But 
in the stages of the disease as now exhibited by 
some of our friends on the operatic stage it can be 
permanently cured by some of our New York vocal 
doctors and spe cialists 

Madame Flahaut has a better voice and method 


than most of the contraltos g in opera here, 


singing 


but she seems to be ostracized from the important 
Paris and 


Why 
the 


roles, the verv roles which she sang in 


that brought her this New York engagement. 


she does not appear in important roles on 


Metropolitan is one of those opera mysteries that 


are as ordinary as the persons responsible for them. 


Madame Flahaut should not be a dead expense; she 


is a living possibility and should sing the big roles 


of contralto especiallv as better contralto singing 1s 
C I ~ 


Metri poutat 


Che boy, that wonder ot t 


necessary at the 


Musk al day, 


| epito 


Arriola, actually plaved, from memory, of course. 


the Liszt E flat concerto and dumbfounded the aud: 
ence, making a greater impression with the musical 


than with the general listener, although every one 


is an exemplification of 
| | for in the 


ne musical 


This Pepito 


was amazed. 


the innate possession of t guit 


first place he is too young to have had time to learn 


the art and in the next place what he does could 


never be taught; it comes as a mysterious gift and 


lasts as a permanent mystery. How is it possible 
for this child, not only to play 


(and the Rubinstein and Chopin numbers played as 


the Liszt concerto 


encores) with faultless technic but with intelligent 


expression, with dynamic emphasis and with poet- 


ical intensity that signified a specific aim, a definite 


aesthetic purpose This Pepito, this boy, is by 


far the most interesting musical child phenomenon 


that ever visited America, a great musical wonder, 
\stounding ! 
Max Bendix, played some 


of the accompaniments rather slovenly, making an 


an insoluble musical mystery 


Ihe orchestra, led by 


andante of an allegro in tl Lucia” scene and doing 
much to interfere with Pepito had he succumbed 


to it. There is no need to go into detail, but Mr 


Bendix did not seem to know the Liszt score and 

probably having but one rehearsal, the usual slip 
shod performance was inevitabl 
Toscanini. 

\fter having had lunch on Saturday with the 


Sun reporter who is the press agent of Madam 


Sembrich, her husband, Mr Stengel, hied himself 


to 





the “Tristan and Isolde” performance on that 





afternoon. As the Metropolitan audience was lea\ 


He 


ing the opera house, Stengel met t Sun criti 


(not the reporter) in the foyer and remarked, r 


ferring to Toscanini, “too loud, too boisterous.” 
“Tristan” on Saturday af 


He 
Ital 


loscanini’s direction of 


ternoon was a heroi rmance in itseli 


pel 


represents the modern, advanced spirit of the 


ian, and when Italians are odern they are in th 
front ranks of progres Che nation of Leonardo, 
of Michael, of Galileo, of Columbus, of Napoleon, 
of Toscanelli, of Dante, if Donatello, 


Mirand« llo 


} 


you please, of 


Giotto, of and of—well, God knows 


many marvelous being 
human grandeur—Tasso, Ari 
Verdi, etc., ets 


how ngs of endless variety and 


sti 


ch and 


etc., etc., etc.. that nation 


Titiens 


requires no specialized patronizing. 


rival of 


It is conceded that in his field there is n 
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He is an artist of such vital force that 


loscanini. 


infraction 
h 


reason fle 


and he rebels against even the slightest 


of the artistic conscience. That is the 


incurs the hostility of the singers who represent the 
old mode the subjecti m ot the opera to the idio 
syncrasies of the star singer, and hence, seeing 
their inartistic theory of an inartistic regime going 


mscience 


O pieces under the dictates of an artistic « 


arrars and others of that type 


the Sembrichs and | 


and I mean it in a strictly in personal sense—at 
. ntly letracting from hy remarkab!] na 1) 
constantivy detrac lw Tro mis remarkable and 
=e , ' 
assailable work Dut t S 1S useless if 3S > it< 
atter once a in like ‘Loscanini asserts himselt 
Let S ope that the caba it the Metropolitan 
\\ be dest ed One definite rder posted b 
| | } , 
Poscanini, if his influence is permitted to b 
ised that direct \ puta ull Stop ft < I 
ganic troup with w ch opera ses are t 
iT go] the T 1¢sS I o | Stars 
stars He } is the for let the w e. old 
ported yste t stat nat l d then we vw 
| 
, , , 
hear still better performances than those he has al 











THIRD ACT O RHINEGOLD” AS GIVEN A HE PARI 
OPERA 
M 
ready directed. He is exactly the man for the post 
and if pe rmitted to decide he wil! decide u vor 
the art first and then, after it, he will estab 
the rinciple ince which opera 1 be le 
plete success here. 
Chicago Change. 

The concertmaster of the Chicago S 
Orchestra, Mr. Kramer, has sent in his re lat 
ind his seat I ! er part 
vill be seen in our Chicago lett he re nat 
f the mecertmast not tfect the tio. 
the rconestt is ¢xplaine these 
weeks ag because the diff ties within the « 

stra are not due to any one or any indiv ‘ 
te whether { he the ¢ { istet 1 i t} 
violinist or viola plave ca eist 1} ‘ 
tra ust be ule ai he eneo be 
chronically aerective t if ect \i Soc 
Wmsell 18 a Con ct l (ji Lit itl 
act mplisht ents that he st feel the tasl 
one under the prevailing order of thir he 
cannot see any prospect t A g the Ca 
rchestral performances and syt phonic work wu 
the conditions tl ire prevailing toda put ba 
f all and behind Mr. Stock, there : wrement 
which d rot ur I ind the 1 r¢ nsit 
lelicate phases that enter into the construction 
maintenance of an orchestra which to do modern 
symphonic work, together with the classic ind 
the new dispensation ich calls first of a r 
body of players that represent a mus init 





There are times when there must be houseclea 
ing in eve well organized institution, and whe 

an orchestra, after many, many years, s 

the case t the Chic wo Ure hestra, individual 
players have become so closely identified th the 
management as to make a change impossible, that 
housecleaning st be effected r the orchestr: 
must decling the lalit 


deal 


great 


We expect a nowadays from sym 





















phony orchestras. \ complete reorganization took 
. : 
place some years ago in the Boston Symphony Or 
-*h | aga ‘ hil} " 
chestra with excellent results Our Philharmor 
~ E = . , 1 } 
Society here in New York is illustrating today what 
can be accomplishe d with i renovation in t! 
Chicago Orchestra mu st subject itself to that s « 
process if it is to succeed in the future a t 
the standard symphony orchestras in this country 
[here is a prospect that Chicago will have grand 
pera as a prominent institution, and that gran 
ra \ 1] t } } | " } 
era will necessat be obliged to have an orches 
. ‘ 
ra of the usual dimensions and capacity Lf the 
Chicago Orchestra wishes to be retained the es 
? ty th ] : ¢} 
ul ! ne | pric rt \ cago an Vicinity the 
t t ul th tizens who support it witl 
their iterial strength st be made to learn that 
vith such auspices as the present this rejuven 
escence bec es ¢€ < i t this ve! ent, and 
there 1 better time than just now \s tl 
l phetr 1 | t ‘ lo tl thi 
, 
I iace ft Ss here 
; } rh ; } 
| wen ¢ eda ense against Chica 
‘ to utter tt ven, the slightest inde 
‘ { > il | al tra rit | | 
: - : , 
CrVe i i { £ pape tate that the per 
liter tf Na I Mr \rarme 
| 
SI prov 1 i cannot ve \\ mak 
W t! Ca be 1x ‘ because \I IN 
I Wil ot the orchestra He t e rep! 
( thre t ri t 
the element f{ disc um { therwise s re 
nat 1 \\ ld not e be ic ed S ich 
\ few re 1 ! \ ! ene! eV 
1 cl} tra {Jne cannot < re i lise 
{ por Piast Lhe re ryvanizatior I 
( " ()rchestra ust beg ait the eat { 
Mir Stocl i t! I ict thre r I 
‘ ‘ st be put at t head t tl 
I! I ( 1 vl i il 
. , 
ii t t merely on tradition in ca 
ent; it ist be a man who ha | | cor 
{ ch { i cl | | ! l 
nt a i ho is big en { t ppreciat 
that the 1 ent has ¢« yvhen nethiu ust be 
ne in order t ve Chicas in orchest 
, " , , 
st ordet . rchestra at a { e t 
' , } ‘ 
! ra th vithin elfa nee ot 
d eratior lf t present nave 
nt ‘ lamrt ng to predict that tl 
‘ 
e of the opera in Chica Wi the tr ‘ 
! and { ble ba oe that it 
ve. v exercics effect up th ¥ 
te tuation that fy P nanagers who 
tor a con i vl , e per 
nt t { t \ y artist " 
; , 
‘ e t ise () i Ha ind t one of the 
i t ( fica hy ] ler 
Vothin portant for a { for tl 
: 
Ca CVCIO} ent and the et pment 
1 the lieve pl ! e thar i per nane 
eats but that eaten ‘thed 
ica S i t sat « t 
( nds of ( e! La col led bi in a 
, 
‘ } } ‘ ; 
p if , n re pe 
: 
ni indizement 
a eer ‘ 
i rst Litel I ! i 
( ica (irchestr opeared in ‘J M ( 1 
K indicat the fact t ‘ “ 
, n ik aii rnd t est t yt th is¢ 
r t if px t ape! 7 my t 
I BER 
> — 
Ine quality of Ca voice, it is said. } 
; ‘ | 
ppea i Al riats i host I newspapt 
elebrati nting | ilftomne 
‘ : 
iffalo Ever ng v é J t d be i ver 
| ¢ 1 ‘ ' + 
ood paragraph if Ca ice really had 
: - 
pp it tter of tact, however, it ha 
' , 
not; it has taken on in art, while its volume is the 


ame as of yore. 
















{ 


uburb calied Mount 


( ar last Sunda 


to 118 Malvern Place It 


yack from thi iin thoroug! 


‘ ted block or two of neat three 
ook 
Leope : | I inquired of the por 
‘ . orf 
t { I he ormed tm 
t domici f the new conductor of 
’ = hony Ore tra, a colored man 
loor for ind told me to “make n 
ntil Mr. St vski came in from h 
ment | took the invitation in good 
led to it elf that | was in 
rht ind sunn n with Southern 
( ff impressive view of smoky 
th tant vailey below, | smoky 
than ordinarily. Ona study 
‘ 1 Sé { Sibelius’ E minor 
usic rac ( the walls seemed 
" the othe ymphonies ever 
( ntaine lume on evel 
ib Spitta Bach to a trea 
Mental Lif (On top of the shely 
bron nd a bunch of chrysanth: 
oked into the neighboring 
I ul hi t al (ine of the cham 
furnished with a bed and an upright pian 
ipartm nt reveal d i table being set tol 
entleman who had admitt« 
peeping and came forward with a 
1 na ( S | cigar;rs Have a smoke 
ide up my mind then and there that 
Stokovski Ww nothing else, at least h 
‘ t ul a splendidly trained bo« 
\t tha ne K¢ urned in the outer 
t owner ot t little bachelor flat came 
hree minutes late,” he apologized ; “usually 
ippointments to the second, if I can ble 
verfect kngeh h and used the accents of 
iced at the « that ilways in 
ventured, St vski smiled precisely in th 
t such a feeb est deserved 
" conve | i Tew ents the lay 
¢ i uld plunge in at once and ask 
perately intimate questions. Witl 
( in r as I « | assume, | began 
lean 1e1 | h say, with 
ww what y wis] isk uggveste: 
H lid not interrupt for that is not 
] way Hie | is oc n I Pose and wh le 
Tt patience ind | iteness ble Sunt 
iti tuck in tl iddle my query 
1 now where | came from, 
‘ | have led previously, with whom 
usk | i vo lV Cincinnat engage 
wl \ s Stokovski when | speak 
we 
l replied \ i a 
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] 


precisely what many other persons are 

vondering, so I'll tell you. My mother was Irish, 
father Polish. I was born in England. I 
studied the violin in London at the Royal College, 


but later extended my activities to piano as well as 
harmony, counterpoint and orchestration. In time 
[ learned to play practically all the orchestral in- 
well to understand their na- 


truments sufficiently 


ture and technical scope. My teachers in advanced 
admired 


do 


start as a conductor, for he 


omposition were Stanford and Parry. | 


Stanford; I worshiped Parry, and | still. 


Through him [ got my 


Ing 


, 


iw at Kal 


recommended n a place where there 


x] symphony orchestra. During my 


was a fairly gor 


ealing pe riod | also le 


deal of 


an orchestra in London, and 
there other 


of 


did a great routine work for 
leaders, who allowed me to rehearse sections 


players in preparation for especially difficult pro- 


dictions. Several of the leaders were very famous 


and they g 


ot much praise for the finish with which 


the details of their performances were carried out. 


Some of these details were of my rehearsing and | 
vas proud. I didn’t care about glory in those days. 
| was glad to get the practice and I needed the 
money badly. Several operas also came under my 
baton. A new London symphony orchestra -was in 


formation and Parry recommended me 


At that time 
} 


process of 
the Rev. Dr. Parks en 
rector of St. Bartholo- 


as the leader. 


He was t 


tered my life. he 

mew’s Church in New York, and he was looking 
for an organist and choirmaster. Both Stanford 
and Parry had recommended me. Parry: was al 
ways recommending me, you will notice. It was 
kind of him He is a prince of a friend. Dr. 
Parks offered me exactly four times as much money 
as | was then earning. I hesitated. I told him 
that church work was not my ambition. That rec 


ommendation of Parry's stayed in his mind and he 
| “Think it 


‘then come 


urges over for two hours,’ he said; 


to my hotel and let me know.’ I thought 


it Oovel 

\mer 

country. 

! The 

where people believe in the man, no matter what 
[ went to Dr. 

I grew to like 


| always had cherished a longing to go to 
ica, the country of adventure, the young man’s 


Ah, that was it! The young man’s coun 


try country where youth is not a crime anc 


, 
] ve 
nis age, 


who feels he can do things. 


Parks and announced: 


‘Tl go.’ 
the work at St. Bartholomew's and led many nota- 


ble works there. But my soul’s desire was in an 


ther direction. Last spring I went abroad. Nikisch 


was to direct a concert of Russian music in Paris, 


but wired his indisposition at almost the last mo- 
ment. I was asked to take his place. Some mu- 
sical persons of importance from Cincinnati were at 
that concert. They liked my work, and, knowing 
hat their town was then looking for a conductor 
who spoke English and who was young and ambi 


tious enough to spend several months in America 


the large cit and 


es 


picking up his players in all 


rming his own orchestra, they cabled to Cincin 
ati, and when I led a concert in London shortly 
tter and pleased the public and the papers, my en 


gagement tor 


\merica flowed.” (The reason why 







































































Stokovski had to organize his own orchestra for 
Cincinnati is given elsewhere in this issue of TH 
Musicat Courter.) “Three months ago | reached 
this country, and nearly all that time I have been 
busy gathering my players. Friday and yesterday 
we gave our opening concerts and- 


the That's all 


‘there you are, 
as Americans say, about myself 
Now, let’s have dinner.” 

That was not all about Stokovski, for during the 
course of the excellent meal, cooked and served by 
that same versatile darkey, | Sherlock Holmesed 
the host into admitting that he is the composer of a 
grand opera which he is hugging to his breast and 
keeping warm for a chance of production whenever 
it offers. Coquelin, the elder, was interested in the 
work and until shortly before his death helped Sto- 
kovski daily with the theatrical end of his libretto. 
A discreet silence on the composer's part kept the 
name and story of the opera hidden from me. 

We the 
critics. “I do not fix my tempi by the metronome,” 
Stokovski, that 


Beethoven, when he conducted his symphonies, used 


discussed Beethoven and metronome 


said “for I am not convinced 
the metronome figures he affixed to his scores when 
All the mod- 
ern conductors make changes in the metronome 


Who is to point 


he overhauled them for publication. 


tempi of the Beethoven scores. 
out those which are right and those which are not? 
Discussion always has raged around that point, but 
each conductor seems to follow his own personal 
bent.” 

“I see that you are to do a Strauss tone poem 
later in the season. Do you prefer him to the other 
ultramoderns ?” 

“No think he has 
made the greatest real progress into something dif- 
Strauss builds on what has gone before and 
Debussy 
traverses an entirely new path and leans on no one 
who has preceded him. 


Debussy is my favorite. | 


ferent. 


his development is traceable step by step. 


Among living symphonic 
writers, ! am inclined to think Sibelius a very strong 
‘nan. He is another who has ideas of his own.” 

The conversation serpentined through countless 
subjects and I found that Stokovski could tell me 
in his quiet way and with equal discernment and 
authority about the economic conditions in France, 
the essential differences between the native dweller 
in Paris and the French peasant, the life on Mont- 
martre (where Stokovski lived some years), Rus- 
sian, French and Norwegian decadent literature, 
how to bouché on the horn, what sort of an auto- 
mobile to select when purchasing, and how to keep 
posted on the news of the day without reading the 
diurnal publications. 

{ was about to branch the interview into a dis- 
cussion of what Stokovski thinks about the influ- 
cnce of Moussorgsky on the American composers 
of looked at his watch. 
“Didn't you say you were leaving on the Twentieth 
Century Limited for New York?” 


grand opera when he 
I confessed as 
“It leaves at three o'clock, and you have 


in which to get it. Luckily I 


much, 


just fifteen minutes 
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have a motor car at the door. T’ll take you to the Two chansons (French); a Russian dirge; a song in voice, one may get dea LOW worked aft my 





station.” modern Greek; second visit to America 
. . . . One Esperanto comic (mos ‘fined 3 rery “chic”) am mm forty-fiv ears old. Until | was tharty 1 us 
Arrived at the train entrance I told Stokovski ae 2 on ‘ i$ ied and very chic”) ; ohms year . ‘ 
era h I had liked hi ; \ folk song air in double Dutch completes a first class lot to get as pleased as P ver ¢a new 
ow ery ne a4 > go - . oe ‘ yes > : , 1 } 
eek mucn at IKC¢ us conducting. What’s that you say No English? Well, I don’t think! wer Of my ideas d y art; till forty 1 nearly w 
haven't begun to do my real work here as yet. Che Rather not! Exchange to death over each new emy loday things are 
orchestra and I expect to get better every day as we nReR | only live and work i ny beloved art. I am standing 
go on. Come again ina few months and we'll show r , ; ike a dynamo mac stea , 
. a ; L He picture shown rere is a reproduction rest and unhindered iv k ve ly bet 
you something worth while. I promised that | sie = nO A : 
Id 1 tortnight and | I jul | rowa 
would. 
u diay | only want entior und that 1s W 
As ast train sped toward New York I looke: Mevr hs oe ; . 
As the fast tr ] lt IN \ k | looked leyrow i I | 
over the far stretches of level Ohio scenerv. ‘““The ame | frequent ( 
young man’s country” was a phrase that popped en, See 
. ° « . - thet iay niy ri¢ 
into my mind reminiscently. Yes—for such young t f R hs 
‘ ahah wrote I Auth 
men as Stokovski—assuredly it is verflowing 
RRR pieces and it 1 , i 
“ tention of the New ‘ ‘ Atte 
In an old number of the Munich Jugend I came vith Ruth St. D | | 
across this: ( hicag Milwauk WW 
\t the studio of a German painter in Rome, Liszt wl he hop 
was expected as a guest ee Oe . ges 
| . ’ It iy | t wrt p 
fe had given his commands regarding the circle 
. aa : —_ = oie —— ween my WW great p . i 
ot guests, There were to be present no more than ' » “Bins it 
; ; rHE HISTORIC SALOMI t rianos and t , winch 1a 
seven. Had Liszt, in making his arbitrary request, from 8 till 12 without the | 
sited 7 . ane ‘He 3 > . = is , . 2 os ~ 4 | wi bl 
— of the seven hills in Rome, or were his so- of [Leonardo da Vinci's histori portrait of Salom« N 
cial duties become such martyrdom that the seven Note the modesty of costume. pag ape a = " 
pleadings of the familiar prayer came to his mind? LEONARD LIEBLIN« 
= - : , phe . ie t s W t w ( NV w 
At any rate, whatever the reason for the great sonuies | , : 
man’s request, the host had acceded to it. * . people attended my ' 
: st had acceded to it JOSEPH WEISS SPEAKS. | | 
All were assembled, and, standing about, had just nnounced a program Ge 
. P New York, Nov ! ) ) 1 t d 
taken tea. Suddenly there was a lull in the con ' " ' ‘ — 
. » LHE IUSICAL COURIER 
versation, a pause of expectancy ll eyes soug — 1 
. ; B POMEL OS CEPOCTety. All eye ought With the greatest pieasure I will follow the invitatior I 1875, New 
Liszt as the host walked toward him. of THe Musica Courier to write a number ‘of articles, 
But Liszt was not in an obliging mood, in spite the first of which will be “On Modern Composers After 
of the fact that he went to the piano and began to Brahms”; the second, “On Mechanical Pianos,” and the preter Un t 
: : a. : , a, jane anufactu day only a little tur wilt by 
play. His performance had in it something of con- ‘rd, “On Piano Manufacturers.” Today only a hittle in 
. . : s: : , formation about myseit Last 
tempt for his audience, and a similar mood ex ° a ; ; 
ae The fact that there is no composer or composition ying | I | 
pressed itself in the gaze with which he mustered (especially amongst those that only very seldom get a neert Re 
the company, when, at the end of the selection, a hearing) that has not figured on my program, and con 
storm of applause broke forth. sidering that there is no civilized country where com 
. ’ , positions of mine have not been published—these facts, | 
Liszt’s glance rested curiously on a young man ! . ve + mine nave 1 een publishes : . 
say, make me feel an absolute sovereign in matters con pupil 
whom he did not know, and who stood leaning on : : é ; 
‘ : : ‘ erning piano playing and composing. But, whenever | whom | n 
the doorway, facing the player. [his listener re- was asked ti Say Or write something about music or art, 
mained immovable after the pianist’s brilliant finale 1 always felt as if I was not quite up to that, until I used prov y ey 
and stirred never a hand. to find afterward—especially so at my present two Euro Cot eca t ist \ 
; vean domicil eipsk 1 serlin—th: hz iad writ wide t tiot 
Liszt played again, with the same success as be- Pe Comuci nome — ~voey te hy I abeetton 
> oan ; , : , ten or spoken was good, and that is why | am now speak te 
fore. The tall listener with the hooked nose looked : ial ee 7 Pes Mussran.¢ ae thee if] 
s : ; ing again irough the oO ms of L 2 S L ( i i pena 
almost angrily at the applauding guests About nine years ago I gave sixteen piano recitals dur 1 Tue M AL 
The host thanked Liszt; no one dared expect any ing two winter seasons in New York alone 3efore my go begging 
more music, return to Europe I went to Chicago with no other object 't everywher kuroy Amer 
But Liszt turned to the piano and played—a tiny, (Man to visit my cousin, whose name is also Joseph Wei 
we ti but filled +] A andl ' with whom I spent my happy early years in Hungary, a 
r . yosition, but filled with soul and swe : 
ae a : und whom I had not seen for more than twenty years Elvyn, Soloist with Pittsburgh Orchestra. 
ness. And what divine mastery there was in his But my visit became a prolonged one, as the late Fr Myrtle | 
handling of this little succession of simple tones! Grant Gleason, that excellent musician and composer, given by t Pitt oh Oh 
rhe tall man in the doorway straightened up, as made me the head of the Chicago Auditorium Conserva per 
i ~ ry n soul wWinestioaw corteala te : 
if moved with a joyous impulse, and when he final- and to my —— Wednesday recitals he used to in EI 
63 . : . vite the whole of Chicago. On one occasion the whole 7 A 
ly joined in the salvo of approbation it was happi , 
24 board of teachers of the university were present, and con 
ness and not merely the desire to applaud that led sequently the rector offered me the leading position u 
him to clap his hands furiously. this institution, and urgently asked Rockefeller to engage 
Liszt bowed to the host, who came again to thank me. But “Man proposes—my nose(!) disposes.” A nec 
ma : , operation of this invaluz gan hu ‘ oO 
him. Then the pianist turned to the One and said: Sty operation of this invaluable organ hurried me to 
“Right ?” Leipsic, and there, while a convalescent for several 
y r ; 
“IS nde : months, I relieved my manuscript trunk by editing my 
“Yes,” answered the person addressed, and nod- upus 20 to opus 60 i 
° > 4 ‘ * . : % <a ~ P . : , 
ded his head in energetic affirmation. * The Most of these works were published by Kahnt, Stein 
two laughed like old, old friends. graber, Cranz, Forberg, Fritz Schubert (all in Leips« 
aR some in Berlin by Simrock, Simon, and quite a few by 
ad Schmidt, in Boston. After my recovery I gave a seri 
‘Special to ‘Variations’ (telegraph tolls paid): f piano recitals in the principal German towns, the un : 
. a gual wreame of ° h created such ensation at MI MY 
“Arthur Hornblow, editor of the Theater Maga ial programs of which created such a sensation. I ap 
f ; : ; peared in Berlin 15 times, Leipsic 6 times, Dresden and 
zine, is one of the most regular and interested at 2 ; : : 
rankfort-a-M., in 9 months, twice. It was I who first intro 
tendants at all symph« ny concerts and opera per duced two composers who by now have become famou 
formances. When he is not listening to music he Ernst Dohnanyi and Karg Elert. My etudes, transcrip 
is thinking about it. The other evening he suddenly tions, and my “Carmenphantasie” and merican Rhap ‘ 
sprang this on a circle of friends whom he had been lie” created a furor In 1905 | ga a 
. : ’ n the Yanko keyboard.” 
g -onvert to Strauss’ ‘Heldenleben’ scor: : = ; 
yee to ” , : After that I had to fulf ntracts with manufacturing 
If a duet is a duet and a sextet is a sextet, what ¢.... of mechanical piano sievere. sash 00: Bethan’ In 
else is an ensemble but an omelet? ‘Eggsactly, lication Pianola Paris Welte-Mignon, Phonola 
commented a clean shaven clarinetist, and then and Hupfeld); Meissner & C Leipsic); Polyphon (Wah a 
there the party broke up n), for w om I played hundreds of pieces and most ; 
. ae my own works. At the same time I was busy teaching; 
I established an artists’ class, and amongst my pupils were 
I’m giving a Recital in another week or two, Stefaniai, Avani-Carrera, Zadora. Eggers. et all of How did vou en ‘ 
I want to settle up my songs, and get the program through. whom had been studying with other masters before. If Oh, I applauded t Ny £ 6} 
I’m singing six in German, and another in Chinese; I add that during this time I composed a great number — the est } 
Italian, one; Norwegian, three; a thing in Portuguese; of new works for orchestra, chamber music, piano and City Jourr 
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> METROPOLITAN OPERA HOUSE. 


‘Cavalleria Rusticana’’ and “Pagliacci,”” Novem- 
ber 24. 
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! the tuture, should be prohibited It would be 
ett in future performances if the acolytes were 
represented by | or young men, and not girls. 

J Noria, one of the debutantes of the night, had a 

k set before her and she came out of the or- 

de with great credit to herself She is a_ beautiful 
young woman, with a voice of ingratiating quality. She 
i very intelligent artist, t ind it was quite evident 
i she had made a conscient of the complex role 

f Nedd he is a hard place for new 

r t how it they can do Most of the 
ewcomers sing too loudly; Madame Noria, however, did 
not err in this respect. After she gets accustomed to her 
ndi in that huge temple, she will do even bet 

t t t. he t appearance there \s it was, her 
f the successes of the week It would be 

ecidedl] Americans did not receive their 








t with at least the same amount of approval 
t they show for Europe Madame Noria is an 
American and she is one of the singers in the younger 
ni f whom we shall always look for artistic fidelity. 
Her Nedda had moments of real power Madame Noria 
\ eceived w mu enthusiasm and showered with 

fer Scotti was truly subth lonio—a ver 
table illain Caruso, of course, stirred the great as- 
embla to f ti lemonstrations The big lucious 
e impeccable ig, allied with the impassioned 
ting as the wronged clown, made the night memorable. 
named 

‘*Parsifal,"’ November 25 (Matinee). 

No n what they may think in Germany about ethics 
\merica, “Parsifal” is in the regular repertory at the 
\I litan Opera He It is evidently there to stay. 
\\ t craze” has died out, there are a_ sufficient 
( f persons eager to hear it whenever performed 
the r ir Opera prices—$5 to $1.50. The performance 
h sgiving Day began at the uncomfortable hour 

tf 12:4 early lur time in t American social cal 
r dd } if the old fashioned households 
i ything Because of the time set for the 
n ll so of incongruities were witnessed, par- 
ly ne upper galleries where some of the music 
S to the very material process of eating 
ctwer ts right in their s« l wealthier classes 
ited the opera house inch room on the grand tier 

‘ ere, t t enes resembled a picn partic 
ly after the second act, when there was an imtermission 

f forty minutes. Th e purpose of ihe opera « 
{ nal Fest Play is was entitled the 

2 \ tor ( rie forgotten wht the 1 < 
! i yvoma with the same gust trugeled 

get 3 the table where the tea and ffee were serve 

I ] ~ t lini g in State were « t t they uld get 
‘ ind 1 \ tf the Ik stocking elements never 
yped to ask f i just hurried through 
) tu meal like tl ler tic army that satishes 
R Childs Very likely it was impossible to 

x any r hour f e performance, f the Metropol! 
pera put on e\ ng, and then the 

rt npanv wa New Theater 
Yes, ce ead t f an operatic 
ge Day day criticisms 
y mm allotted num- 
t gr wls the critics, 
W id even ti rest their tur- 








rhe “Parsifal” 
was large, and made up as usual of 
that this 


bs were there as early as eleven o'clock 


key dinner audience assembled to hear 


the diverse elements 
the 


These came 


come to hear work trom 


Many people 
subu 
determined to miss nothing, and in order to do it had to 
wait nearly two hours for the performance to begit A 
man Or woman in good society who lives in the lovely 
hills of Montclair, N. i or in picturesque elevations of 
Yonkers, N. Y., would probably not dare confess that he 
or she had never seen “Parsifal,” and because of this con 


dition of affairs, “Parsifal” will continue to attract hun 


dreds, if not thousands, of suburban music lovers when 
ever it is announced. The performance last Thursday was 
no improvement upon previous presentations. If some of 


the roles were better than formerly, some other roles were 





less worthy Chis was the cast: 
A\mfortas Clarence Whitehill 
Tit ! Herbert Witherspoon 
GUPMOMREGR sacecevesdecdecercesssevcnosseceswe Robert Blass 
Parsifal Carl Burrian 
Klings Otto Goritz 
Kundry Olive Fremstad 
\ \ ceheews Florence Wickham 
Virst Sdn dideanubbenenes } Knights of lulius Bayer 
Second ieees f the Grail j Adolf Muhimann 
PUR hats Vaekad She bwber 4 .Lenora Sparkes 
way Henrietta Wakefie'd 
1" . Bac res: 4 hibait. Bales 
I ( Willy Haupt 
Niiags Flower Maidens: 
{ {: .Lenora Sparkes 
I. Grous : Rita Fornia 
| ’ ’ , 
Six Soloists i 4 ..Rosina Van Dyrk 
ine es 7 { eceses Sella Alten 
| Il. Group: oe Marie Mattfeld 
| ( Henrietta W ukefic! | 
and 24 other Flower Maidens, 
The Brotherhood Knights of the Grail, 
Esquires and C!} 
CORGRNNGE i divs «ce dee dew pameeerdereee sabutasnecs Alfred Hertz 


said that the Amfortas of Clar 
ence Whitehall was not equal to the demands, neither did 


it compare with the work of other artists who have made 


the character noted in the history of the opera. 


First of all, it must be 


There 
was no illusion at all; indeed, it was a very commorplace 
portrayal of the wounded knight. The the 
performance was Burrian in the role of the “guileless 
fool.” rhis German tenor looks the very antithesis of 

issigned to go through a part like “Parsifal.” Off the 
stage he resembles a prosperous and good natured citizen 


surprise of 


one 


who lives for the good things of earth, and yet by dint of 
in imagination and histrionic skill he seems to be able to 
ranstorm himself into a being who can do all that the 
ithor requested for his unearthly hero. The tenor sang 
better than usual, and altogether gave one of the most 
New York 
he Gurnemanz of Blass was one of dignity and thor 
oughly As Titurel, Wither 
spoon had too little to do, but this splendid basso’s day is 

ming, and then he will be seen in leading parts. 


satisfactory impersonations we have had in 


in keeping with the story. 


Goritz 
was a Klingsor who was adequate in voice and ability 
Madame Fremstad, as Kundry, did her best work in the 
l Vocally, 


As she recently recov 


ist act, when she was not called upon to sing 
she was decidedly not at her best 
ered from illness, no extended notice of her singing should 
be made As it was, the exacting music in the second 
act was quite beyond her powers, but she made a most 
alluring enchantress. Albert Reiss, the tenor, sang very 
well as one of the Esquires. The leading flower maidens 


covered themselves with glory. They made a very musical 




















group, and at the same time were most tempting to look 
Miss Alten, Miss Fornia and Madame Van Dyck 


upon 


were particularly effective in singing their lines rhe or 
chestra was less noisy than on former occasions rhe 
conductor has learned a few things since the last season 
in America rhe stage management, under Anton Scher 
tel, was above criticism Che opera was over at the hour 


advertised—6 p. m. 


“Il Trovatore,"’ November 25. 


It was a Gadski night at the Metropolitan Opera House 


last Thursday The German prima donna, who has sung 
in America for at least fourteen seasons (according 


the memory of the writer), and keeps a 
New York, American in many 
things. As a woman of 


permanet 


dence in has become an 


she is simply stupen 


progress 


dous At a time when she looks still young enough t 
sing parts like Eva in “Die Meistersinget ’ 
“Der Freischutz,” we find her thrilling is 





Isolde 


Wagnerian music dramas 


great singing im the 
Gadski has 
uuntess in “The Marriage of 
good Mozart 


She has also surg such parts as Valentine in “The 


Brunhilde and Besides het 


Madame charmed 


us by her singing as the ( 


Figaro She is an exceptionally singe! 


Huguc 
hero 


nots” (in French), filling completely the ideal of the 





Madame Gadski’s Aida is a 
work 
DHE 


ine in the Meyerbeer opera 
Her 


have all 


recitals and her 


song 


been 


superb characterization 


with orchestral concerts described in 
i pleasant duty to 


For 


Madame Gadski 


Musica Courier, and now it becomes 


record a new role for Johanna Gadsk1 the first time 


on any stage, and after but one rehearsal 








was heard on Thanksgiving night as Leonora in Verdi's 
popular opera rhe cast was 
Leonora ] anna Gadsk 
Azucena I i Hor 
Inez . Ma Mattfeld 
Manrico Riccardo Martin 
Ii Conte di Luna Pasquale Amato 
Ferrando Giu Rossi 
Ruiz Gius Tece 
Un \ le Barac« 
Conduct FE gist I 2 
In the second scene of the first act, when we get our 
first glimpse of the Duchess Leonora and her compamon 
Inez, Madame Gadski showed that she had made a thor 
ough study of the part of the high born lady d 
looked it, too. As for her singing, that was superb he 
never sang better, and, what was more, gave proof that 
she is in the class now with a comparatively few prime 


donne who have a range and timbre of voice that form a 


combination of the lyric and ¢ Gadski singing 


coloratura? yes, that is precisely what she accomplished 
ind she did it beautifully, too, with a voice fresh and 
flexible Dramatically, it was to be expected that Ma 
dame Gadski would have no difficulties An artist wl 


Isolde in het need 


has Brunnhilde and repertory 


tate to act Leonora Mr. Martin was a Manrico good to 


see and hear He got a rousing reception after 





ing of “Di quella pira.” His high C was without 
effort. As they say in the world of financ: Mar 
tin.” Amato as the Count also received an ovation after 


Balen Madame makes the 
part of Azucena too melodramatic, 
parts 


momse 


his big number, “Il 


sang with vocal 


it she 


beauty and power rhe other were in good hands 


Mr. Tango again let too mu iscend from the or 


chestra pit The acoustics at the Metropolitan are ex 


cellent, and this being so, why should the new conductors 


allow the musicians under them to blow and bang in the 


melodic Italian works as they did at times last Thursday 


Ihe artists of the cast modestly retreated several 


Madame 


ors of the recalls for herself. Such 


night 
times in order that 


Gadski should have tl 
prote ssional 


was a Gadski night 


honestly 


is worthy of notice and of prais It 
and all the laurels won by the 
She 


great singer were 


earned has fought hard for the position she occu 


pies today, and in Europe, where sharp kept on 


eyes are 


doings at the Metropolitan, they will sit up and marvel at 





what Madame Gadski has done in America during the 
early weeks of the season IONE 
*“ Otello,” November 26. 

Verdi's superb opera, Otello,” was repeated at the 
Metropolitan Opera House Friday night of last week 
with the following cast 
Otell La Sie . 
lago Scotti 
Cass Ang Ba 
Roderig Pietro Aud 
Lodov« i t Withers 
Montan zo Reschiglia 
Un Aral B ard Bégu 
Desdemona I Ald 
F-milia Floren W ickh 


Leo Slezak was an Otello and his singin 
> 1 hy I ! 
tne role of the Moor 


Scotti’s great roles, and little need be 


impressive 





lago is OTe of Mr 


added to 


was very tne 


what has 








frequently 


trionic and vocal 


iif 
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rulers of the 


ng been abolished by the operat 
t « With Caruso advertised to sing, a very large 
e assembled, and if there was less enthusiasm than 
nig vhen he sings, the fault must be laid to 
d the foolish part he must take in this opera 
oO low to be a strong and normal man, com 
like Alfredo, the lackadaisical 
tta, is more than any sensible person could 
Saturday night when the singer 
in his voice and the robust physique 
ld rather smash the furniture than com 
unmanly act After rejoicing because 
in the t. the audience manifested much 
iring the | utit voice of Bernice de Pas 
| prima donna sang at the first Sunday 
the season, and Saturday night was her 
rance yt the easol in’ opera The cast of 
1 W 


Niessen. Stone 


Marie Mattfeld 
Enrico Caru 
(au pe Campanart 
Pietro Aud 
Reschighan 
a Bernard Begue 
Va \na 
( ‘ p 
ingers of the coloratura school, 
public come to hear the earlier Verdi 
ladame de Pasquali has returned to us with 
e, richer in the middle register, and just 
e like 1 ipper tones. The singing ot 
the least effort for het The audience, 
frantic after she sang “Ah, fors e Im In 
ted pat the ices of the soprano and the 
{ r blended | would it not be strange if such 
| yoic lid t blend Madame de Pasquali is 
| er t ! actr¢ that he succeeded 
| ul the umptive heroine less ridicu 
‘ Che prima donna has also paid some 
ep i f herself during her sum 
t her home in Italy She has come back 
i Iph-like Although a part for which 
ipa Caru did not spare his voice 
t g | forth as from a “bottomless 


tenor showed that he 





t idvise him in that lin Campanini, the 
‘ with , nvineing style and mad 
f Gern t t 1 most baritones of the time 
d Matia von Niessen-Stone, charming as a singer 
ypabl , vet _ looked very handsome in het 
; t | hite wie The other part re 
‘ ( vention, but united in making the en 
ffective L ive valiet choru ind orchestra con 
ily to the general effectivenc Podestt 
ION} 
“ Lohengrin,"’ November 29. 
1 time thi eason, Madame Gadski ived 
" e Metropolitan Opera House At the first 
November 20, the prima donna sang the part 
1 wt ind she did the same 
y vie ‘ in 1 tead oft Madame 
\ gy the singers scheduled as “in 
\\ xcept of Herr Goritz, who sang 
lel | ind Herr Muhlmann, as_ the 
was t me as at the matinee on No 
r peated his impressive impersonation of 
Mada G I 1 tal, made an ideal 
' nduete 
, NEW THEATER. 
‘The Barber of Seville," November 25 (Matinee). 
{ doubt lit New Yorker ever heard a more Sat 
r The Barber of Seville” than that 
tl New Theater Than iving afternoon by the 
Opera Company [his was the cast 
\ \le andro ile! 
Pini-Corst 
Lydia Lipkowska 
Giuseppe Campanari 
Andrea de Seguro! 
Vincenzo Reschiglian 
Emma Borniggia 
Pietro Audisio 
Vittorio Podesti 
splendid array of artists, Rossini’s spark 
t e enthusiasm. It was 
people in holiday mood, and the singers 
their best in every bar. Bonci sang 
y beautiful ind that perfection of technic 
‘ ii foremost ranks of bel canto 
; ‘ singing are realizing more and 
ir this artist as often as possible, 
wi ntinue to be a marvel, for he 
ng his voice without harming it 
is { of Figaro, was a delight He 
et rpassed in illustrating the life of the 


merry “Barber.” Andrea de Segurola’s essay of the part 
of Basilio is another great piece of comedy work—it is 
great because it is neither too broad nor too heavy. Pini- 
Corsi made an excellent Dr. Bartolo. Madame Lipkowska 
was a charming Rosina, graceful and natural. Her voice 
is pure, clear and well schooled. She sang the music in 


finished style and at the same time preserving the spon- 


taneity which some singers of her school often lose by 


heing too exact in their vocalization. It was a thoroughly 
captivating exhibition of the arch and lovely ward of the 
old Doctor. In the Madame 


Lipowska sang an arrangement of the “Russian Nightin- 


foolish lesson scene 
gale Song” by Alabieff, in which she displayed more skill 


as a coloratura singer. The opera going public awaits 
with pleasure future appearances of the new prima donra 
rhe conductor, Signor Podesti, revealed himself more in 
sympathy with the Rossini opera tha he has so far shown 


ORIOLE 


in operas of other masters. 


“Werther,” November 26 (Repetition). 
\nother 
New Theater last Friday evening to witness the repetition 
of “Werther,’ 


mar in 


audience of the social elect assembled at the 
This is one opera of Massenet’s that does 

no doubt Goethe's 
story has Miss Farrar, Miss Gliick, 
Mr. Clement, Mr. Gilly, Mr. de Segurola and the conduc- 
Mr 


admirable in all details. 


appeal to the intellect, and 


much to do with that. 
tor, Tango, again united in a performance that was 
This opera, by the way, will be 
sung again at the matinee today (December 1) 

ORIOLE. 


MANHATTAN OPERA HOUSE. 
“La Mascotte,"’ November 23. 

Their resuscitation 
This generation can 


\udran's operas belong to the past. 
invites criticism and courts failure. 
hardly be expected to be satisfied with all that was once 
accepted with ardor. The revival of “La Mascotte” last 
year only proved that this generation has outgrown it, in 
spite of its tunefulness and jollity, Last Tuesday even- 
ing it was again aroused from its somnolence and pre 
sented in the original form by a company of French play- 
ers, yet its popularity was not convincingly re-established. 


Che dialogue is overlong, especially so to those who do 


not understand the French tongue; to such an opportu- 
nity was afforded for an evening nap, which several em- 
braced [he performance dragged urnconscionably, There 


was much bad singing and considerable “horseplay.” It 


was refreshing, however, to hear again the good, old 


tunes, especially the delightful “Gobble” song,” which, un 


fortunately, on this occasion was vocally wretched 
Should this work prove successful it will be on account 
of the cleverness of the actors in bringing out the wit 
libretto 
Haakman apparently being oblivious to the 
but 


amusement 


and humor of the Ihe orchestra was inclined to 
drowsiness, M 
fact Mile. Delorme 
Bettina M. Blondel 
omical portrayal of 


onded by M 


as follows: 


over-vivacious 
by his 
Prince Lorenzo, and was ably sec 


was a sprightly 


created much 


Moyroud as Rocco The complete cast was 


Bettina Mile. Delormes 
liametta ..Mile. Nolba 
Lorenzo XVII .M. Blonde! 
PU Sis cévo bess Ube ke ca bar ohedbeok ce Peer rT?) eS 
Prince Fritellini : ses paweketeuss ..M. Dambrine 
Rocco ..... : _ ..M. Moyroud 
Arco. 


“ Herodiade,"’ November 24. 

Last Wednesday evening's performance of Massenet’s 
“Herodiade” by Mr. Hammerstein's company was one that 
both to musical as well as optical 
The mounting of the opera was on a scale of 
splendor that vied with the spectacular productions at the 
New York Hippodrome 
into a detailed discussion of “Herodiade,” inasmuch as this 
Tue Musica Courier. 
Suffice it to say that it was a gala production, interpreted 
by the following cast 


was quite satisfying 


tastes. 
There is no necessity of going 


work has been fully treated by 


Salome Lina Cavalier 
Herodias Gerville-Reache 
Slave Mile. Carew 
John Charles Dalmores 
Herod Maurice Renaui 
Vitellius Crabbe 
PROEE + vacwekcbuiids chencdsckdccascustconneee Vallier 
BN OOS Sct iod oilnwn 5406 en dct s che emeemeeeee Nicolay 
A Voice O056 cecobebe ce Venturini 
Musical Director or -De la Fuente 

Mile. Cavalieri was a bewitching Salome, in which role 


she has established herself firmly in the favor of the opera 
Her portrayal of the in 
nocent and chaste Oriental maiden (altogether unlike the 
biblical Richard Strauss’ 
drama) was beautifully wrought out. Her singing was in 
the Sa- 
lome’s big entrance aria was given with verve and bril- 
Mile strong delineation 
of Herodias, and her powerful and sympathetic contralto 


going public of the metropolis 


ferocious character in music 


keeping with exacting demands of the role 


liancy Gerville-Reache gave a 








voice, heard to advantage, was enthusiastically received by 


the big audience. Charles Dalmores made an impressive 
John, and the sympathy and dignity with which he in- 
vested this difficult character of the prophet were a tribute 
to his talents and artistry. Maurice Renaud, as Herod the 
King, filled this role as only an artist of his capacity and 
The conductor, M. De la Fuente, 
produced brilliant effects throughout the opera, the or 
chestral introduction to the last act having to be repeated 
It would be well in future productions of “Herodiade” if 
the leading trumpet player in the brass band stationed on 
the stage in the second scene of the last act would be a 
little less vociferous in his tone production. The instru- 
ment was so blatant as to intrude to an offensive degree. 
If this musician will subdue his tone, and face the oppo 
site wings of the stage instead of the audience, the tonal 
effect will be materially softened and improved. 


caliber can hope to. 


SAN. 








“Carmen,” November 25. 

Outside of the Wagnerian galaxy no role requires more 
skill and subtler art for its proper delineation than that of 
Carmen. The impersonator must be vocally proficient, 
dramatically versatile, temperamentally varied, histrion- 
ically perfect. She must know how to beguile, fascinate ; 
she must comprehend dissimulation, fickleness; she must 
apprehend sensuality, coarseness; must display the 
careless recklessness of an untamed spirit and a disdain 
for law and order; she must distinguish between the 
physical and the psychical—i. e., she must be attractive and 
bewitching, yet abhorrent and repulsive. Above all, she 
must differentiate distinctly four phases of transmutation: 
Enticement (Act I), exultation (Act II), inconstancy 
(Act II]), derision (Act IV). Mlle. Cavalieri has given 
to the part careful study and wisely refrained from at 
tempting a portrayal modeled on other lines than those 


she 


with which we have been familiar. She possesses a voice 
of charming quality, which she employs with much art 
Her 
physical beauty was much in evidence; indeed, she was a 
delight to the eye, and one cannot censure Don José too 
strongly for turning traitor on account of it. Although 
Mile. Cavalieri not the temperament of the 
woman whom she endeavored to impersonate, s#® never- 
theless presented her as a most alluring and seductive 
fascinating, her movements 
Although Carmen can- 
not be considered as her best role she deserves, however, 
for effort and for the desire to do 
big things and for having high ideals. She did not disclose 
any new powers, yet, the very fact that she has added 
this part to her repertory evinces an expension of her 
art, for only by a sojourn into new fields can such ex 
The card scene was capitally enacted 


ind which has improved in strergth since last year 


has flery 


person. Her coquetry was 


graceful, her dances charming. 


commendation her 


pansion be gained. 
and the ensembles went with srap and a nice blending 
which Mlles. Trentini, and Gentle took ne 
of the honors. Evidently Signor Zenatelle 
has profited by the advice of friends and the papers, fot 
he abandoned the forcing of his tones and used his voice 
with greater skill and art than heretofore. Polyglot per 
formances are altogether too numerous now-a-days. Last 
week we had an Italian “Pagliacci” with a French Nedda; 
now we are treated to a French “Carmen” with an Italian 
Don José. This is most inartistic and distressing. M. 
Dufranne, superb in stature, voice and action, invested tne 
part of Escamillo with power but not with the delicacy 
The “Toreador” song for once failed to gain 
the customary repeat. In fact encores were not in order. 
It would do much to operatic art to a_ higher 
plane if this practice were strictly adhered to. Mlle. 
Miranda’s Micaela was acceptable though not illuminat- 
She sang the exquisite aria in the third act with 
sweetness. M. Nicolay was a_ capital 
de la Fuente conducted but seemed rather 
out of sympathy with the score. He appeared to be 
striving after delicacy and refinement, which in this opera 
are not nearly so essential as verve, briliiancy and spark- 
ling rhythm. The overture was taken at prestissimo 
speed. There were frequent lapses between the stage and 
orchestra and the performance was ragged in many places 
The complete cast follows: 


of voices in 


small share 


necessary. 
raise 
ing 


gentleness and 
Dancairo. M. 


CRED xa ci wiki cue bdnkoeueve Vebbrectedbitnbentbuss Mile. Cavalieri 
ID. anc ncnasyd<sunsebvbsbecnadebrecsnns Mile. Miranda 
PURDUE si ces ceccegunneesepucnsnetvGaamnsdnkhces Mile. Trentini 
IES sie cn csv ixddvduwed hs vubeuNsdseeneeetinbaxe Miss Gentle 
DO FOUN Sivek cacNoee ce nns ve ddwie «cenasaubansweben Sig. Zenatello 
IED 5 5056 Ned t cub sop wv bdheut ov Ve Ribns tebdeenad M. Dufranne 
PING Kain cvecdcaghsaees > cv mstohheen M. Nicolay 
NN in kc. wake ine chacksy os oibWwhwens banca M.. Leroux 
MOL ane wedeehi scabs ld cadsrssddaepibcercdsenducer M. De Grazia 
RN ks SeaiedacdabS ébude nen bhcathakiatoctouus Sig. Venturini 
Arco. 


“ Tosca,”" November 26. 

Puccini and Massenet are making strong bids for pop- 
ularity and, judging from the frequency with which their 
works are given, one no doubt eventually will secure the 
distinction of having had his operas performed more times 
than those of any other composer. “Tosca” enjoys a cer- 




















tain vogue, due more to the libretto, the scenic effects, the 





dramatic possibilities and the costuming than to the score 
Puccini certainly, in this opera, disclosed little fertility 
of musical invention, altho the drchestrati s rk 
ind varied. The part of Fioria Tosca offers excellent 
portunities for the display of dramat I‘ vocal talent 
Carmen Melis, a new aspirant for operati 

ayed the role for the first time and immediately) Tar 
her claim for such honors justifiable and g x 
to the part an interpretation thoroughly in sympathy d 
keeping with its requirements. Her singing was satisfa 
tory, her acting excellent. She invested ‘her~ wor wit 


spirit and energy Che balance of the cast’ was 


hands and the performance moved with precisior Vy 


ast follows: 








! ria Tosca . ( M 
(a, aradossi ; ie Zenat 

n Sea i Ret 
\ngelott Gra 
Che Sacristas Gi 
Spolett \ 
~Clarrone i 
\ Shepherd S 

(ri * 
Sapho,"’ November 27 (Matinee). 

The second performance of “Sapho” was followed w 
deep interest by a large e which was exceedingly 
generous im 1ts applause ecalling Miss ' iM 
Dalmores many times The cast was the tt 
nitial performance with the exception that Miss Soy¢ 


placed Mile. d’Alvare is the mother 


“Les Dragon de Villars,’ November 27. 


Che third of the French opéra comique offerings may 
be regarded in the light of a novelty in it 1s 
comparatively new to tl present generation l per 











goers, not having 1 f r of 
i century Althou freighted with years, its 
inception at Paris it is i wi 
ind often classed as eral er 1) lly | 

and Germany, where recently its g $s increased 

in ippreciable extent Its mf c uls illed Aime 
Maillart, won the ‘grand prize’ for composition in 184 
and left to posterity six ve of which having beet 
placed long since, upon th ‘ f livi Lhe o 
which has outlived its companions p sses me intrinsi 
nerit; yet, it cal be considered work of t 
ordinary cahber for it 1s defective in that most essential 
clement—inspiration Therefore, at time tl 
note of monotony Nor does the sul f tory 
itself beget dramatic or lyric impuls With tw Or 
picuous exceptions a fine choral ensemble at the f 
the second act and an excellent aria at the opening of thé 
third, tl score is dull and uninteresting Of lody 
there is little—indeed, the composer seems to have « 
chewed it Maillart gives no evidence f having 
inventive talent and his orchestration is weak 1 pueril 
Vocally, the performance was mediocre, d to the 
ability of all, save one, of those who participated to mak 
it otherwise Aside from Madame Walter-Vill drafte 
from the regular forces ubstitute for Madam 
Duchene, who was ill, the singers were glaringly impotent 
which, in a measure, accounts for that tedium which ex 
tended through the first tw t Madame Walter-Villa 
acted the difficult role with sprightline nd ty 
rendered the aria in the third act w ch eclat as t 
elicit a storm of applaus Her wor 1 the opera 
musically M. Haakman ducte l st follows 


( gett Mr ) 
Sylwair M. 1 

I amy { ‘ 
Thibault M D I 
A Clergymar {. N 

i atenant M R 
\ Dragoor M. M 


Manhattan Opera House Concert. 


The third Sunday 1 ght concert t Kk place N ember 
28 before a go d sized andien 1 Maikir i Rus 
sian cellist. made his first appear 1 these rt 
plaving the Saint-Saens A mimor <« ert and the Hur 
garian Rhapsodie” by Popper He create: etter 
yression in the latter than t former, in whicl tempi 
were unusually slow Mi Gerville-Reache sang wit 
beautiful expres i xq ite 1 t nu er 
lotted to her, but wa ery ! ndicappe t 


companiments on the part of M. Charlier 





undoubtedly a good mu an, but ! not the slightest 
idea how to play piano a paniments. His accompan 
ments sound as if they were played ir mall parle I 


Miss Gerville-Reache was not s a good artist, tl 





would be completely bitterated by paniments 


Zerola, the tenor, created a furore with his splendid higt 
notes. He had to repeat his number, although there is 
prohibition against encores on Sunday nights Gust: 
Huberdeau created a splendid impresssion with his arri 
from the “Barber of Seville Carmety Melis did not ap 


pear, but her number was taken by Madame Grippon. Mis 
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Mi 1 again displayed her beautiful voice to excellent strong gave a recit November 15 whi crowde 
lvantae De | Fuente conducted t chestral nun College Hall to tl He was sted 1¢ bri 
‘ ntelligence RIOLE \ ng’ pianist, Al Clark ’ , the lleg 


“Sapho,"" November 29. 


Rae 








; d organist, Ernest MacMillan, A. R. C. O 
apho was repeated at the Manhattan Opera | se “ —- 
ey ‘ . ' apj 1e1 1 musical director at the new 
y 2 cing « ird per lance of fie pera ' 1 
- : ; erian ( ire e Of the most Pp : 
vy Garde the ‘ le Dal res as Jea und , ' . , 
. : : the city, gav his first recital November 16, playing the 
i is 4 id icheghted the st t iovers 1 f 
. : teleowing numbers w facile technic and attrac 
2 ence Hertha Sove replace Miss dAl | r ren! > | 
res Gloring; Prelude and fugue in D, Bach; larghetto, secon 
t rt Livonne 1 > 1 
ymphony, Beethover pastor il sonata, Rheinberg¢ hina 








“ah “42° sixth orgah symphony, Widor Marche Funeb: t Chant 
WHAT MUSICIANS ARE DOING IN TORONTO. — Seriphique.” Guiloiant, and liwhtcr numbers bv Molin 
Lomonto, November: 25, igoy and Wolstenhdlm« EvizApeta Bax 
Subject tg possible changes, the following: outline of the 
works tl lie presented at the concerts of the Mendelssohn 
Choir this Season may be giv January 31. Brahms’ MUSICAL MONTREAL. 
German Requiem” and numbers by Grieg, Lassen, Tstha Monts N 
kowsky and Gavaert. Soloists, Corinne Rider-Kels and Or Musit Belgian v " 
cl le Cunninghan [he | dore lhomas O1 ra the first ny “ 
W play Weber's Euryanthe overture and selections yesterday aftert t t H M t ate und = the 
from February Cés Franck’s “Psalm 150 was hardly a vacant seat t é Musi ed 
lriumphal Marcl 1 “Epilogue” from Elgar’s “Carac emphatic su He yed the B en concert 
i by cl d orchestra, and unaccompanik is eautit 1 I ib 
ers by Tscha wsky, Br fantock, Stewart, G rt earnes f tex ct le w 
Lotti and other Orchestra, d’Albert’s overture ler Im ve! t y i 
pt I K St $s M etl noct ne d t \ < wal " 
from Mendelssohr Midsummer Nig] D \ caprice t , 
L ine Bee, Schubert-St tiumore que, Dy iK- Stock t [ it \ t rv t 
nd “Rhaps e Espana ( " Febr y a re ( i vt g H " ig | 
ruary 3,- Gabrik Piert lramatic legend, ihe Unildre to the « nd « idd 
( ce hil choir duit re ! t! ‘ | 
1 Sol M Rider-Kelsey, Ma l ‘ \ , 
Sharp-Herdix (,eorge Hamlnu Marion Green Or inged by Musin } Mr Sr d f 
est natinee, Fi ry 3 “ h Frederick Stock’s t Beet ! 
\ \ ( will M d, Beet \ 4 1 ate Je P Y y-t g ‘ \ 
\ Siegtried’s Rhine Journey,” Wagn ind tring q t | M | ' w 
Li n E flat, wit B i t Mt r ! ‘ 
a ee Ve 1) ‘ 
! 5 gy © t g first I the ve ily < M 
N Cor t Hal irge 5S ‘ 
d iat i | Quartet, now ts four yeal e bat { M if 
i tau pre n nad ense le wl { WW p 
“ 2 ‘ H rtet t ( ‘ 
t pealing 1 ! 1 era FP > 
cl wit Sinigag juartet p 2 i in ght < y ZZ as 
Grieg el t (s tor in and plano C1 ‘ 
e y M sac t 1 We tw ep g t \ fM 
j as Sai < ide in ‘ 
\ Pp u G. V. Atkinson at t tter g on t t gra 
t { pl « rogi ihe © eta l tt \l ( 
Guelph Noven , vill be in Bell le N t { { 
eRe t 
bail Kor will give recital in Ma vy M ! ‘ 
N ie s) I ! B 1 t y , 
wig Kdw N ) \W { ( { | ght 
turns Deceml , . ae C 
nee st for é 
| Symphony O gal , wit 
irg ‘ to M ey Hall a t, N t f terw 
s i rogt I {t three t estr g 
H ' t ¢ \ { ' 1) N “ 4 re ‘ 
ming 1 vivacity; R ti 
n ( mor, wi the « { r at the plat i W B 
Ober: overt \t ct , f the conce Mr ) 7 Ta 
Wel wa war grat ted | the nist 
pose | resp ‘ t t t de d I 
ia iatiaetisle alin | numbers. the Gret not t Schenck Conducts Metropolitan Orchestra. 
familiar prelude in ¢ harp minor being greeted wit! At tl I i New 
rst f pplau ‘ Nex t, Dece be f vit , r S n ‘ ‘ 
Bisphain ost ! t il t t | e, ¢ t 
eS r ( M Op ' ! ' 
Che Thanksgiving conc given by the Central Met ertormat Be of t i 
odist Church Choir was notable through the performance : \ vert ‘ r 
f a sacred cantata \ Song of Tha giving, comp Mr. S y 
by the organist and director, Dr. Anger The mg cy< very inal 
y Nev Captive M ies,” Ww i g by the t i 
Ouartet of the chure Mrs. Dilwor Mrs. Carter-Merrt Much wil! b t » I ‘ 
M rs, Bemr ind Edn n t r futur M t 
zn, rt hotl 4 
Margaret Ke elighted a large gathering of ( 
, ‘ ‘ vy Hall. November 
a Hammerstein to Give a Special Performance of 
\ w orgat ti the Brahms Trio, ga rst “ Tosca.” 
t in the Cor atory M Hal ist evening L he Oscar Hammerstei f t , 
1 formers we Lina Adan ‘ iat (i } : " V4 cy - 
list; Richard Tattersall, pianist, and the numbers played ing of thi : 
\ ¢ Trio in B mimor Brahr Beet} t ri | grit Mas M 
flat. and Hurlstone nata in F for piar nd « 
nznne 
Arthur Blight, the popular baritone, will appear short] 


Arimondi Touring in Germany. 
rio A : 


L\rimond: ' yr ; et with 


ecentiy 2 st t | ter Zurict "W 


William G. Armstrong. recently with the Pittsburel Mephisto in “Faust H touring gast” in H 
Conservatory of Music, has returned to Toronto and is Stetten, Rostock, Brem lannheim, M z, Stutt 


now on the vocal staff of the College of Music. Mr. Arm leplitz, 
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BOSTON OPERA HOUSE. 
** Rigoletto,”’ November 22. 


gaia pertormance 
| e, Madame Alda 


Jester trio new to the 


g 1 number are 

t i role of the 
member of the San 
Cig etl ha been 

I rare ind cene, 

fhiee it t iy that the 


inded Jester, is 


w fate on his own 
iger has been 
tiful and pure. But, 


with proftligates, 


ing maidens, 

Verd ould not 

trom Victor 

cleverly 

Mu ly Rigo 

f the Verdi opera 

get engaged in 

! ered himself with 

e fan r “La Donna e Mobile” 
a { {) ta uu) Quella 

It wa mooth 

h emed to revel, 

whence Madame 

Vay i ally 

it new in the part of th 

| it highest order 

( 1 singer of great 

telligen nd ifter the 

{ ppearance in the role—has 
y find elf in thi is 

{ parts | assumed § 

\ | Contessa Cepriano, 
Mad were well suited in 
inous Sparafucile, 

the somber role ot 

due Mr. Menott: fot 

WW brought forth rounds of 


**La Boheme,’ November 24. 
\ Nu nd Florencio Con 
lready familiar here, 
Puccini's opera 
Mardones, Pulcini, 
Stroesco gave the dif 


ters in their owt 


re, conducted so 


“ Pagliacci"’ and “Cavalleria Rusticana,"’ Novem- 
ber 25. 
; neasure on a holi 
dience, which was un 
weat 1 I} casts were 
AC LAC 
Mat 1 Lewicka 
t } (er 


Raymond Boulogne 





, es es . Giuseppe Picco 
ve ppe Guglielmo Balestriin 
CAVALLERIA RUSTICANA 

Celestina Boninsegna 
I i \nna Robert 
Lucia Mildred Rogets 
Pura , . or Enzo Leliva 


Alfio . P eye Rodolfy Fornari 


Miss Lewicka made a charming Nedda, singing her 
le with greater power and freedom than before, Mr 
Goiri, a Spanish tenor of experience in the lyric theaters 
of Mexico and recently added to the Opera House force, 
made his debut in the role of Canio, scoring a success by 
the ease of his vocal production and the sincerity of his 
icting 

Mg Boulogne’s Tonio was much appreciated, while Mad 
ime Boninsegna was the dramatic Santuzza we have 
learned to know from her former interpretation of the 
rol Mr. Leliva gave, as before, a stirringly dramatic and 


vocally effective portrayal of Turiddu 


“Don Pasquale” and “Cavalleria Rusticana.”’ No- 
vember 26. 


Donizetti's gay and witty work has been heard but sel 


dom in Boston, so that when it was announced with the 


following cast it called forth an audience which filled every 


ivallable eat 
DON PASQUALI 
Norina : Alice Nielsen 
Lernesto eosesesese Paul Bourrillon 
DD Pasqua ...-Antonio Pini-Corsi 
1) Malatesta - «seeee Rodolfo Fornari 
{ Nota . John Mogan 
CAVALLERIA RUSTICANA.” 

I N . . a ... Bettina Freeman 
Lucia , Mildred Rogers 
Purid Florencio Constantino 
\lt TrcTT Rodolto Fornari 


lhe scene of the opera is laid in Rome, in the nineteenth 
century and deals with the love affairs of Ernesto, the 
nephew of Don Pasquale, who falls in love with the 
charming Norina, but is discouraged by his uncle, who 


vishes him to marry tl 


1¢ desirable party he in his wisdom 
has selected for him When Ernesto refuses, he deter 
mines upon a most piquant punishment for the obstinate 
boy—namely, he will marry himself and thus disinherit 
him Dr. Malatesta, Don Pasquale’s old friend, as also 
the friend of Ernesto, 1s called to counsel, and with his 
aid Norina, in the guise of Sophronia, the supposed sister 
of Dr. Malatesta, wins the old man’s affections by her 
charmingly feigned modesty and unworldliness, with the 
result that a marriage contract is signed. Her demeanor 
then changes so speedily that when Dr, Malatesta, pitying 
the poor old man’s wrechedness, confesses all, thereby 
releasing him from his promise, he is so overjoyed that 
he speedily consents to his nephew's marriage with his 
erstwhile tormentor. That Alice Nielsen made a great suc- 
cess of the role of Norina goes without question, because 
in the very nature of her physical appearance, as well as 
n the particular timbre of her voice with its fresh and 
girlish appeal, the part would be entirely her own As 
in actress, too, a great deal of scope may be given the 
imagination in the portrayal of the difference in the Norina 
f the convent mien and the Norina having her fling as a 
fine lady It was deliciously humorous and carried out 
with the lightness and grace of which Miss Nielsen is 
past mistress both temperamentally and because of her 
training in the comic opera field. She made a fine foil for 





the poor, lovelorn Ernesto, capitally carried out by Mr. 
Bourrillon, who thereby added another success to those 
he has already achieved here Mr. Pini-Corsi, of thi 
Metropolitan Opera, made his first appearance here in 
the role of the fatuous though dignified Don Pasquale, 
investing his impersonation with a certain rich unction 
which added greatly to the enjoyment of the fine perfor 
mance. Mr. Fornari, as Dr. Malatesta, was a revelation 
as the scheming though good hearted friend of both uncle 
and nephew, and displayed unexpected power both as 
singer and actor His further appearance in the mor 
important roles will be awaited with interest. 


** LaKme,’’ November 27 (Matinee). 

Again Madame Lipkowska thrilled and delighted the 
crowded auditorium with her bewitching and maidenly 
performance of the ill fated heroine of Delibes’ opera. It 
seems as though Madame Lipkowska grows in artistic 
stature with each appearance and more particularly as she 
identifies herself more intimately, not with her role, since 
that is absolutely her own, but with conditions both local 
and operatic in this city. From her first entfance as she 
charmingly innocent young girl with no thought of any 
thing save the joy of the moment until] the last sigh of 
her broken overcharged heart, Madame Lipkowska deline- 
ated the character with the plastic grace of a Bernhardt 
while her vocal art was an absolute joy throughout It 
was so free, spontaneous and effortless Ihe Bell aria, 
in particular, being sung with a girlish grace and abandon 
which made of its technical difficulties a mere plaything 
rhe runs, trills and staccati, one long silvery laugh, and 
when the recapitulation, with its pathetically childish echo, 
came there was a display of bel canto which has seldom 
been heard here. Madame Lipkowska is singularly blest 
in that with her the vocal and histrionic art blend and are 
under such perfect control that she is absolutely free to 
give rein to her finely balanced musical and rhythmic 
instinet. This together with her fascinating physical appeal 
make of her an operatic figure whose career will bear 
watching, particularly by those who prate of the good old 
times and say that the art of song is dead, and such 
singers as we have heard in the past will never again 
appear, and all such ancient wisdom. As long as there 
are men and women of brains, hearts and voices, we will 
have singers to voice the mimic tragedies of the heroes 
and heromes of bygone days, as cleverly and effectively 
now as by the much vaunted singers of the good old past 

After all is said and done, the encomium of a young miss 
passing out of the opera house best expresses this won- 
derful performance. Turning to her friend and sighing 
she said, “It is sc hard to come back to the real world 
after such an exquisite dream.” 

The remainder of the cast was in the same capable 
hands as before, with this distinction, however, that the 
more frequently these singers appear together, the finer 
and better the general ensemble grows. And in the point 
of excellence of ensemble the chorus and orchestra must 
be particularly noted, as the unity and precision grows 
with each performance, the body of tone being strong, free 
and gaining both in nuance and color 


“La Boheme,” November 27. 

This time “La Boheme” served as a vehicle for the 
debut of Ruby Cutter Savage, who displayed a well trained 
dramatic soprano, strong, vibrant and full of feeling Mad 
ame Savage ought to be able to take the largest roles 
after she has mastered more fully the routine of her work 
and become more accustomed to the stage business. As 
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it was, she made a graceful and pathetic Mimi who well 
deserved the well earned applause with which she was 
greeted after her duet with Rodolfo at the close of the 
ig Mr. D'Alessandro 


has a high, pure tenor of agreeable quality which he uses 





first act and throughout the event 


with taste and discretion The rest of the cast had one 
change in it—namely, the part of Musetta being taken by 


Miss Lewicka instead of Maria di Pisa 


Sunday Concert, November 28. 


the great success made by the principals in the 


nee gathered 


A se 
fvtter 





two new operas given this week a large at 
Sunday evening to hear tl following concert program mn 


vhich they took part: 


Overture t Oberon W 
( t f R Juliett 
M Idzkowsk 
\ f I I ata, A Fors \ 
Miss Nielse 
~ nade for st K Volkma 
Aria, from Tannhauser, O d n H r Abe stert Wag 
Mr. Bak 
Adagio ar minuet, f L’A I t 
S wit ar 
Serenad S 
™ s $ es ii 
ts ibye I 
Miss N | ‘ I I R. Si 
Ca is s l I 
I Russian f ‘ i Bak 
Sex fr I | ) 
M N Rog M ldzk Se ned 
Ir f R \\ 
I \\ ( 
KE I 
(ak b | ( 1 


Florio’s Success as a Singing Teacher. 


riorio, the singing teacher, | r ered pon hi winter 
mn He is devoting the entire lower f r ot his resi 
dence, 104 West Seventy-ninth street, to studio purposes 
[he public in general and singers particularly will soon 
ave an opportunity of judging Florio's skill in placing the 
baritone voice, as he |} at the present time among his 
pupils two exceptional baritones, with every qualification 
for great success, who are soon to make their bow before 
the public 
Florio’s suc W 1 other y ‘ dy 





well known and exemplified by his pupils now singing in 








‘ era | pe thers ng public work 
Ameri Che friends and admirers of this maestro are 
irty in their congratulat it hi ‘ this coun 

y d € €s| illy interested in the progré nd future 
t tw ritones ret ed t both i WwW re ex 
pected to be a source of ting credit and satisfacti to 
their teacher, who predict f them a plac n the first 


ink of singing artists 


Master Willie Kroll’s Debut. 


\ tie boy about se id, wa ird in ¢ 
egie Ly m last Frid ht, making his bow 10 
linist The little fe “ pi ft well known violt 
teacher, Ernst Baue ft ity He was heard in De 
Beriot’s concerto N 9, the 1 rrangement of Bruch’s 
Kol Nidrei ig t hy G Fantaisie” by Kel 
Bela, and the sonata N ; of Beetl e1 Besides these 
sumbers he took part i 1 Haydn trio, with Miss Fried 
berg at the piano and Arthur Wilde, cellist. Young Willie 
Kroll showed marked ability and wonderful talent and 
i edit to his t ‘ Hew W d wit uy 
plau e t 1 many ] 5 S | pi «t 
was heard to advantage the | I ni Ciaconne 
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under the “luckiest i ta ‘ t so gilt 
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the East, is \ \ \ S 
2 beauty 
{ nRe 
The 1 g ° ice: ¥ , 
ivertised t t t \ 
( Music in B kl rus 
Ay il W 




















OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, tormerty of 
the Conried Grand Opera Co.; Mme. Marte manpeta, 80- 
prano, Metropolitan Opera Co.; Mme. Bernice de 
soprano, Metropolitan Opera Co.; Henri G. Sco 80 
Manhattan Opera House; Alien C. Hiackicy. Basso, Met- 
ropolitan Opera Co.; Léon Rains, basso, Royal Opera House, 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard, contralto, Darmstadt; Mme. Carolyn Ort 
man, soprano, Grand Opera, Dessau; Irvin Myers, baritone, Grand 
Opera, Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; 
Bessie Bowman-Estey, contralto; Marie Stoddart-Gayler, soprano; 
Alice Merritt-Cochran, soprano; Elizabeth Blamere-Turncy, soprano; 
Laura Combs, soprano; Mildred Potter, contralto; Katherine Han 
ford, contralto; John Young, tenor: George Murphy, tenor; Alfred 
B. Dickson, tenor; Walden Laskey, baritone; Edwin Evans, baritone 


Telephone 662: Plaza. Studio $1 East 64th Street, New York 
























Music, at 96 Clinton street, attends many of the 
. v Nov 909 ces of opera at the Metropolitan Oper W 
The Monday night performance of opera in Brookly she, under the late Hein ( \ t! , 
by the Metropolitan Opera Company is the society event — the Opera School ™ writer met this delightful 
of th week The local inage nent thing ft accomplts < { | 
ie the genera p blic t < t { y eng sat ‘\ irista 
reas why there was no cr whe Carus sang 1 | le N 
t pt I t of “Madam Butte wee | perf \ | 
locality s Ke gp jar t self only ve Wapneri ‘ ~ , 
\ lerstand s we i ex | t aste \\ 
inaging musical nd theatri | duct \ 
entrusted with the task of lifting Brool t of t x8 a 
w estate into which tt has fallen W lid tl t | , } W 
r. Barnu ed circus ‘ Not < € longs t ty 
€ Was a nN c W more est t ty i 1 
i ed w thei \\ tt ~ t s \\ it T re 
he profited by hi ilures He new what the | In | great men, Wag 
wanted and knew rw t pply the people's want Lhet re 
; 0, ¢ pl € led ‘ < np ! Te 
nob ty ‘ ad} i wit ‘ whic “ . , ‘ R 
Chesterfields of courtesy lany stock 1 nee 
‘ ey in t kly \cademy of | | VW 
M . ent t ‘ . themsc ! tt met | ‘ Are 
1 i tl gentlemen wl mee callers < ‘ 1) 
| 
the biest of small offes dw erf ( 
whe the teleph rings When Br kl Ww 1 ' R 
omplai ibout diti im ft wh boroug ‘ | ‘ e ¢ 
pon it, t mit of d e | eet hed, f t Bost ( 
ill patient, plodding, « scienti m t f the | rth $800,000 t 
Estate, those wl ply tl I ‘ | t ui t ”» 
st considerati eeded t 
nere f t 
I t ‘ l ‘ tis ' 1 { | k y 
formance this week. included t in ust he ad at the ' t ; 
Metropolitan in Manhattan, Monday evening, November Oper 
22, with M Farrar, Mr. Martin and Mr. Scott | 
principal parts The operatic productions in Brooklyn will nee 
be reviewed when there 3 change f cast from that t Mad , ‘ 
the performa in Manhattan, or when an opera is given t B 
RB | n be it put « t irds of t Me = 
po “ ‘ ise wit Ma Monday e! 
N hs wit Ta M evening : y ‘ 
\ ~ 1‘ 
nme aa » 
‘ ae B | ‘ 
neert I i =! { N 4 y Sy ' ' t | ( 
() estra sisted \i ] the In t ly 
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Mr. B Reflections ! ) = Metropolitan Opera House 
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a — Sn te nee — For Concerts and Recitals Address 
Concert Department, Metropolitan Opera Co. NEW YORK 
GEORGIA HALL Pianisie 
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The Great Australian Contralto ORATORIO and LIEDER 


First American Engagement | Management: MA. H. Hanson 


Remarkable success at first ORPHEUS CONCERT In Buffalo, Nov. | 
15. Re-engaged for next season. 437 Fifth Avenue, New York 


Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th St.. New York | PERSONAL ADDRESS: 150 West 59th Street 

















CONCERT DIRECTION 
M. H. HANSON 


TOUR OPENS JANUARY 6 WITH NEW YORK PHILHARMONIC (MAHLER) 
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INCINNATI ORCHESTRA OPENING. 


QUEEN CITY SYMPHONY ORGANIZATION RESUMES ACTIVITY—LEOPOLD STOKOVSKI, NEW CONDUCTOR, 





SCORES IMPRESSIVE SUCCESS. 











the part f all those 
I merican musica 

y Orchestra sus 
it tl simuitaneous 
the contract of it 
Because of its un 


its 


onservatory, 


association ot 


force as Theodore 
tted t set the ex 
ities in the fhnancia 
t of high clas 
nt ul endeavor and 
ition of the Cincin 
is not due to any 
the part of th 
id rhe enterprise 
1 when Mr. Van der 
its cond ictorship so 
pend a year in 
posing and ! 


establishment of the Cincinnati Symphony Orchestra on its 


present solid and dignified basis. The original executive 


ompany founded in 1893 never really had gone out of 


existence, but it wag reorganized and with Mrs. Holmes 


as president, now shows this list of names—all of them 


connected with what is representative in Cincinnati musi 
cally, socially and commercially : 








BOARD OF DIRECTORS 
Mr Christian R. Holmes, President 
Mrs. J. Walter Freiberg, First Vice-President 
Mrs. Clifford B. Wright, Second Vice-lresident 
Mrs. Louis N. Stix, Recording Secretary 
Mrs. Joseph Wilby, Corresponding Secretary 
Mrs. Rudolph A. Koehler, Financial Secretary 
Mrs. Frank D. Jamison, Treasurer 
Bertha Ba Mrs. Marshal Halstead 
Mr Albert H. Chatfield Miss Krippendorf 
Mrs. Frederick Eckstein, J Emma L. Roedter 
Mrs. Charles P. Taft 
ADVISORY BOARD 
Julius Fleischman: W. Kesley Schoeopf 
Maurice J. Freiberg Charles P. Taft 
Har M. Levy I Wu P 
yr. ¢ Sch a I h Wilt ( nsel 

















played im 
Iphia New 
various times 
grate OWlng 


finat 


horitative ul 
concerts thi 

ent players o 

" ' 

i time and 


this 


endowed 


t of work 


wit! 


r and leader of 


* +f 


to her acu 


that the rest of 


the successful re- 





INNATL SYMPHONY ORCHESTRA 


BUSINESS MANAGEMENT 
lward Business Repr 


Thumann, Press Representative 
Orchestra Mat 


esentative 





lulius Sturm ager 


iforementioned | sub 


boards, the 


the season of 1909-1910 is the largest 


history of the corporation, a fact which will give 


leasure to the 


friends of symphonic music everywhere 


other which have no orches 


hould encourage cities 


of their own to follow in the footsteps of Cincinnati 
the 
symphonic could 
Music Hall for 
the old band 


became ap 


lhe mere money difficulty not 


body 
the platform of 
demonstration The 
ther musical 
t t I o Mrs 


very eariv to 


was only one to 


however, before the 


and 


vercome, 
” realized 


put on 


members of 


d drifted to « centers, and it 
ipparen Holmes and her helpers that 


exceptional difficulties would be encountered in securing 


iyers, Owing to the enormously increased demand for 


em through the establishment of various new symphony 


hestras in the. Northwest, the reorganization of the New 
York Philharmonic, and the widened scope of grand opera 


New York Philadelphia plain 


any conductor engaged from Europe, and not con 


Boston, and It was 


versant Vv 





h our language and the ways and angles of 





rchestral players, could never succeed in gathering 


welding together a serviceable symphonic equipment 


even were he willing to undertake in connection therewith 
the necessary arduous travel, exercise incessant perse 
verance, -and pay the most minute attention to all the 


routine details of organization. Quickly the committec 
decided that the conductor of the new Cincinnati Sym- 
phony Orchestra would have to be a young man, gifted, 
ambitious, with experience, of 
course, and possessed of at least a working knowledge of 
our Those were some of the considerations 
which led to the acquisition of Leopold Stokovski as the 
baton head of the venture. In him the committee judged 


energetic, resourceful, 


vernacular. 


it had found the desired combination of thorough musical 
knowledge and ability to train an orchestra, and before all 
things, the enterprise and willingness to search out its 
All this pre- 
face to the discussion of last week’s concerts proper, is 


component parts and put them together. 


by way of explanation why Mrs. Holmes and her associ 
ates chose Leopold Stokovski in preference to older con 
ductors with more resounding European reputations. 
Much curiosity was engendered elsewhere when Cincin 


nati’s selection became known, and therefore an investiga 


tion of the motives was deemed interesting enough to 
the readers of Tue Musica, Courier to warrant the 
sending to Cincinnati of the present chronicler. Also tt 


was part of his duty to note 


the strictly musical results 
of Stokovski’s appointments 
(the last of which was made 
only some weeks ago), and 
of his fortnight of prepara- 
tory rehearsals, and actual 


concert before 
the 


munister 


appearances 
whom he is to 
symphonically this 
In another column 
will be found such details of 


public to 


season, 


Stokovski’s personality and 
previous career as do _ not 
legitimately belong within 


the province of this general 
presentment 

rhe 
bearing and 


young leader's quiet 


reposeful man 


ner as he walked to his pod 


um inspired the expectant 
audierce with confidence. If 
Stokovski felt any nervous 


ness as he faced his players 
and poised his stick for the 
beginning, there was no trace 
of such trepidation in the de 


cisive down-beat that started 
the “Magic Flute” overture 
and the free, large and un 
constrained gestures with 


led his 


From the way in 


which he men into 
that work. 
which he anticipated with 


guiding “cues” each instru 
mental entrance, and from the variety and graceful sweep of 
his baton gestures and the expressive use of the left hand, the 
experienced observer knew instantly that Stokovski was no 
tyro in at least the externals of directing. 
of talent and real conductor’s instinct came almost imme- 
diately when the rhythmic firmness of the beat made itself 
felt, the indicated its flexible 


phrasing and subtle application of dynamic contrast, and 


The evidences 


melodic line course with 
the attack of the instruments revealed system, accord and 
precision. Convincing proof, too, of baton ability lay in 
quickness with which the leader checked his forces 
when they hastened almost imperceptibly in portions of 
the overture’s fugal middle section and the transparent 
with which the the work 
were set forth by him in all their Attic symmetry of form 


and outline and their classical purity of style and content 


the 


clearness various divisions of 


Although encouraging applause rewarded the perform 
ance of the overture, the discriminative audience showed 
by a certain reserve of approbation that it understood the 
true test of the newcomer’s worth to lie in his reading of 
the Beethoven C minor symphony, which was next on the 
program. Be it said at once that Stokovski gave the work 
the same clear cut, logical and purposeful utterance which 
his baton had extracted from the Mozart overture. A 
complete mental and musical grasp of the famous “Fifth” 
was evident from the first measure to the last, and while 
the interpretation cannot be said to have been copied from 
this or that or the other well known “reading,” it em- 


bodied many of the best effects made familiar by Nikisch, 
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Mahler and Weingartner, ahd yet exhibited just the right 


of independence and elasticity in the matter of 
save Stokovski from being called either a slavish 


measure 
tempi to 
imitator 
of 


or a sensationalist seeking to startle by means 


crass innovations. In the phrasing, accentuation and 
general spirit of the performance there were no radical 
departures from the established and accepted canons of 


good taste where Beethoven performances are concerned. 


For that relief Cincinnati should be sincerely thankful, 
as it is infinitely more important for any audience to hear 
how Beethoven’s music really sounds than to listen to 
what it can be made to sound like by an “innovating’ 
conductor. Nothing new ever will be discovered that is 
not already known and appreciated in the score of the im 


fifth 
notes into it, nor was there 
to present 
As 


other occasion: 


it no concealed 


pu 
writing ol 


perishable symphony Beethoven 


in his the work any 


purpose posterity with a puzzle impossible of 


solution. was written by the present reviewer on an 


“The only persons who appear to under 


stand. Beethoven thoroughly are the critics, but through 
some strange reticence they seem unwilling to make thei 


tk 


matter of tempi and his shortening of the pause after the 


knowledge public Stokovski’s slight departures in the 


fermates in the opening measures, are not likely to exer 
cise those persons who regarded the reading as a whole, 
and apart from such trivial details which are essentially 
matters of personal feeling on the part of a conductor 
The true Beethoven breadth and majesty pervaded the 
first the last, while the glorious andante 


movement and 


exhaled its full measure of poetry, and the scherzo was 
imbued with the mystery and pensiveness native to it in 
this symphony. All the four divisions bore ample tonal 


testimony to the effect that Stokovski is a careful calcu 


builder of 
yt 


and a clever 
At th 
the 


lator of musical cause and effect 


climaxes, emotional and dynamic e conclusion « 


the symphony the audience left not slightest doubt in 


regard to its complete and enthusiastic acceptance of Sto 
kovski. Ringing applause rewarded him and it was of a 
onority which Mrs. L. J. Hillhouse (THe Musicat Cot 
kIER'’S regular representative in Cincinnati) told the New 


York staff member she seldom had experienced in all her 


concert 


life there 


Weber's “Freischit overture 


was done ! vivid and 
vivitying manner, with romantic and buoyant elements 
mphasized picturesquely Wagner's “Siegfried Idyl,” in 
a performance replete with tonal lyricism, and the “Ride 
{ the Valkyries,” rendered in appropriately exciting fash 
on, closed the program, a program, by the way, well 
thought out in design, as it traced the development of the 
rchestra chronologically through Mozart, Beethoven and 
Weber to Wagner \ number of finely sensed nuances in 
the “Idyll” and tremendous temperamental sweep in the 
“Ride” distinguished the Stokovski performance of the 


Wagner numbers. The audience remained several minutes 


the last “Walkure” ec! 
unother prolonged tri 


ifter died away in order to pay 


mnductor 





indcl 


ipping to the c 





} 


10 seemed to have conat 


As to the 


wil so completely 


orchestra itself, it showed notable 


white pron 
clency im many directions, it displayed shortcomings in 
others, but it would be manifestly unfair to point out such 
detects at this time, for there is no way of determining 
whether or not they are irremediabl It is certain that 
the players did strikingly better work at the Saturday 
evening concert than on Friday afternoon, and therefore 
the outlook for comparative perfection must be regarded 
is decidedly promising. Stokovski expressed himself as 
being very well pleased with the men he had selected 
personally after hearing literally hundreds of candidates, 


and he says that while the results so far achieved are fully 


up to his expectations, they are only a suggestion of the 
perfect understandit ind finished ensemble sure to be 
ichieved after riper acquaintanceship and mutual trust and 


base d 


mann, the concertmaster 


Heer 


Friday con- 


esteem on things accomplished Professor 


when seen after the 


ert, said: “I am astonished and delighted at the magnifi 
cent work of our leader and the way the entire orchestra 


responded. All the men admire and respect him extremely 


both } 


kindly, 
| 


1 
ike i 


for his deep musical knowledge and his 


labor 


teous treatment of them They will rojans to 





help him make the Cincinnati Symphony (¢ tl 

qual of the best bands in this country.” Louis Victor 
Saar, the composer, expressed himself in similar veir 

After the Beethoven symphony he exclaimed: “Fine, splen 
lid! That young man has the correct idea. Firm rhythmi 
hold, and everything analyzed and elaborated. Really ex 
cellent.” Many other Cincinnati musicians of repute were 
heard to praise Stokovski in equally enthusiastic terms 
during the intermission promenade in the spacious lobbies 
AH the music critics of the local papers agreed in their 
published opinions next day regarding the talent of Sto 
kovski and the undisputed success achieved by him and his 


wrechestra 
Reports gathered fr 


various representative lay music 


lovers of the city and from active amateurs all substan 
tiate the popular hit made by the new director, and satis 
faction at the resumption 


of the home symphony concerts 


seemed to mingle with 


feeling of large optimism for the 
























Volpe Symphony Orchestra and Blanche Arral. 





























The long and careful preparation which has been given chestra to one t wing the Volp¢ chestra rt 
the program for the first subscription concert of the Volp¢é December 5 
Symphony Orchestra augurs well for the success of the The position that the Volpé Symphony Orchestra h 
ny , 1 | 14 ‘ at - mas | 
season of this organization, and the drawing value of the in the music world of New York nique | 
soloist who has been engaged for this concert has led are probably few organizations that pay such close att 
the management to advertise “Free list suspended \r- tion to the preparation of programs. The genius and 1 
nold Volpé has such extensive confidence both the or lefatigable energy which Mr. Volpx s expended t ri 
chestra and the artist that he has deck o limit his this organization to the high plai f exce wl 
free list entirely to the press, which is as it should be. is now occupies 1s noteworthy, and the hearty supp 
[hat Madame Arral is a real drawing card is amply evi- which has increased year att has proven tha 
denced by the orders for single seats which poured int public has appreciated the eff made The progr 
the box office after the first appearance of this distin- tollows 
guished artist, who came here absolutely unknown as far ete, ! ' 
: , ' \ : Styx (A ‘ 
as the general public was concerned and captivated the ; , 
musical public of New York In fact, so great was the s y No. 4 
desire of the Volpé Orchestra to have her as its first Levert On W 
. , , \ l I W 
ist of the season that she was induced to change the date . 
of her second concert with the Russian Symphony Or R P ' R 
’ mit | | ‘ 
future of the orchestra and the extension of its sphere of I I u 
; , , eas ' Percussion—Frank | Willias ( 
usefulness far beyond the boundary lines of the Stat " ; “si “ 
Ohio Already the outside engagements are he ginning to 
materialize, and this week the organization is playing in Subscribers to the Orchestra Fund. 
Ada, Ohio, at the Ohio Northern University; in St. Mary's \ Abral ay eee a Addy. Cla 
Ohio; in Piqua, Ohio; in Oberlin (Beethoven's ninth Walter H. Aik W HW. A Mrs. Larz And I 
symphony and Handel’s “Messiah,” at two concerts), and Ar I I g Ar ( Otto Ar { GW 
. . . . ng 8 1 \ \ ( R. KR R | 
in Columbus, Ohio. Frank E. Edwards, the capable busi trong A 
c , Orc} W. W. Ball Mrs. F. H. Ba ( 2 | N. H. Beck 
nees wer of ' nein she rchestra 
1¢ managet f the Cincinnati Symphony re me tra, ex Deentoahial aMiaet . rn R G 
pects an exceptionally busy season “on the road,” to judge pohrer Malton Rov Art 1M W. D. Breed 
from the eager manner in which dates are being snapped Herbert A. Brown, M ] W rR 
up by out of town clubs, colleges and concert manager The Burckl t B M. E. I M Pitts HW. OR 
- : ' ~s 1 1 y. M. Ce ! J { i 4 r? | ( 
The Cincinnati programs to be played by Stoko tnis 1 ¥ k r Ir, 
. ’ { < ( , ‘ ( { 
winter show how much his patrons may depend on him py is cates R ra , oe . Ca 
for catholicity in selection. Such moderns as Ippolitow Da N. H. Day Miss R e\ GW 
Ivanow, Strauss (“Death and Apotheosis”), Schillings af The Wm. F. | I M D M 
. wr t ti ' \ , Y ‘ 
Liszt, Sibelius (E minor symphony and “The Swat fee P Ma . N 
+9 , - . 4 I : Sid Cc 4 . ‘ Fra 
luonela”), Rimsky-Korsakoff, Smetana, Debussy Clou - - : 
Si I Fga Loui T } ‘ 1 
and “Festivities”), MacDowell (“Indian Suite’) are placed pyery Rict Pt F } 1 
side by side, generally speaking, with Brahms (third syn Mrs. Hi 4 M 
phony), Schubert (symphony in C), Bach, Haydn (“Mi- ! r, N C1 I M 
a . ‘ -~ “— Fl } Max ‘ Ww. I 
itary” symphony), Beethoven (“Eroica”), ete Under . > we “ : A 
k Ik tt ? ] 
Stokovski'’s baton also, Maud Powell will be heard in the y Beet rw a WW ‘ 
lor Aulin concerto, Tilly Koenen in the “Ah Perfido | rn} ‘ ' RJ | 
from “Fidelio,” Dr. Willner in Schillings’ “Hexenlied Harry |} { 1 
: i] ’ 4 4 4 { Vl | | 
Rachmaninoff in his own second piano concerto, Kreisler . ‘ 
Ov , ¢ “ ‘ 7 ' ' 
the Beethoven concerto, Busoni in the | t E flat Ww Cold a > 
concerto, Heermann in the Brahms violi: neerto, and , t < ‘ 7 
Carrefio in the Tschaikowsky B flat minor concert ‘ Ww. M. < ( “ 
Veritably it is a list rich in promise, and y up to the ‘ " MI ul uM 
MH EP. H Ruth H I 
symphonic standard which Cincinnati alway is set for , é 
P. Hazen ¢ 1 ! Heek f HW 
itself and lived up to, as exemplified in its progran of + ; ws , \ P - 
past seasons And incidentally, it should be mentioned Frank Her ‘ | ( . o 
that to hear an orchestra play in Music Hall constitutes Carl Hill AH H M Hof } 
1 , T Dy { r luahel 1! 
an unalloyed acoustic delight, for there is no auditorium H , ‘ ’ 
% ‘ ( H 5 a W 1 Hunt f 
n this country better equipped in that respect ad ” = ie as a , 
Perhaps the compliment that pleased Stokovski best f ’ ' : P : 4 7 
all came from his predecessor, Frank Van der Stucker K j Kile Ml 4 | Ad } al 
: : nar . — 
who had to leave for New York on Friday morning in ™ ! A W K , f , 

. Koh! A. Kroes ry “ cu 
order to attend a session of the Paderewski Prize Jury . ee K ae ae TS a . “OF fo 
Van der Stucken asked for permission to hear the final , ie i " re 1 1 ; 
rehearsal and after it was over. voiced his satisfactior I Pow Alvie, 7 wi it N she 
in the warmest terms to the few fellow listeners grouped ‘ P. Leight Henry C. 1 R S Levertin. Te 

. 1 v hn Tedvard r ! Ml Tol Led 2 ¢ 
about him. He said that the city need fear no reversi yr J . ard I 
: , Fes - 1 Livi ce. eo M Mrs. A 
from the high orchestral ideals always striven for by him © , ' , , Pe . Matt 
self and that Cincinnati had indeed found a new leade v Lewis Mayer. Alex MePD 1 1 Me D 
to be proud of and to cherish enduringly Meacl Henry M Tohn Ho Miller, R H. Mite! M 
Fencann se M. FE. Moch, The ¢ t Moerle R ‘ M ' 
Moffett. Mrs. W Mort > few i 1M 
-—— Tot Mulla 0 k T PO F 1 Pentlare 1 
Frank P Mrs. } i" P Nat 
The Cincinnati Symphony Orchestra. MI Plant The Ho & P ( Douglas P Wm. | 
t Violir Prof. Hue iH manr cor certmeister } t te Ge Pucht Rohe R t T t ’ ‘ 
Emil Wiegar Rerr a) . lor K Walt rw ] ; vv Rate Vv Ch Ratte a 
ck. Adolph 1 M ! an, Felix Le L A. 7. Redw T } M A. R I abet 
Ravhael Graff, Leo Brand, ] Ricketts. Mre AC YF Roetk } 2 R 
S nd V Carl W cipa \ HT Faw W Roth. ¢ WTR “ R t 
S Tito Ragnetti, ( Zu k Her I nder T f T ‘ 
Fdwin M ! Th { { x i st de ¢ iz W K ; ‘ ' 
Violas—J. Z. Sing ; Walter W Dan R. W The T Shillit ' " ' ; 
Abraham Schumann, Claret 1). Miller, S. St M M ! 4. Smit WT M I Ww 
H. Schnicke ¢ Ad } P tant 
\ loncell | St Fmil Ke k KR t W “ v 
Wagner, } W Hee ! 4 7 ' w Ww ‘ 

Rass ( Leibh t fi > vs R ' 
Jo A Theo. Rug a i. Vr ae P ' . 
Flutes Medi «. | Car 1 vy HTaft M - P "WT T W t t 
Ohoes H. Lar er Fduir Rat 1h T y ri | ; 

Clarinets-—J. E. ¥ tt, Wm. J. Gunn, C. Uliver T \ a ™M t Ww R iwesw 
Fagottse—Gaston Dahame Henry Piesch lean Hauskr | } W ehate M \" & ¢ Fuge M. W 
French Horns—Gusta brecht. 7 h Ring Ort k T We - Vale ‘ Ww t W ' W 

Oscar Loeblich ' FF. Weethe EAw r w v 
Tr pete—Fred RO We R B ted vw iT 1 Whit . 4 ‘ “ Fran rr A 
Piston—-William Hei t re Mena , tos Wied 8 ia 4 , Tr win 
Trombones—Carl Kohis s Brand. E. Eck ‘ Mere. 7 Ww , | rw A AN 
Tube—Peter Rrvegmar a — . C Write I ‘o 
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MUSIC IN ST. LOUIS. 
S Louis, M November », 1909 
| Club ncert of the season took plac 
evening, in the Odeon. The concert was very 
lub ers wi ung by an excellent 
f 1 and shading that was not over 
’ work of the soloists, Ludwig 
t 1 Oscar igle, baritone The club 
t included The Wine Cups,” by 
( 1) vy N er, and “Peasant’ 
{ u 
| an eA 
titled “An Evening with Modern 
Ernest Prang Stamm, in Musical 
I ‘ ig, proved a very interesting 
tertainn The program included 
Arthur Whiting, Porter Steele, d’Albert, 
Hub Ka and Paderewski 
| a nd 
t last Sunday was as well 
f these er and the program, 
I 1 was very enjoyable 
pretent number was Dvorak 
el be were the “Tann 
d “I ' nd Debussy’s prelude 
notal I. PrRanGg STAMM 
Alice Lakin Sings in Paterson. 
t] engl contralto, who has al 


ngagements, both in 


West since her arrival in America, 








ppearat { Thanksgiving Day 
f tl Redeemer, in Paterson, N. J 
| | ne 1 ] wing notices 
t wh ver 
f gc, tor her v ’ 
4 nit r yur 
‘ { g at rang 
“ie t 
‘ x 
iY ted ‘ 
: i 
from Klijah " 
I lt t t 
t ec of t 
t ng, ’ 
Madame Lak 
r “ iH 
\\ M l ! i ® 
\l we ( Nov 1 ( 
“ 
\ th al 
sages S 
‘ M | h 
I iria tf 
\W M 
ng i 
& ‘ 
t « al 
we t il 
Mad Lak 
u Wy e's 
by th wh 
n Gua 
wl ng at the Manhat 
recently been appearing 
> is ng in the “Gypsy 
t the company sang m 


Geisha” in English 
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SUNDAY CONCERTS IN CHICAGO. 

Cuicaco, Ll, November 25, 
Myron W. Whitney, Jr., 
afternoon at Orchestra Hall 


ige9 


Lilian Nordica and were 


enthusias y received this 





jhe large hail was packed to its capacity and the audience 


warmiy welcomed the two popular singers. Madame Nor- 
di was at her best Her voice, pure, rich, sweet and 
beautitul, her charmjng manners and her impeccable di 
tion, deserved the triumph scored by our American song 
stress, Ihe program showed the versatility ot the artists 
Madame Nordica opened with a German group The 
second group comprised Franz Schubert Gretchen am 
Spinnrad, Du bist die Ruhe ind “Erlkonig lhree 
lassical German songs followed and were exquisitely 
given English songs were the last offering, and again 
Char Wakefield Cadman’s “Indian |ribal Melodie” was 


and had to be encored, Madame Nor- 


pleasing as ever 


dica was recalled many times and many bunches of flowers 
were bestowed upon the artist. Myron W. Whitney, Jr., 
cored a decided succes Lhe young basso was heard in 
us French group and proved to be the possessor of a 
glorious voice. His enunciation 1s excellent, and Edouard 
Lalo’s “Marine,” as well Georges Bizet’s “Chanson, Il 
etait jadis un bon Roi,” were sung irreproachably and were 
encored. It will always be a pleasure to listen to two such 


} 


\ndre Benotst played the accompaniments 
mReR 
John McCormack, tenor, and Jascha Bron were the solo 


m. The 


discriminating 


ists this afternoon at the Auditori artists made 


favorabl 


McCormack 


a decidedly impression 
gave the 


opule rice 


upon a 


audience. “Flower Song” from 


Carmen” with an of tonal wealth, phrasing tt 


intelligently and with excellent diction, Jascha Bron made 


his Chicago debut in Tschaikowsky’s concerto for violin 
( fit movement ) his young boy is beaming over with 
temperament, and though nervous, his performance was 
most creditabl He delivers a rich, full tone from his 
instrument, and his phrasing is the acme of musicianly 


Both lot 


graciously re 


intelligence received numerous encores, to 





h they ponded Reneé Devries 





SIDELIGHTS ON STAGE FRIGHT. 


[Hen r. Finch n New York Evening Post.] 


Stage fright is a subject of perennial interest to musi 
ians because most of them suffer from and often their 
best-laid plans “gang agley” because of it. But there is 
OI spect of it to which attention has not been called. 
[he greatest artists almost always suffer from stage 
fright, but in their cases it usually precedes the perform 
ince and soon disappear Lilli Lehmann “suffers tortures 


“feels tempted to run 
and Marcella Sem. 
eadful times” she has “before al 
’ Put as 


ervousness 


f anticipation”; Lillian Nordica 


away when the fateful hour appears” 
° 


brich speaks of “the dr 
as the work has 
Why? te 


is the main 


every pertor soon 


in earnest vanishe 


‘reat singe a habit which 


of centrating their mind 
rgetting the 


their succes ot cor en 


Secret 


tirely on the music, f mselves as well as the 


Just 


dizziness, thinks not of the deadly precipice, so the singer 


iudience as a trained mountain climber, to avert 


} 





or player must learn to control his attention. It is an 
instance of exercising will power 
In the cas { pianists, one of the main sources of 
we fright t ibit of playing everything “by heart.” 
Things have come ch a pass that a pianist is hardly 
sidered | ert pi unle he plays every 
thi ft ’ Now K i loubtedly an ad 
Vantage i t! plaving—an advantage similar to that 
whic t ver one w reads his speech; but 
the " | reasor why the doings of giants 
1 not imitated by those f lesser stature unless 
ey are favored wit a particularly retentive memory 
Che tear of forgetting—of making a mistake—of “losing 
the pla altogether—is responsible for the failure of 


makes them so nervous 


mistakes 


abandon 


promising debutants It 


they make no technical they 


the 


that even 1f are un 


with proper and emotional ex 


hard work of memorizing tempts them also 


some prominent pianists thus 


Satiat all of them are like 


d'Albert, wl nee played from memory. eleven. di 
neertos within three 


Most pianists would undoubtedly improve their chances 





f success if they placed the music before them Proba 
bly they would never look at it—for of course they should 
e ig they play in public—but the knowl 
dg t m of accident the music was before thei: 
ves would give them confidence and allay stage fright 
It Rubi i id f wed this plan, he would not have 
been so much tormented in the last years of his career 
by distrust of his memory, which caused him to refuse an 
t f $100,000 for a second American tour 
Opera singers have a prompter and a conductor to come 
to their aid it moment of uncertainty; why should pi 
inists be left helpless Pugno always has the printed mu 


Anna Mehlig did the same thing, and 














Clara Schumann played her husband's concerto with the 
score before her, though she knew, of course, every note 
by heart. Before Liszt, all pianists used their notes, and 
he dispensed with them partly because his pieces were 
largely improvisations, varying from concert to concert. 

A phenomenal memory is not a thing to be particularly 
proud of. Blind Tom, the negro, could repeat any piece 
after hearing it once. He could, in the same way, repeat 
an orator’s speech, with every inflection; yet he did not 
know what the words he repeated meant, for he was an 
idiot. The memory is the lowest faculty of the mind—a 
fact which educators and artists too often forget, with 
lamentable results. 





Freeing the Fiddler. 

There was consternation among the young folks of the 
parish. The “music” for the dancing at the picnic in the 
had No 
any other “music” but Joey the Fiddler. He was indis- 
pensable, but he was also erratic, In the old country Joey 
had been a school teacher and a man of considerable learn- 


glen gotten into trouble one ever considered 


He was over- 
Having 
become engaged in the latter on this day of the picnic, he 


ing, but here he had fallen into evil ways. 
fond of two things—a bottle and an argument 
broke the former over the head of his opponent and was 
hauled away to the lockup. The young people called a 
hasty meeting and appointed a committee to wait upon 
Squire Nugent to secure the release of the “music” if pos- 
The squire was hearing Joey’s case when the com- 
mittee arrived. The spokesman respectfully explained the 
absolute necessity of Joey’s presence at the picnic that 


sible. 


day. 

“That's a gocd soul, squire; l’ave me go,” put in Joey. 

Che squire took down a ponderous law book and began, 
thoughtfully, turning the pages. 

“Tf you're lookin’ for the legal authority coverin’ my 
case, squire, ye'll find it in Byron,” the prisoner suggested. 

“Can you quote it?” asked the magistrate, with a twin 
kle in his 

“Aye! so I can,” Joey promptly retorted. “It reads: 
with the dance; let Joey be unconfined.’ 

Che squire adjudged Byron a competent authority, and 
Joey was unconfined.—The Catholic Standard and Times. 


eye. 
‘On 


” 





Reger Concerto a Master Work. 


[By Cable.] 
Leirstc, November 29, 1909. 
To The Musical Courier: 

Fourth hearing of Reger violin concerto leaves no possible 
doubt that it shows the most distinct progress in that field 
since Brahms, to whom Reger is closest related musically 
Ihis concerto is the biggest thing Reger has done. The 


performance was superb. SIMPSON. 





“ Elijah" Given in Kenosha. 

Kenosna, Wis., 

Chursday afternoon, November 25 (Thanksgiving Day), 
“Elijah” 
two thousand people. 
voices and a full orchestra, under the baton of the Rev 


November 1909 
was given here before an audience estimated at 
A chorus of one hundred and fifty 
Father Walter, were applauded to the echo. The soloists, 
all well known Chicago professionals, Lucile Tewksbury, 
soprano; Elaine de Sellem, contralto, and Gustaf Holm 
quist, basso; did excellent work, 





Werrenrath-Petersen Nuptials. 
Reinald Werrenrath, the concert baritone, will be mar- 
ried Monday, December 6, to Ada Maria Petersen, daugh 
Mr. and Mrs. Hans Christian Petersen, of Grinnell, 
The ceremony will take place in the chapel of the 


ter ol 
la 


New York University, at 4.30 in the afternoon 


Granville Bantoek’s comedy overture, “The Pierrot of 
the Minute,” played in New York recently by the Boston 
Orchestra, will be performed this season in 
At Hamburg, under J. Eibenschiitz ; 
Lowe; at Utrecht, wnder W 
Vienna, under Prof. F. at 
Stavenhagen; at Cologne, under 
lf. Steinbach; at Prague, under Dr. W. Zemanek; at 
Vienna, under F. Weingartner; at Leipsic, under H. Win 
at Halle, under E. Moericke. 


Symphony 
the 
it Munich, 


following places: 
under Prof. F. 
Hutschenruyter;: at Lowe; 
Geneva, under Prof. B 


derstcin ; 





The Musical Academy of Santa Cecilia, at Rome, will 
resume its famous popular concerts this season in the Ar- 
gentina Theater. All the symphonies of Beethoven with 
the exception of the ninth, which was given several times 
last year, will be rendered, as well as four of Schumann's, 
of Mendelssohn's, Mozart's and 
Rrahms’ and a few modern symphonic compositions 
Choral works are also to be included in this year’s con- 
certs, and for this purpose a chorus composed of amateur 


several Schubert's, 


The conductors for the season 
will be Mancinelli, Schneevoigt, Balling, d’Indy, Mengel- 
verg, Sefonoff, Elgar, Mascagni, Zanella and Molinari 


singers nas been formed 
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OREGON MUSICAL EVENTS. 


Portianp, Ore., November 13, 1909 

A high class concert under the direction of Lois Steers 
Wynn Coman was given at the Bungalow No- 
Il. Hamlin, the the 


Mr. Hamlin’s beautiful singing and clear enun 


Theater, 


vember George noted tenor, was 


soloist. 


ciation left nothing to be desired. He was recalled time 
and again, having to repeat several songs. The accom- 


paniments were artistically played by Edwin Schneider, 
of Chicago. 

nner 
lan Macleay,” N 
of Scottish Clans, a Hallowe'en c 
Women of Woodcraft Hall 
born Schwab, soprano; Li 


Fargo, 


Under Order 


given at 


[22, 


the auspices of “( 
mcert was 
Che singers were May Dear 
Dahl Miller, lto; John 
tenor, and F, T. Crowther, 


RRR 


contra 


baritone 


Rose Bloch-Bauer has reorganized her Tuesday after 
oon class for p singing and sight reading Mrs 
Bauer will be the soprano soloist the Cathedral, No 
ember 28, when Rossini’s “Stabat Mater” will be given 
inder the direction of Frederick Goodrich, for the benefit 


f the orphanage in connection with the parish 
mn RR 
Under the auspices of the “Enna Amateurs,” John ] 


a | 
Tacoma, 





Blackmore, of Wasl ga piano recital at 
Eilers’ Hall recently. Mr. Blackmore played | antly a 

mg program, comprising numbers from Be en, 
Brahms, Chopin and Liszt, and at the conclusion of the 
concert was presented with a silver loving cup by the 


lenny 


1a Amateurs, May 
Mrs. Schwab sang three ngs, “T Hour of 


“When All Is Still” and 
by A. Musgrove Robarts, a Portland musician 


soloist 


Peace,” 


by Emil Enna 
zee, 

The r ed and fiftieth birthday of t German 
oet, Friedrich y Schiller. w elebrated by the German 
speaking societies of Oregon with a varied program of 
music and recitatior it Arion Hall, on Wednesday, No 
vember 10 *’rofessor F. G. G. Schmidt, of the State 
University, delivered an oration on the life of Germany’ 
best loved poet The hall was decorated with quotation 
from Schil t n r 1d fiowers, and the banner 
f all the G pe g ‘ é f the State oli 
lation 

neRe 

\ concert f the he fit of th Flor Crittenden 
Home w given in the Ma : rem } \ entre 12 
Phe a large audien id the progr sisted of 

ngs gi by Pauline Chapman. sopra: od 1 A 
Tauscher, baritone numbers by France Clapp nist 
nd Frank Chapman, violinist Vera Tar Fdwards was 
the monologist, and the Oregon Male Quartet, the per 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER PUPILS—Florence Multord, Contraito, 
formerly Conried Metropolitan Opera Co.; Hathicen 
Howard, Contralte, Fraakfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand oe Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Weltker, Adah Benzing. Frances Travers, 
Katherine S. Bonn and the celebrated 

VON KLENNER QUARTET 


301 West &7th Street, Niew York 


Theodore Habelmann’s Operatic School 


909 West End Ave., Bet. 104th and [065th St. Subway Station 103rd St. 
‘Phone, 7039 Riverside WEW YORK 


DORA WILEY-TENNIS 


KNOWN ON THREE CONTINENTS AS 


*THE SWEET SINGER OF MAINE” 
Votee Culture, Pure Tone, Perfect Breath Control, Distinct Enuncie- 
tion, Extension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED 
Voire Trial Pree. Monthly Musicales. Appointments by Letter or ‘Phone 


STUDIO: 116 West 84th St.. New York City—Phons, 1338 Rive 


WORRGNRA 


Marlen Court, Cor. 179th St. and Broadway, Hew York 


‘Phones. Audubon 1225 and 3593 
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sonnel of which is J. A. Tauscher, J. N. Alstock, A. N. in B 


ston, where she worke very successfully under Mr 





Ledbury and M. J. Keating. Philip Hale. In the fall of 1906 Miss Larrabee went to 
Marre Stewart WHIGHAM the great artist AC Carl Stasny, W she 

had been preparing trom the very frst At once she was 

Florence Larrabee, Pianist. acclaimed one of his foremost pupils, appearing with 

In these days when American students are at last gain ie trequency at the numerou , pils’ recitals 
ing the just though tardy recognition due them in their *"° always attracting attent y her finished techni 
own country, without the necessity of getting the Euro- “™ d fine interpretation. During this per Iso, she was 


heard hw Ve x ] { 1 T se 
1 : . heard D0 r r 1, (Tesa rreno ad der 
pean hallmark in order to a hearing for their talents, 1 by Dr. Carl Muck, Teresa Carrefio a Pader 


gain 








‘ " . who only ubstantiated Mr P oo SS ae 4 ce 
it is cheering to record the success of a modest young v 8 stantiated { Stasny sith in the rilliant 
- . . ro s > his young ue 
Southern girl, who gained the coveted distinction of an Promise of his young pupil 
uppearance with the Boston Symphony Orchestra even be While she has appeared a number of times before the 
f ] } | I | ’ tY ‘ , ; ; 
e she had time to accept the numerous recital and best know! usik netram nd vicinity Miss 
r } 7 > 
cert engagements offered her Larrabee’s succes g r yi e B ' 
Florence Larrabee was born in Pennsylvania in 188% Symphony Orchestra is \ Ice 
; - . 1, re “TTTT, ] 1! 1 
at a very early age began the study f music with laving acquire al | ition in this coun 
try, and being sx ely , ; , 9 ‘ 
Max Fiedl 
ently to giv 
i wi 
‘ - WW 
In the Choir. 
) ‘ x t t 
W 
Le 
) 
\\ 
, 
{> 
MI 
\ 
re 
‘? 
HH 
\ \ 
\A 
FLORENCE LARRAREI . 
He : 
t M x rs } lf a pia 2 . 
he head of a flour piano in Petersburg 
\ It was not long before the cl unuene Te 
yg to int t | s | t numbe f 
p i ' mail : \A 
tr ent bot t | with J Porte 2) 
Lawrence t t National Park Seminary. Forest Glet Ww 


Marvland 


rhe following year was spent at the Whitney Scl 





CARBONE BREATH CONTROLLER 


THE WONDERFUL APPARATUS FOR BREATHING EXERCISES and to DEVELOP LUNGS and CHEST 


CARBONE MIROPHONE (CIRCULARS ON APPLICATION 


A. CARBONE, ART OF SINGING IN ALL BRANCHES 


Highly rece he 


CARNEGIE HALL, 





mmended by th far ci and 





NEW YORK 


Mine. JENNIE NORELLE 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; aad Metropolitan Opera, New York 
For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York City 
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Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
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AC4A<eZ 
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1 West 34th Street, New York 
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First subscription concert 


Volpe Symphony (rchestra 


NEGIE WALL, DECEMBER 5 


rT 
(Al 


SOLOIST 


Blanche A 


Owing tothe expense entailed 
in the engagement of Mme. 
Arral, the free list is entirely 


suspended. 
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hegen, Sinding and Liszt [he instruction at this institu- 

n been observed by Tue Musica. Courter for a 
lozen years past, and invariably commended, so planful 
5 it » sure of results At Grace Emanuel Church, 116th 


and choirmaster, 
be r 28, Wood 


Greatly’ and Spence s “Like as the 


treet, of which Mr. Wirtz organist 


pecial musical service Neven 


a imbers 

rR 

1olinist, was soloist at the recent col 
Dr. Felix Jaeger 


Hugo Troetschel, 


biart ti principa nor 


isburger Sangerbund 
Ormsby /prano 
thers took part 


RnR 


n Ba planist, whose portrait appeared last sea 
the Paris letter of THe Mustcat Courter, on the 
ippearance at the Touche Orchestral Con 

igal n New York She has issued a booklet 
pictur flattering pre notices from 

mopolitan papers, including London and Paris 

nnre 

I Motley appeared again on November 25 in “The 
Marriage,” for New York Call conference at Am- 
m Opera Houss December 3 he sings in “Mignon” 
t Lab Lyceum, Brooklyn, and December 4 the Mozart 


ety will giv Faust” at when he will 


Hotel Astor, 


tar part, Mephisto. December 5 he sings at at 


K:Iks concert at Bayonne Opera House 


mReR, 


Geo I sand pupil, Mary Jaworsky, played 
ec Hune hapsodie as a duet with Ade 
leln ta rt given by the Belmont Lieder 

RnRe*e 
Zilp Bart Wood pera cla begins work at her 
cn Carnegie Ha night, Wednesday December 
e lasts tl months and the fee is nominal It 
1 th 1 opera performance will be given at 


two pup! 


) t ve musicale 
Mi Hrahe prat nd Mr. Panitz, baritone 
’ 


rmally ind i Ty pieasant evening 


nRe*e 
|. Benedict give 1 recital and lecture, subjec 


Hall, tonig 


lecture-recital 


Schubert,” at his studio, Carnegie 


iher 1, the first of a series of five 


irtist-pupil, Elizabeth Cullen, give 
¢ +] Lic 
npr 
xt 1 icale of the Women’s Philharmonic Sox 
Amy Fay. president, takes place Saturday evening 


lecember 4, 8.30 o'clock, at the chapter room 


1 solos, by Theodore A 


rogt f piano, violin and voca 
Hoeck, Anita Marquisee and Mrs. John F. Brines, respec 
tively Josephine Diay Nye will give readings, and the 
gram is in charg f Toni EF. Phillips, chairman 
nme 
rt ! ting of the n of the International 
\ Soci Mr ! Christopher Marl president, tool 
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"CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 


We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
1205 Century Building 
1 West 34th St., New York 


Telephone—691 Murray Hil! 
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TINA LERNER 


LOUDON CHARLTON, 








The guests of honor 
and Mrs. E. Burton 


were discussed 


place Monday evening, November 29. 
were Eduard Marzo and Mrs. Marzo, 
Williams. Club matters of interest 
Rene 
Elizabeth K. Patterson, soprano, gave a musicale at her 
Alice 
muipil of Moszkowski, playing solos 
ure 
Mrs 
immer at “Melody Manse, 


residence studio, November 29, Lawrence, pianist 


Hallett Gilberte and Gilberte returned from their 


Maine, following which they 
cards of 


ursd iy, Decem 


gave recitals in and about Boston, have issued 


invitation to their first matinee musicale, T] 


ber 2, 4 to O p. m., Hotel Flanders, West Forty-se venth 
street 
zn ne 
he Departinent of Music, Columbia Universit 
nounces a ser of recitals and concerts, Tuesdays, begin 
ning January 11, ending May 3 Organ recitals with 


soloists, historical concerts with the University chorus, 

piano recitals and chamber music recitals constitute th 

plan, in charge of Dr. Cornelius Riibner, dean of the 
department 

nRre 

\t the Central Baptist Church, 


treet, n 


222 West Forty-second 
Sunday’s services will contain only music by 
the late Dudley Buck, as a memorial The choral num 
bers will be sung by the excellent selected chorus of six 
1] 


teen voices, with solo quartet, a follows 
Sing Allelulia Forth 
i Shall Come Down Lik Ratt 
is a Good Thing 
My Faith Lo t rh 
O be Joyfi 
Rock of Ages 
Gloria in Exe 
Georg Rogovoy, the cellist, will assist, the whole under 
organist and director, F. W. Riesberg 
RRR 
Joseph MeclIntyre’s fiith season of chamber music con 


week, the second of thi 
Hosea Webster home The 


I'schaikowsky’s | 


erts in Montclair continued last 

ison taking place in the 
rogram contained trio. “To the memory 
at artist,” a cello solo, 


Young 


be corn the mo 


a gre groups of moder 


ngs, 
| 


» successful that they have 





sung by tenor John concerts are 





t distinguished 
ffairs of the kind Montclair The trio 
f Joseph McIntyre, pianist; Hans Letz 
cellict 


18 composed 

violinist, and V 

binsky 
nner 

rhe second performance, twenty-sixth year, of the 

Arts, takes place at th 


December 2, 2.15 p. m., 


idemy of Dramatic 


lheater, Thursday 


when “The Haw itirical comedy, by Louis Bentere 
ind “The Shuttlecock,” a comedy drama, by Anita Scott 
vil! be perfor ed 
n ne 
Daniel Visans! the violinist, left New York vesterday 
(Tuesday) for a professional trip in the South He 


duties here 
RRe 
\ 


Emma Walton Hedkinson gave a song lecture 


ROSE BRYANT 


Management: WALTER R. ANDERSON 
S West 38th Street - ° - - New York 


expects to return to his 


recita 








SIGNOR 


GAETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Building, 1425 Broadway 
Tel., sa74 Brvant 

















PIANIST 
MASON & HAMLIN PIANO 
Carnegie Hall, New York 





THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER and Eminent Faculty 
SEND FOR CATALOGUE 


96 Clinton Street, Brooklyn, N. Y. 





“The Flonzaley 
Boston Herald, Jan. 


| Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Five Months, beginning Dec. 10th. Tour to the Pacilic Coast rapidly Booking 
wartet meed fear no rival in this country today."—Philip Hale, in 
» 1909. 
i Sole Management: LOUDON CHARLTON, Carnegie Hall, New York 
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at the Hotel Martha Washington last Tuesday evening 
tor the benefit of the Young Men’s Christian Association 
at Long Island City Miss Hodkinson’s program was t & 
devoted to songs by women composers. Mrs. Russell Sage 
has built a new home for this branch of the Y. M. (¢ \ 
RRR 
Su Bona, the dramatic reader and lecturer, gave a 
reception last Saturday evening at her studio, 295 Fifth 
venue, In honor of Signor ( iradossi, the tenor, who 
ny several selections with excellent voice and tate (Formerly GRENNELL & KUESTER) 
Signor Muchi, a baritone, wl arrived recently from 
Milan, where he was heard at the Dal Verme, added to 25 Wrest 42d Street, New York 
the entertainment by singing the prologue to “Pagliacci” 
nd other selections. Madame Bona delighted her audience 
CE a nth a Peel laa (Ol . *,;* _ . . . 
Se a Meera roreian- cam Merce” ins te "inte Additional European Artists to be announced in the coming weeks. 
nied, French, Italian, Spanish, English and German were 
heard everywhere One of the notable quests e mS ~ ° ° . ee ° 
a ee a, sabadies, inn aladaien: ae we || For Artists now under this management, see individual advertise- 
. fe : ; . * 
of Columbus,” is in the United States Capitol at Wash ments in this paper. 
ington, and whose book, “The Heart of David,” has just 
been published 
° . . . . 
Paulo Gruppe's Successful Debut. Bookings and Dates arranged for Concerts, Festivals, Recitals and 
Paulo Gruppe, the Dutch cellist, made his America . . . ' , 
Pratt tins Nica sraantierdiy meg Private Performances in and outside of New York. 
ipppreciative assemblage, giving an exhibition of the art 
f cello playing which uld be difficult to excel, and 
thereby demonstrating conclusively that he is entitled t = 
recognition. Little Holland has been bobbing up serenely e who understands the essentials of his art, a the \ 
of late; first with Tilly Koenen, the famous contralto, and f,.6 phe contributed t little to the enjoyment 
ow with Paulo Gruppe, who is young in years, but artis g 
ally matured. The gentleman who was to have assisted 
him having been seized with a sudden indisposition, Mr ' 
Gruppe was compelled to take the burden of the evening Elizabeth King's Song Recital. 
upon his own shoulders; that he was able to do so was Elizabeth King, a singer formerly prominent r 
proved convincingly The program, rearranged to cot and, M but now residing in New York, was heard 
no — rencies h 7 sion. wae ae fal . song recital in Mendelssohn Hall, Monday ft 
: oP — eT ; wissen . 0 dike tite tite cm aaliadaal ee re oa “ap ee William A. Becker, an American Pianist. 
Va : a" h R iin hiiler in the following program 
( I P N 
\lleg Appassionata - 
S - Fa on 
Vito | : 
Pietro Locatelli, a famous violinist and pupil of Corelli “ <o : Hank 
lived upon this mundane sphere between the years 1693 \) Sater sage ae ee { 
ind 1764, during which per ed the art of ; 
iolin playing and composed a nsiderable number of ¢ 
pieces for his instrument [he sonatas are the most meri- * 
rious of his productions, though now rarely heard. The : 
m+ which Mr. Gruppe select for performance is evi Pod de 
dently one of these transcribed for cello. It is somewhat | 
archaic, yet when invested with a reverence and a dignity ‘ 
becomes not only interesting, but delightful The new is ‘ : 
not necessarily the best; this sonata was fully as good and : - . 
* as sound as anything else on the progran It abounds in sughing Song 
difficulties, but they were apparent only to the musician. >8e. N 
lhe general public would have supposed, from the ease | aiee-cbinn 
ind abandon with which they were overcome, that su Cr se j 
things did not exist heir hideousness became trai 
formed into things of beauty. The minuetto was not Miss King ok 2 oe oem ; 7 
worthily beautiful. With Boellmann’s “Variations,” Mr. © ' =: ee. eee = 963 os “ b P 
, I taste 0, and sings with pure diction and wit 
Gruppe disclosed even greater virtuosity, since this com 2 
1} ag : ist omprehens the different styles 
position presumably was written with that end in view ; ; 
Furthermore, he was afforded an opportunity to reveal a t list. Miss K ctaiettbetsin ise oe Oy wie 
sensuous tone unler exquisite mtrol The program dist : ne : . : rhe chind _ 
stated that the third number woufd be the Dvorak con - an _s me § ‘ 
erto, most of the daily papers so reporting it, but for Brahms lk ae ee — 
4 ; ; é ra eit Miss Duille it the pi , wa alway n accor 
various reasons the Lalo concerto was substituted. It ara . y Wing » eg Liza Lehmann’'s “ Breton Folk Songs."' 
work of technical importat ind was made interesting ™“ » te pri 
2 . " . ‘ 1 te dt fine auc festec 
by the manner in which it was delivered. The final group ; 
were light of weight, but provided the soloist with ma » , =e : 
terial for a further display of his extraordinary talents ET eek eee = 
When an artist is ter of his 
strument there is scar be said. How Elizabeth M. Adams in Song Recital. 
ever, a few remarks upon th musicianship I th Adams, a budding young artist with 
ive in order. The salient features of his work are a clear i lvi soprano voice, gave an interesting and hi 
cven, sure, true and finished technic and a wonderf le recital in the Burritt Recital Stud 
fleetness of fingers: a remarkabl hilit n double stop eV g November 22. Gathered t eat rw re 
which, on the cell i tt 1 not often i DI aud M ‘ ‘ tunat 
dulged in, inclu le $: a pizzicat s attract t tr 
smooth and distinct even in the most rapid passages: a erself to the publi i sa ume ert sing¢ 
especially well developed tone on the C string, which or It r 
dinarily is coarse and) «guttural t '? t norows f Elizabet Pattersor ntralto 
chord effects, which often sound like a full string quartet st. Miss Adams sang in her first group six l it 
a keen perception of a composition coupled with a schol purity of tone and sympathet j ty of whicl 
tly end poetic interpretatior Mr. Gruppe is an artist of pled with her unusually ea nunciati inter 
the first rank and will assuredly make himself a factor pretive power, stamped her as of the artist ! ‘ 
m the musical activities of our country. to which he has three Schumar songs e showed an acquaint 
ome only recently t German spirit and an excellency in her diction that 
Max M. Herzberg, having beer alled upor t ti ast Ww her immediate recognition and great app! c 
moment to supply the accompaniments, not only performed In the closing duet fron Aid Flizabeth Patter 
the task in a most satisfactory manner, but made them wit er magnificent ntralto voice, sang gloriously 
part of the ensemble. So nicely did the two work t while Miss Adams’ clear and ringing prat 


cether that no one would have supposed that they had blend “ ’ 
met for the first time only a few days before the concert light ful Mary Henry is not unknown to New York 
Mr. ‘Terzberg is an accompanist of ability and experi liences a iolinist, and she played on this occasior ing America r 














SEATTLE MUSICAL EVENTS. 


Wash., November 15, 1909 


lay evening, November 2, 

Holyoke Building, by Lotta Harnish, 
burg, W. Va. Miss Harnish, who is a 
ellent rendition of Dvorak 

Mi p | a program of “Old 
Battelle Hammond, dramatic reader, ren- 
g number Ethel Myer pre- 

f a series of concerts 


Mr. Myer at his Holyoke 


RRR, 
lu 1 School of Dramatic 
1 November 1, of an 
Dimond, pianist, 
played from 
Donner, B Rubinstein and 
for the vio 
the Hadley 
the first of a 
( te h nday even 
given at the college 
‘ ral ecita Monday 
| Peg Wofling ton,” will 
I 2) W esday even! 
na ne 
f } , now a resi 
it her residence, 
Mis Hollinshead ren 
Gay Little Dande 
ind “Senorita 
{ William Francis 
I And You,” Sans 
\ abyt I y | yn and “Good 
f the songs 
\ I irt Hughes. Two vio 
I | lon, England 
RRR 
t ttle, entertained with a 
rsd Iter n, November 4 
nRR,R 
Vi ton { lege 
ru if t 
lquarters are 
nRR,R 
first concert ot 
) er 24, under the 
K. Hadley Madar 
1 to pea 
zee, 
y 1c vert r 
neRR, 


tion of vocalists. 

lan entirely different 

P | it promises to be the 
led in the N orthwe st The 
ty, qualitv being the 


How t director, for 
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PRANZ X. ARENS, Musical Director 
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kets, 15, 25, 35 and 50 cts. Six Cham- 








| oO 





»r Concerts, Cooper Union 8.15 P. M., Dee 


Ja 24 Fet 22, March 20, April 19 
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whom the club is named, from boyhood has been prominent Music in a Missouri College Town. 
in the world of music, and the choice of such a director Futton, Mo., November 11, 1909. 
was a wise move. Adrienne Langer has been engaged as seing a college town, Fulton is in the habit of taking a 


accompanist. Operas, oratorios and music of a lighter vein general vacation during the summer; but with the fall and 
will be taken up by the Howe Club, and several excellent the opening of the schools work is resumed in earnest. 
programs are promised during the season, which is limited By this time all the musical activities are again in full 
to seven months. Only the best professional orchestras swing, 

be engaged, and the soloists will be both local and neue 


foreign. 


will 


William Wood’s College, for girls, has begun its nine- 
teenth year with a very full music department and the fol- 
lowing faculty: Director of piano department, Sallie Carr; 
assistants, Mildred Jones and Grace Wilson; voice, Miss 
McMahon; stringed instruments, Roy McGarvey. Choral 
class and orchestra are also holding regular meetings. 


nReR, 

Clara Georgie Lazarus, the well known dramatic soprano 
soloist of St. Mark’s Parish Church, is rehearsing with 
the Howe Club, and will make her appearance in one of 
the first public programs presented by the club. 


Se 
tentley Nicholson, who is a recent addition to the musi- nem, 
cal sodion of Seattle, was soloist at the musicale given Synodical College, for girls, reports an especially busy 


recently at the residence of Mrs. A. B. Stew- music department. The violin department under Otto 
art. Mr. Nichoson rendered selections from Ponchiello, Wolz, which has been added this year, is proving a very 
Dupare, Augusta Holmes, Jensen, Dvorak, Campbell Tip popular feature. Jane Curd is the director of the piano 
ton, Van der Stucken, Walter Rummel and Mrs. H. H. A. department and Bergit Lund of the vocal. The annual 


Beacl faculty concert takes place on Monday evening, Novem 
nRe ber 15. 
Three new songs from the pen of Gertrude Sans Souci, RRR 
with texts by Agnes Lockhart Hughes, have just been Charles Hall, formerly of Synodical College faculty, has 
received from the publishers. “Take Me,” “Senorita opened a studio in the Jameson building. 
Bonita” and “A Rose—A Kiss—And You,” are the titles. nee 
ene Che Fulton Orchestra, Otto Wolz, violin; H. S. Hug 


Frederick Richard Benjamin left Seattle recently for ptt, cello; Henry van Reen, trombone; William Doerries, 
New York to attend to the publishing of several new cornet; Clay McGregor, clarinet; J. H. McDonald, drums; 
, the lyrics of which were written by Agnes Lockhart Anna Heuermann Hamilton, piano, is entering upon its 
shes, of Seattle. third year with the same instrumentation and members. 


mRneRre nee 


Mrs. Vienna Neel Riedelsberger, pianist, of Tacoma, 
played Tuesday afternoon, November 2, in the concert 
n by the Ladies’ Musical Club the suite, op. 30, by 





Westminster College, for young men, has organized its 
glee club with Selby Richmond as leader. 


Arthur Foote on , . es 
RRR F. L. Tinkham is training an orchestra among the young 
The Ladies’ Musical Club, of Seattle, has outlined a ™en of Westminster College. The intention is to provide 


| excellence for the present season, and ™usic for the regular college events. 


program of unusua 
ANNA HEeUERMANN HAMILTON. 


ome of the world’s most famed artists are announced 


appear in the near future under the patronage of the 


club An Autumn Song. 
: " ad " . x Just the sheen of a fallen feather 
4 song recital was given Tuesday, November 2, in the Dropped from a bluebird’s wing 
Unitarian Church, Boylston street, by Merrill Louise How it recalls the golden weather— 
Cooper, assisted by Claude Madden, violinist. Inez Mor How it brings back the spring! 
rison was the assisting pianist. 


Acnes Locknart Hucues. Now the woods are ashen and umber, 


Reft of the sound of song, 





Violet Elliott a Star Contralto. And the voice of the wind never sinks in slumber, 
Ihe success of Violet Elliott, the eminent Australian ’Plaining the lone night long 
mtralto, at the recent concert with the Orpheus Club of 
Buffalo, has resulted in her reengagement by the club Yet the autumnal spell is broken, 
for next season. Miss Elliott’s appearances for this month Shattered in sudden wise, 
include the two performances of ‘““The Messiah” which For I behold in this azure token 
the Handel and Haydn Society of Boston will give in that Spring—and my true love’s eyes! 
city, December 19 and 20 —Munsey’s Magazine 





a = Se meen — — 


irtuogo School of Music 7 east 5th Street, Mew work 


Ovide Musin, Director 
Violin, Cham ber Music All branches taught, preparatory to American and European debuts. Violoncello 


OVIDE MUSIN Address : : OVIDE MUSIN JEAN JACOBS 


VIOLINIST 


KUESTER CONCERT DIRECTION 

25 West 42d St, New York 

New York School of Music and Arts Mest sz see 
RALFE LEECH STERNER, Direclof Sti. Sterner pereonatty tn charge ot Vocal Depactenene: 

Free Scholarships Awarded—Book let Mailed on Application —Unlimited Free Advantages—Mehlin Piano Used 


Mrs. THEODORE WORGESTER =*trus; 


Address: 625 Orchestra Bullding, Chicago, Ill. 
: STEINWAY PIANO USED: —- . ehceineipienitapinies 


Cech E™ A INT INT INT Ge BARITONE 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


sTECKTONIUS 


WISSNER PIANO USED GREEK PIANIST 
For CONCERTS and RECITALS Address: J. E. FRANCKE, 24 W 3ist St. 
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Mero’s Engagements and Criticisms. 

Yolanda ‘Méré New 
Philharmonic Society, conductor, 
| he 


brilliant y« 





York 
its 


gaged by the 
Mahler, 


"1 
armmegie fiali 


has been en 


Gustav for 


concert of December 12 in C engage 


success which this ung 


ment emphasizes the 





artist has made with the New York public and which has 
been endorsed the public of both Boston and Chicago 
where she recently app ared Other engagements closed 





during the past few days have é the Bagby Musi 
cale in the Waldorf-Astoria Hotel, where she will play 
on Monday morning, December 6, and at the musicale of 
Mrs. Hall McAllister, to be give t the Hotel Somerset 
in Boston, where Mile. Méré is to play on the morning 
of December 13 Some criticisms l 
Yolanda Me t lung k 
he t f y f 
’ t | « Miss M x 
I cts t t tk 1s 
! f her great s I sk t t be 
« b 2 who hea h ‘ & g b g 
exe fied in the capr t ging qualities of st 
t g perhaps best | x t by my ptu.—N York 
J nal of Con N 8 
Me g 
g “ I y 
Hunga ia < but w 
Russ S oO stra K k 
Her ita I k t Bb \ 
st ayed wit s \ it : " 
por it ‘ ‘ xg t 
LX l Li f bestra 
s { t ag " f x 
" t f t wif f S 
" t of sing N k x N 
' g 
\ larg 4 ) x J 
of t g Hung 1 z 
arked by it f re N York | 
Noveml i8 
M Me S : 
cn ‘ t 
. ss} 1 st ut { 
4 4 K 
boa work was ft 
\ 
x 4 ‘ 5 ’ 1 ‘ 
be 
ll bravura | re ( ( 
spark g Tt 1 g g. I 
t ul demand was well ‘ M i g w g 
’ y ¢ yed by the aud ‘ Boston J t Noveml 
Miss Méré has technic This c rests of id foundat 
it has been well develope N display vut tentat 
By ast t t $ ake a 
Ww he H ga } H 
November 11 
Miss Mé: $ a y ting i 
s per ty and ter . nts h 
hert’s dang ( u ayed 
that w : y rs 
I I Nov 





SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc.V.BOS 


Tour Booked trom 
Coast to Coast 








FEW DATES NOW AVAILABLE 


Apply for particulars to 


Concer! Direction: AA. H. HANSON 
437 Fifth Avenue, NEW YORK 
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Mile. Germaine Arnaud 


1909-10 





Llewellyn B. Cain, Baritone. Metropolitan Opera Company. His experien s conduc 

Claiming Boston as his musical home, Llewellyn B. ‘°F both oratorio and concert work brought him in 
Cain, baritone, first started the study of music at the New close personal touch with many the Metropolitan artists, 
Engl ind continued it later with Charles P@"! cularly during the seas . _ Besides that, 


nd Conservatory 





he has successtul 


Louis 





R. Adams, until ne opening was offered him at 








ville, Ky., in 1892. During the six years he remained nebunk, Me., from the tir ih : ten years ago 
tl he not only sang with great success at St. Pa . BS ©} pa S gS Saéns’ “Sa 
( edral, but created a large following of pupils, by his S°" &™ Deli Mr. pli 
insight 1 wide personal experience in handling the S8¥S5% Brunswick , W Skow 
iny voices which came under his care During thi gan, Me t > . > 
tim we e kept pace with his own work by summe Choral Society M ' . New 
pshir ind t ( $ 
iS pr ent t ») I i g 
Boston, but e 2 5 t week tten 
ass in Vv work a l Ot sn c 
ful pupils | val 
fame, is best own t . i publ 
Ding, Dong! 
it was a 
ry that ( 
{ < t g t 
t Ti ( V l | { 1 
, " 
ai | \ 
) uy ‘ 
.' | ‘ ‘ 
ens 
To Geraldine Farrar. 
. 
\f 
LLEWELLYN B. CAIN v\ 
| t New \ I s i 
uy with © " Saenye Ay 
Mr. Cai s da great deal of ex; 
i c tw y of tl Wes ( 
ente! wi r ‘ wel now! rt voice being p 
listit r its re x 4 d ry wel 
da very ir I t me 1 voce | ' 
I ici to his A n tra Mr. Cai as t 
l rurope t \ 
I egue i I ] later (y 1 y i \ 
wit H] \ e well } ( t 
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Baptist Church, New York, and Snape Mabel Pickard, Toronto; Mrs Waniived i 
ot Berlin 
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them, called forth the usual burst of insistent applause, 
which compelled her return a number of times and neces- 
encores before the audience was ap- 
peased. The close of the Schumann sonata, too, was 50 
tumultuously received that Madame Carrefo had to give 


sitated giving three 


the “Bird as Prophet,” by the same composer, before she 
was allowed to continue her program, 
nme 
Katherine Lincoln, who has been so closely associated 


with Clara Munger and her work in the threefold capacity 
of pupil, assistant and pianist, has recently opened a studio 
in New York at 1425 Broadway, where she is to be found 
on Friday, Saturday and Monday of each week. The de- 
mand for Miss Munger’s work has been such that Miss 
Lincoln, as her representative, already has a very promis 
in addition to her classes at the Pierce 
That Miss Lincoln does not mean 


there, 
in this city. 


ng class 


Building 
. 


to center all her actvity in teaching only is evidenced by 
the number of dates she has closed for the near future, 
imong which those with the Saslavsky Quartet, of New 


York, at East Orange and Hackensack are eagerly antici- 


pated by the many pupils and friends she has already 
made in the metropolis. 
nner 
Rossini’s “Stabat Mater” was given a very successful 


performance at the vesper service of the Broadway Con- 
regational Church, Sycamore street, Somerville, on No- 
21. Robert N. Lister, the able had the 
of his own well drilled chorus and the follow 
ing quartet: Bertha Kinsel, Edith Castle, 
tralto; William W, Hicks, tenor, and H. Nelson Raymond, 
Ernest R. Harrison presided at the organ 


meme 


vember director, 
issistance 
soprano, con 


baritone 


Mrs. McAllister has set the dates of her‘ morning con 
erts at the Somerset for the Mondays of December 13, 
27 and January 10. The arrangements for the series of 
this season do not differ materially from those of the 


previous winters which have helped to make a charmingly 


musical and social events of Bos- 


the 


izreeable episode in the 


on. This winter three of young and promising sing 


ers from the Manhattan Opera House have been engaged, 
Miss Sylva, soprano; Miss d'Alvarez, contralto, and Mr 
Carasa, tenor. The instrumental soloists will be Mischa 
Elman, violinist, and Yolanda Mérd, pianist, neither of 
hom need any further introduction. Miss Méré, though 
a newcomer this season, has left a pronounced impression 
by her successful recital given recently at Jordan Hall 
Rene 
\ good story told by Carl Faelten goes to prove that 
a su ful pianist and teacher need not necessarily be 
devoid of a pronounced sense of humor, which must prove 
f untold value in the many pedagogical crises which be 
et such man’s life. While introducing a class of little 
boys who began their studies in September, Mr. Faelten 
related what had happened to three boys who had entered 
the school ten years ago. Of them, two went to college, 
one, after many disappointments, securing a position prin 
cipally through his knowledge of music, the other, strug 
gled as a tutor, unable to afford himself any pleasure out 
side of his music. The third boy called at the school last 
spring previous to going on a vacation trip to Europe for 
which the funds had been accumulated through his earn 
ings in the musical profession. The moral of this tale, 
gently intimated by Mr. Faelten, being that every cul- 
tured gentleman should know at least as much about 
music as he does about football 
Ree 
Ruby Cutter Savage, who made such a pronounced suc 
s at her debut in “La Boheme,” November 27, was the 
uuipil of Mr, and Mrs. Arthur J. Hubbard, of this city, 
for a number of years prior to her departure for Paris 
for further study. While there she married Paul Savage. 
who \ uso a pupil of Mr. Hubbard, and is now one of 


New York's successful teachers with a studio in Carnegie 


Hal 
RRR 
Mrs. Dudley Fitts, who is pleasantly remembered for | 
her charming accompaniments, has 
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TEACHER OF SINGING 


returned to Boston ; 
6 Newbury St., 


Boston 





resume her professional work as accompanist, as well as 
for further study with Jessie Davis, whom she is now as- 
sisting in her teaching. 
nRe 

The seventh pair of symphony concerts by the Boston 
Symphony Orchestra, brought a novelty by Delius, played 
for the first time in this country, and called “Paris, a 
Nightpiece; the Song of a Great City.” As usual, purely 
descriptive program music of this sort calls forth an en 
tirely different mental picture in each individual mind, 
according to the differing lens through which we gaze at 
Nevertheless, it is a composition full of virile con 
and again wildly gay, 
throughout descriptive of the surging unrest of a great 


life. 

trasts, now sad, sombre, and 
city. It was well received by the audience, even though 
some seemed rather puzzled as to what it all meant. A 
second hearing will undoubtedly bring the general scope 
of the work more clearly before the musica] public. Olga 
Samaroff again distinguished herself with a fine perform- 
Rubinstein D minor concerto, while the Mozart 
symphony in E flat major, and Wagner's “Rienzi” overture 
formed a fitting introduction and close to Conductor Max 


Fiedler’s well arranged program. Gertrupe F 


ance of the 


Cowen. 





MUSIC IN SPRINGFIELD, MASS. 
Mass., 


SPRINGFIELD, November 27, 1909 
Kitty Cheatham gave a song recital here December 9 
nRre 
Madame Sembrich gave her “farewell” appearance in 
Springfield, December 15 
RRR 
\n ensemble evening in the Conservatory Recital Hall 
by Joyce Barrington Waters and Davol Sanders was 
largely attended, A fine rendering was given of Bach’s 


and Mr. Sanders 
charmed his audience with a brilliant performance of the 
Swedish dances of Max Bruch. Mrs. Barrington Waters 
played three studies, op. 25, of Chopin with poetic feeling 
and clear technic. The F major sonata of Grieg for piano 
ind violin brought the program to a successful close. 
nRre 

Che fortnightly musicales, given by Frederick Hoschke, 
manager of the L. M. Pierce Company, during the season, 
have begun very auspiciously. The principal feature is, of 
course, Mr. Hoschke’s playing of his own compositions 
Mrs. Barrington Waters and Mr. 


ated 


B minor sonata for piano and violin, 


Hoschke have been as 
work, of which 
beautiful suite of 


soci in some interesting “two piano” 
the 
Other soloists thus 


Miss Jones, violin 


special mention should be made of 
\renski and the romance of Grieg 


ir have been Ruth Darrow, soprano; 


ist; and Davo] Sanders, violinist. Three of Mr. Hoschke’s 
compositions will be played by Teresa Carrefio during 
her tour this season BW 





Praise for the Misses Sassard. 

The following excerpt from the Indianapolis News of 
November 27 tells of the success of the Misses Sassard 
at the performance of Schumann's “Paradise and the Peri” 
in that city: 

For the 
Schumann’s 


second time 
beautiful 
the 

by 


in Indianapolis the complete 
“Paradise and 
The 
with 


presentation of 
the Peri,” 
part of 
Eugenie 
well 
they 


composition, 
last 
Sassard, 
The 
but 


was 
Peri 


Sassard, 


given by Mannerchor evening. the 


was given Virgini« 
the angel 
the East, 


Indianapolis. 


soprano, 
contralto, 


as 


Sassard known in 


is the first 


sisters are 


Europe and this time have 


ever 
sung in 
It is seldom that one 
by the part of the 
were with 


facil 


The 
dificult and exacting, 
and and 
many places in the work the singe: 
voked the utmost admiration for the manner in which effects wer: 
The “Sleep On,” 
exu tones of the finale 
the chorus Sassard, 

but that 


hears more artistic 
Peri 
a keen 
and at 


singing demands 


made are many, but 


they met perception intelligence, th 
singing was 


Peri’s solo, 
iItant 


gained was and delicate, 
the 


has 


poetic 


while the 


out above 


the 


done. 
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power of 


to do 


Eugenie as angel, but 


little little was admirably 
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Marchesi Concert December 3. 








begun with many complaints about 

at concerts for which San 

t is in the last few years It is 

K é the cause for the lack of interest 
iff requiring a sense of rehnement 

nee. Since the catastrophe 

April 18, 1906, the population has 

nt composed to a preponderous ex 

lvantage only in the material 

d wi cannot realize the im 

tion of t fine a Many of the 
{ ire and earthquake and 
icular i ive so far returned 

oys music and its kindred 

equently ipport such events 1 

hardly capable of inspiring 
y marked degree 
meme, 

( ert n be expt cted only 
people But there are just a few 
rvat s of music on the Pacitx 

I ) ind which institution 
san Franciscans can 
f the existing conditions 
ome of the Eastern 
years behind, musically 
nre 
t of import that practically 
mcert given by the Bohemian 
teat was a cantate, “St 
Prof. H. Morse Stevens, of 
{ tor nd composed by Wallace A 
{ lrish national melo 
i very interesting rhythmical 
t. The p im contained also H 
M 1 and a “Christmas Ode” 
these mposers being local 
mnRR 

ighest standard was represented 

rt t the California Con 
ert took place on Fri- 
ined th following program: 
p. 1, No. 2, by Beetho 

inn, and suite for piano and 


Cable: Musicman, 


THE MUSICAL COURIER 


violin, op, 44, by Schiitt. The artists were: Herman 
Genss, at the piano; Giulo Minetti, violin; Dr. Arthur 
Weiss, cello, and Grace Brown, vocal. It is hardly neces- 
sary to elaborate on artists like Genss, Minetti and Weiss, 
whose reputations speak eloquently for them. Phey are 
widely recognized as masters of their respective instru- 
ments and art. The purity and clearness of their rendi 
tions, the correctness of style in their interpretation and 
the refined virtuosity were convincing and charming. Miss 
Brown is possessed of a beautiful rich contralto voice, 
most excellent manner 


which has 
(hough the art of her singing is nigh perfection, yet the 
writer considers her refined taste, temperament and feel- 


been cultivated in a 


ing the most charming qualities of the talent with which 
nature has so liberally endowed her. The program of the 
October 8, 
trio for piano, violin and cello, op. 15, by Smetana, the 
[his trio is a powerful work, full 


second chamber music concert, introduced a 


Bohemian composer. 
of character and contrasts, and heavy with big orchestral 
effects. We are looking in vain for the delicate polyphony 
of classical chamber music, but we are impressed by the 
intense, sometimes even violent outburst of passion. It is 
more a symphonic poem than a trio. The first movement 
expresses the feelings of a hero struggling against fate; 
The 


second movement may be called a pastorale, a repose after 
the 


gigantic revolt and unyielding defiance speak to us. 


storm. The third movement is a kind of a tarantella 
a very brilliant display ot 
Although the 
composition shows many characteristic signs of originality 


by Chopin and Liszt. 


with variations and intermezzi, 


technical tricks, especially for the piano 


it is obviously influenced The ex 
ecution of this work by Messrs. Genss, Minetti and Weiss 
criticism. The trio 
flat, by Mozart, and the 
clarinet and piano, op. 73, by Schumann, in which Nicola 


and 
for 


was above for clarinet, viola 


piano in E ‘Fantasiestucke” 
Zannini enchanted the audience with the sweet and elicited 


tones of his instrument, created a very pleasant impres 


sion. 
nrme 
Che Albert 
Francisco, made his debut on November 3 and was favor- 
He studied with Becker 
these solid 


young cellist, Rosenthal, a native of San 


ably received by a fair audience 
Hekking, and 


fundament in regard to a correct and mostly reliable tech 


and obtained from masters a 


a facile bowing and a good musical comprehension. 
Rosen 


Tic, 


However, his individuality is hardly developed 


thal was at his best in the Valentini sonata an andante by 
Schumann and a rondo by Boccherini 
RRR 
John Philip Sousa and his band gave a series of con 


certs in San Francisco with his usual success. The climax 


was attained in a “Wagner Sousa” evening, when we 


heard the prelude to “Tristan and Isolde” side by side with 
Che 
young violinist, Florence Hardemann, is a very promising 


the “Glory of the Yankee Navy” march by Sousa 


artist. She is certainly possessed of talent and individu 
ility. Her technic is far advanced and she plays with 
temperament and refinement 
mre 

The latest attraction was the appearance of Jeanne Jo 
melli, a star of the Manhattan Opera in New York. That 
Madame Jomelli is a great songstress there can be no 
doubt. The quality of her voice is beautiful, pure and 


San Francisco. 
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rich. She controls the art of singing in a most perfect 
manner. Her intonation, particularly in the highest tones, 
is marvelous, the trill, the florid passages finished in the 
highest degree. Her interpretation of arias by Puccini and 
Charpentier, of songs like “Nymphs and Sylvains,” by 
Bemberg, in which she especially excelled by the facility 
and brilliancy of her technic, or “Mausefallen-Sprichlein” 
by Hugo Wolff, which she delivered with exquisite humor, 
aroused great enthusiasm. Marie Nichols added 
violin numbers. Ernest HorsTMANN. 


some 





MUSIC IN THE LONE STAR STATE. 


San Antonio, Tex., November 23, 1909 

The Casino Club gave a delightful entertainment Friday 
evening, November 18. Hahn’s String Quartet again won 
favor by its excellent playing, and the piano and vocal 
numbers were much appreciated. 

nre 

Mrs. William Leak Martin won a storm of applause and 
showers of roses by her charming singing of old ballads at 
the banquet of the Texas Icemen’s Convention at the Gun- 
ter Hotel, Thursday evening. 


nner 
On a recent program cf the Tuesday Musical Club three 
numbers deserve mention. Helen Blackburn is a very 


talented young girl and played Weber's “Invitation to the 
in a delightful manner. Mrs. William Ernest 
gave Rachmaninoff’s well known prelude a splendid in 
terpretation. Helen Hill also played. 

nn 


Hans Richard, who made a very favorable impression 


Dance” 


as a pianist here last winter, has just been announced 
Gohlson for 


by Mrs. 


another concert here in January 
Cecil Fanning will also be heard 
nner 


rhe feature of the November musicale and reception of 
International Club was a_ talk Mrs. Lois-Cory 
lhompson, the theme being “The Story of the Develop 
ment of illustrated folklore songs 
of different nations, two numbers from oratorio, and sev- 
[he program for November 19 was an 
His Works,” by Dr. McCaleb 
and four musical numbers, a piano solo by Minnie Me- 
Reynolds, who played Theo. Ritter’s “Les Courrier” and 
She will be heard later in a re 
Mrs. Will Martin sang two solos and disclosed a 
of remarkable Her 
was greatly enjoyed, Madison, pianist, 
and Mrs. to the 


gram a 


the by 


Music,” which . he by 


eral from opera 


essay on “Tennyson and 


was given two encores, 
cital 
voice range and 

Clara 


vocalist, 


sweetness singing 
Duggan 
Maurer, 


also contributed pro- 


M. 





A Nocturne. 
There is a young optician in Denver who sings very 
The night he was 
making a call on a couple of sisters up on Corona street 
when he was asked to sing 


well, says the Post of that city other 


“What shall it be?” he asked as he went to the piano 

‘Your favorite song,” satd one of the girls 

“All right,” he replied, and then the optician sat down 
ind sang “The Night Hath a Thousand Eyes.” 





Iimmy Destinn writes plays in her leisure moments 
Her drama, ‘Rachel,” was produced in Prague recently, 
but witheut great success, 
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PEOPLE’S SYMPHONY SOCIETY. 


EDNA SHOWALTER, YOUNG AMERICAN SOPRANO, MAKES HER APPEARANCE 
AS SOLOIST AT FIRST CONCERT OF THE SEASON. 

















It is a tribute to humar nsistency to tind that witl versary, the entire symphony wil e given with a hine 
all the operas and big concerts in New York, the work chorus and soloists to assist m the h movement. Last 
f the People’s Symphony Society has not been neglected Friday night, after shade over themes in the firs 
any its features. To the contrary, each season there movement, the I performed the excerpt i 

uppear to be fresh evidences that those at th helm are der of the program for the evening tollows 
determined to add new departments and above all make 
, ; , i> t Dot | Me 
the programs truly educational, Designed for students ot ' , 
~~ Symphony No. 1X t 
music and wage earners, the symphony concerts by the a ' 
society have been well patronized by the men and women Q m’en vo & Av i 
for whom they were planned. This shows vitality and it 4% scene from Lucia 
wn ; } } t M S 
also shows that some persons Of modest means afe more 
% ’ ; Last S g g Flee M ; 
eager to pay for their musica Caterranimens than those ‘ casian Skets ly 
who have more of this world’s goods than they will ever Dans D E ma 
need for themselves. The admissions to t symphony vans VA F shary 
’ ; , ( Du S I I \ 
mcerts by the Peopl S Symphony Society are s yw th “ . ' 
the poorest of self-respecting families can avail themselves Edna Showalter, a young Amer sopra wit 
' , 
f the opportunity to attend the concerts voice Of lovely lyric quality, beautifully placed 
Franz X. Arens, who has so zealously labored in the bow as soloist. It is not often that one heat 








suse, has lost none of his carly enthusiasm. He was the ree from natural or other defects An artist wit 
organizer oO! the move t year xt S$ 1s the yce and such vocalization must fail ot i 
? t} Sor 1 ] , ; ’ : tir ’ } ? ’ } } < ' } 1 
tenth season) ana ecoming ti rst conductor, Ne na she will not fail if she takes good « of her pre 
} wi | } } 
en constant, wint« ls ‘ inging and think gitts. Miss Showalter has the real ging talent 
' lan hat ' ‘ nr ] , +} ‘ i } } } 
it pians tl would et the approvai of the omeers tones are emitted as easily as thos ft a mehtingalk 
nd trustees This year the aim ts t study Beethoven's there is something very birdlike in her ppe tor Ss 
t } i} ; ' ' | ‘ : } 
nth symphony At the st con Friday evening, No- seng the Musetta song from “La Boheme” as we 
ember 26, at Carnegie Ha \ \rens told some hi rarely heard it ig at the operatx I $ I 
to 1 fact hou } immortal vorl | - sera ' , : 
torical tacts about the nr | work Kven in Europ cni's work In the Lucia aria, Miss Showalter gay 
ey were at one time timid about having it produced 1 still more remarkable exhibition of her voca ys Ss 
h moted roner S 1) se} est r 1 . ‘ 
he qu 1 Wagn iS an at ity, reading xtract to ing the high note at the « with the ermos 
tear te ti st} +} ow My ! rm , , 
bstantiate t f the \ Ares ited that | purity Che duet with the te the De ( 
{ Symphony ciety plar » have the first was artistic and usual when this mbination 
yvvement played at the frst neert; the first and second ind instrument is combined in tl t 
in is combined m the t oct 
mer laved t h < nal ' nao ti fir . } 
nents played at the d concert, and the first, rence goes wild. Heavyweighted critics may wail agai 
. ns 1, { - j ‘ j ae oe ‘ } j 
ond and third movements play: it the third concert. it, but the public wants this sort of thir nd i 
Ne» xt season, when the society ce rat its tent ni ¢ public support t t tw be I y thos 
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will give an interesting program on Friday and Saturday 
f this week. The opening number will be Svendsen’s 
overture “Carnaval in Paris.” Svendsen is usually heard 


ymposer of salon pieces for violin or piano, but this 





nteresting overture was played a few years ago by the 
Philadelphia Orchestra with great success. The symphony 
] « I s« F »wsky Ss No 4, which is a close rival of the 
Pathetique” for popular favor. You will readily recall it 
t ig open! hords in the brass, the slow movement 
form of variations and t effective pizzicat« 

rzo. Liszt’s Hungarian rhapsody No. 1 will be the 


sing number. The Danish cellist, Herman Sandby, who 


first cellist of the orchestra, and a fine solo player, will 
rd in Dvorak’s B minor concerto 
nur 
| musi é ces in the churches are much the 
these days, and they range from the ridiculous 
lime Che org recital 1 many churches, so 
' f the special hardly 


if Qt ¢ 1, cello ! irp so that are 
‘ ] ticism t made 1 
ni t es to be without any connection 








INDEPENDENCE HALI PHILADELPHIA 
ship—simp 1 something added to attract 
rsby, an object very good in itself, although cer 
ing in artistic unity. This thought was suggested 
irkable service of a very different kind that took 


hurch in connection with St. Clem 


| bration on Tuesday of this week Directed 

S. W ‘ Sear t choirmaster and organist of the 
‘ { be an en, with a full orchestra 

ty pieces, and Henry Fry at the organ, took 
peculiarly beautiful servic In analyzing the 

rf tl te! ind players at this service, one 

t to the exact reason of the impressiveness of the 

weet Gounod Mass and the whole service. Nat 

5 nd 1 t strik the ke ynote ot the dee p impres 
Whi festival air prevailed, the jarring note 

pieces at special] attractions” was entirely ab 

hoy, was there only because he was 

eeded a t iv perfect whole. Just how Mr. Sears 


brought this result about would be more difficult to say, 
but many an organist could profitably learn the lesson of 
unusual it 


making the music, no matter how special or 


may be, an integral part of the service, an artistic part of 
a complete sou!-satisfying whole. 
zn ne 


Che name of Emily Stewart Kellogg is well known in 


musical circles. For some time the contralto soloist at 
the Second Presbyterian Church, it used to be the easiest 
thing in the wor!d to attend an occasional service ther 


and hear the excellent music to which Mrs. Kellogg's rich 


contralto voice contributed much, in the chorus as well as 


n the solo parts. Now that she is singing at St. Bartholo 
mew’'s Church, in New York, it is not so easy to hear her 
sing. And so she received a warm welcome at her recital 
given at Griffith Hall last Monday evening. Despite th: 
ry of lack of 


Mrs. Kellogg was heard in a wide range of numbers, all 


the poor contraltos, regarding repertory 


of which were given with great ease and perfect finish 
(Assisting was Isidore Luckstone at the piano 
nRe 

Owing to the interest in and the many performances o! 
modern French operas this season, Lilian B. Fitz-Maurice 
has prepared a series of lecture recitals on French operas, 
to be given at the Wissahickon Heights School, St. Mar 
tin’s Station. The lectures wil] be given on Monday after 
noons, commencing November 29. The list of operas will 
“Samson Delilah, “Le Jongleur,.” 
“Herodiade,” “Pelleas et Melisande,” and “Monna Vanna.’ 


meer 


On stormy Wednesday evening the 


include and “Thais,” 


Philadelphia Orches 


tra gave the third of their series of popular concerts. A 
stormy night and a full house were the combination whicl 
showed that these concerts are indeed very popular The 


program included such favorites as “Sakuntala,” overture ; 
Night's 
first 
particular comment 
the 
tiful but, alas, hackne 


overture “Mignon,” 
Without 


known 


“Midsummer Dream’ music, 


and Liszt's Hungarian rhapsody making 


on these well works, a word 


must be said for exquisite playing of Handel’s beau 


yed “Largo.” There was, however, 


nothing hackneyed about it at this performance, as it was 


combination of 


his 


unusual harp, 
fall 


a deep 


beautifully played by an 
and 


Schuecker, 


organ Although a Stranger here t 


strings, 
the made 


impression, and his playing of 


harpist, has already 
the 


Jose ph 


“Largo” was really 


beautiful work. As the only accompaniment to thirty vio 


lins at one time, he brought out the rich bass notes of the 


harp in an unusual way. One sometimes wonders what 
good those long wound strings on a harp are. Seldom 
touched, they are either not heard, or else they emit a 


horrible buzzing and jangling, altogether foreign to the 
heavenly tone of the upper registers of the instrument 
Joseph Schuecker’s 
Herman Sandby was the soloist, 


This question was well answered by 
playing in this number. 


giving a splendid rendering of Boellmann’s “Symphonic 


Variations” for cello and orchestra. His playing of the 


theme and andante variation was simply melting, while 
the brilliant and difficult sections were played with great 
spirit. Encores were requested, so Chopin's FE flat noc 
turne was given, and then “The Swan” for cello and harp 
this last number exciting the greatest enthusiasm. It does 
seem a perfect piece for these two instruments 
RnRe 
\t the pupils’ recital, given in the concert hall of the 


Music, on 
part: Pau] Carpenter, Vit: 
La Monica, William Swoboda, Christina Hermann, Caro 
line Geiger, Bernard Cortese, and Edward Strasser 


the 


Combs Conservatory of Saturday afternoon 


the following students took 


Thess 


are some of younger pupils of the school, and they 


gave an interesting program, including Viotti’s twenty 


second corcerto for violin, a minuet by Gilbert Combs 


sonata for violin and piano, 


Haydn, and a number of 


piano solos 
nee 


To celebrate the sixteenth anniversary of Julius G 


Bierck’s work as organist at the Church of the Saviour. a 
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special 


Che large choir of the church will be 





musica] service has been planned for December 1 





assisted by the visit 


THE MUSICAL COURIER 
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h Mabel Wilbur Winfred Young, Edward Foley 

Albert Wallerstedt and many other singers now 
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shaw, upon the request of A. F. M. Custance, the director 
of the society, gave the story of the song. Mrs. John A. 
te phen on was the accompanist 
nRre 
[he latter part of November, Theodore Fossum, pianist, 
assisted by Gladys Reynolds, soprano, will appear in his 
annual recital at the Y. W. C. A. Assembly Hall. 


nRre 
Mrs. Clarence B. Miller, pianist, Alice Sjoselius, so- 
prano; George Suffel, baritone, and Ethel: Mae Young, 


reader, gave a good program, Tuesday evening, November 
16 for the benefit of the Young Women’s Christian As 


ciation, 
mane 
Jane Catherwood, a prominent concert singer and vocal 
teacher of Minneapolis, was in the city recently, and THE 
lust Courier correspondent was favored with several 
delightful visits. Mrs, Catherwood gave a very successful 


ert at Brainerd, Minn., October 30, before the Musi 


nner 
ie special features of the work by the Twenti 
eth Century Club this year, will be a class on “Musical 


Appreciation,” which will be under the direction of 
Josephine Carey, chairman of the music department. Mrs 


rank Barker is secretary of the class, which will meet 
monthly, at Miss Carey's studio 

nee, 
Horace W. Reyner has been engaged for the first organ 


ital at the Masonic Temple Sunday afternoon, Novem- 
ber 28. This will be the first one of the winter series, 
which will end Easter Sunday. Last winter, these free 
Sunday concerts were received enthusiastically by the pvb 
lic, and promise to be even more popular this season. 

mnRe 

rhe regular meeting of the Matinee Musicale was held 
Mi nday afternoon, November 15, at the Y. M. C. A. As 
sembly room. The program arranged by Mrs. Ernest 
Lachmund, and Mrs. Stephen H. Jones, included: Sonata 
in I) major (Mozart), first piano, Isabel Pearson; second 
quartet (Harmonized for ladies’ 
voices by Mr. Reyner.), “Loch Lomond” (Scotch), “All 
Through the Night” (Welsh), “The Watch on the Rhine” 
(German), first soprano, Miss Bailey ; 


piano, Clara Stocker; 


second soprano, 
Miss Sjoselius; first alto, Mrs. G. H. Jones; second alto, 
Mrs. J. C. Currie; 
Rigaudon” (McDowell), Elizabeth Morton; “Spring 
Song” (Polish), “The Red Sarafan” (Russian), “Neckenns 
(Swedish), “Mantro! Jo! Jo!” (Swedish), Miss 
Sjoselius; scherzo—B flat minor (Chopin), Mrs. W. C 


“Three Dances” (Edward German), 


Culmer; “The Sacrifice (Slavonic), “Bolero” (Castilian), 
Last Rose of Summer” (Irish), Miss Bailey; “Mar 
sellaise” (French National Hymn). Horace W. Reyner 

officiated as accompanist Manet Futon. 





“Remember, son.” said Uncle Eben, “you mus’ have 
judement as well as enthusiasm Good intentions ts re- 
ponsible foh me o' de worst singin’ in de choir.” 


Washington Star. 





Frank La Forge in New York and Boston. 


Frank La Forge, the composer, as accompanist on the 
tour with Madame Sembrich, is winning his share of glory. 
The following opinions are from the New York and Bos- 
ton papers: 

Frank La Forge, Madame Sembrich’s accompanist this season, 
played as is his wont without notes, relying on his memory, as a solo 
pianist would. Whether for that reason or not, Mr. La Forge played 
the accompaniments with a mastery few attain. Often they vied 
with the singing of Madame Sembrich.—New York Globe and Com 
mercial Advertiser. 

Frank La Forge, who played her accompaniments beautifully, had 
two songs in this group, “The Sheep Herder” and “An einen 
Boten.” Both are good, but the second is one of the best new 
songs this public has heard in many moons. It was very properly 

ored.—New York Sun. 

M La Forge’s “An einen Boten,” which Madame Sembrich sang 
with charming archness, had to be repeated She joined in the 
applause for the young composer who had accompanied her with 
such sympathy, playing the accompaniments throughout her recital 
from memory, and with lovely touch and feeling.—New York 
Evening Post. 

Two songs by Frank La Forge, Sembrich’s accompanist, “Th« 


Sheep Herder” and “An einen Boten,” dedicated to the singer 

Both showed exceptional musical talent, and the second was so 

admirably suited to Sembrich’s humorous temperament that it had 

to be sung a second time and was asked for a third time, but was 
efused. Mr. La Forge’s accompaniments were altogether admirabie. 
New York Evening World. 


“The Sheep Herder” and “An einen Boten,” by Frank La Forge, 
Madame Sembrich’s accompanist of the afternoon and one of th 
elect in a branch of musical art in which few achieve real success 
He was always thoroughly responsive He never failed to give 
admirable support. His songs show a true gift of melody, and one, 
t m 


‘An einen Boten,” is captivating in its gayety. Repeating 
response to insistent applause, Sembrich did her most brilliant 


inging of the afternoon Boston Advertiser. 





Marie Altona’s London Recital. 

Among the American colony of musicians residing m 
London, Marie Altona holds a distinctive place. Each 
autumn she gives a recital and at every one of these re 
citals her programs have been of inestimable value. To 
her researches in the British Museum and on the Con- 
tinent, singers are greatly indebted for many interesting 
compositions, both old and new. It is therefore no mat 
ter of surprise to find that the program for her recital 
of November 24 contained thirteen numbers heard for 
the first time m London. One of the new features of 
her program is a group of American songs, for until this 
year, Miss Altona has not favored the compositions of 
her countrymen. This is partly due to the fact that the 
best of the American songs seldom find their way to Lon 
don. 

Ihe composers whose songs were sung for the first 
time were Renzo Bossi, Sinigaglia, Cecil Hazlehurst, 
Granville Bantock, Clough-Leiter, Hugo Rasch, Fritz 
Fleck and Mary Turner Salter. A. T. Kine. 





The Attendant—‘You mustn't handle the musical in- 
struments, sir.” The Visitor—‘“Oh, don’t you be afraid— 
1 can’t play ‘em!’—Cleveland Plain Dealer. 
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Horatio Connell in America. 

Last Saturday morning, Horatio Connell 
New York after an absence of a little more 
years. His residence abroad has extended over a period 
of eight years, during which time he lived respec 


arrived in 


than three 


has 


tively in Frankfort, Germany and London, England. In 
the former city he studied with Stockhausen, afterward 
appearing there in concerts, recitals, and often being 
specially engaged from London to sing in oratorio and 
for other musical events. Last spring and summer he 
sang in Frankfort several times, always being warmly 


received and enthusiastically applauded and complimented 


for his work, the Frankforters welcoming him as particu 
larly identified with the musical life of that old city 

In London his professional life has been one of con 
stantly advancing successes, many of which have been 


ireviousiy chroniciec lng to rn rland is a young aric 
t ly ct led. Going gland } 


unknown singer, he has during his last year’s residence 
there, sung at many important concerts London, the 
provinces and also in Scotland and Ireland. A first ap 








pearance in any city or town was always followed by a 
re-engagement, and in order to arrive in America in 
time for engagements booked here, he had to cancel and 
refuse many on the other side of the water 

Mr. Connell has a fine baritone voice that he uses with 
ease and artistic finish His singing of German songs 
is always a feature of any program in which he appears 
As an oratorio singer he has rapidly advanced to a posi 
tion in the front ranks of the baritones heard in England 
and sageseg in fact, he is an artist of talent and dis 
tinction, an American of whom his country sh 1 feel 
boi 

His bookings for this winter extend far west as 
California, and east into Massachusetts, where at Lowell 
he makes his first appearance on December 6. Mr. Con 
nell is a Philadelphian, but will reside in New \¥ 

No notice of Mr. Connell would be mplete wit! t 
reference to his wite, tor she |} een a ree tactor 
in his career In order that her husband should have 
time to study and also be free from the cares of a busy 
career, Mrs. Connell took upon herself the duties of sec 
retary and has for the past f years arranged all hi 
bookings, corresponded with societies and managers, in 


and out of town, and attended to the } ind and one 

small details incident to the life of an artist. To his wife 

Mr. Connell owes a debt of ¢ tude I freedom 

from the worries of his profession, and hers has been by 

no means a small part in his present position as one of 

the successful singers of the day A. T. Kin 
New Seteieeneite for Otto Meyer. 

Otto Meyer, the American violinist, is now in the 
South. Assisted by Marie Meyer, pianist, he was booked 
to give a concert in Meridian, Miss., Monday f thi 
week. His bookings for this month include Jacksonville 
December 2; Americus, Ga., December 6; Mac (aa 


December 7; soloist with the Louisville Symphony Or 
chestra, December 17. Mr. Meyer is one of those earnest 
legitimate artists from whom students can learn much 


All he 


does is act mplished witl 
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Meyer is a 


display an art that is truly admirable. Mr 
player with a big repertory and he is at home in music of 
the well as modern masters. 


old as 


Bispham's All-English Program. 
of David Bispham’s 
as fine an example of the baritone’s versatility and 
asked 


proven so 


A typical all-English 
affords 


dramatic 


program 


example, 
Mr 


with 


power as could be Take, for 


the numbers which have popular on 


Bispham’s present tour of the Middle West: almost 


a sort that tax every 


First of all, there is the old 


mut exception the compositions are of 


resource of the singer's art 





time but ever new and popular “Danny Deever.” Is ther 
any one, it may be asked, who sings this splendid littl 
nodern classic as can Buisphan Is there any one wl 
could give to Kipling’s words the dramatic effects that 
the subject demands There is the recitation of Poe's 
The Raven,” to the accompanying musik f Arthur 
Bergh. Who among recitalists of the present day could 
ope to give the famous poem with s tensit 1 
dramatic forces lo consider briefly the list of typical 
selector that ive net favor of late, there is fine enti 
ment in Handel's “Where'er \ Walk, nd poetry 
Harriet W: Boat Song For rollicking te 
nothing ct 1 be braver tha e t ional Dow 
Among the Dead Men t Arth Sulliy | lolly 
Jenkins from “Ivanhoe For |} I ind Bisphas sa 
true comedian when he does not chose be trag 
there is “The Mad Dog,” from Liza Lehmann’s “Vica 
W ake 1 und Thacl iv's Ballad Littl Bille 
But the chill that comes in “Danny Deever” is duplicat i 
Purcell’s “Frost Scene” and in Tt Pauper’s Drive 
where the “rattle his bones over the stones bring tort 


a picture of the clattering cart as realistic as if pictured 


on a screen 

Mr. Bispham is having a season of constant activity 
der the managerial direction of Loudon ( It 

Bookings for Flonzaley Quartet. 

Che bookings of the Flonzaley Quartet will keep that 
xcellent ganization steadily employed from the d 

f its arrival—too steadily, in fact, to it the preference 
of its members, judging from a recent letter received 
Loudon Charlton from Mr. Betti, first violu rf the 
Quartet No more engagements is the edi { 
| ley demand time not only for practice I 
rest » that they will be able to give tl ic t y 
best of their efforts. A partial list of th ties in w 
the Quartet will be heard includes New York 
Brooklyn, Bryt Mawr, Wellesley Harvard, Middlebury 
Dobbs Ferry, Princeton, Washingto: Cambridge West 
Newton Mas Troy, Providence, New Have Philad 
p 1 Au ra Pitts! gh ( umbr ( t 1) 
Chicago, Faribault Madison Mil kee Sout | 1 
Rofl Ober! | ‘ 1 Li i ‘ 0) 
Wester trp UV I porta DD ‘ ty 1 
Boulder, Col will 1 1 « t > ! 
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The Famous English Prima 
} Donna Contralto will be in 
America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


For terms and dates immediate 
application should be made to 


LOUDON CHARLTON 
868 Carnegie Mall New York 
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Telephone: 3701-38th Street 


VAN WokxXT 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


TENOR UR. and MAS.—SOPRANO 





47 







Tina Lerner in Baltimore. 


What one of the music critics of the Monumental City 





— 
thought of Tina Lerner’s g at recent Peabody 
recital in Baltim $ set I the r€ a extract 
The Peabody A t was well f i yester y ait “ 
sic vers who w ager to he Tina Lerner’s art S . 
warmiy wel< “ stag and 
th t 8 f 
er : f 
key " v « : K a i 
fhceulties ot x g st 
and fing &* grasp t XK aK x A z ‘ 
um pe ase Hi ‘ itat ( 
fig s, dout t l r " 
$ t f M - 7 
er playing w t 
r and Alf f 
ighout ‘ I 
x a ‘ ‘ A 
£ ‘ M 
play t H 
t iH lf 1 W 
ft ‘ f 
Mt 
y \i 
5 . BI . 
Recital by an Elsenheimer Pupil 
Dr. Nic J, Elsenhe pre 
: s \ 
Piano S = | , 
g, Mildred Wi t 
WIS ern 
isti 
| ' { ’ 
‘ 
vVarmest Of gt { j 
t the pia ft 
d, Arthur Wild 
work at the I 
« It | M t n 
was anot ; t Ww r 
1 glad of it | 
vork S a tea ry 
i progra ror i 
‘ 
n | 
l ( | 
oO 
P 


Kirkby-Lunn Engaged for St. Louis. 
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Now Booking Season 1909-1910 
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the others were novelties, the concerto receiving its first 
American performance on this occasion. 
a brilliant and beautiful thing and will undoubtedly become 


This concerto is 


popular with violinists. It has not the depth of the 
Brahms, nor the beauty of the Mendelssohn, nor yet the 
brillianey of the Tschaikowsky concerto, but it is a splen 
did work for all that. The Sinigaglia number is a jolly 
hing, just the right kind of food for popular audiences, 
but it does not seem to possess any elements of greatness 
Lots of the stuff written by De Koven or Luders or 
Edwards is better, and if we are looking for American 
omposition, why not play something by those composers 
instead of the popular stuff from the old country? The 
Sibelius valse is a dreamy gem and the audience demanded 
its repetition The Strauss march has a good sound, too 
and will bear several repetitions. That joyous and noisy 
id war horse, the second rhapsody, was made especially 
interesting by the introduction of the cadenza for harp 


written by Mr. Williams, orchestra. This 
cadenza is introduced just before the grand finale, where 
the flute frequently is allowed a disply of fireworks. Mr. 
Williams fine cadenza, in perfect keeping 
vith and one that, when it becomes 
known, should be a general favorite with audiences as well 
The symphony was well played, with the 


harpist of the 


has written a 


the composition, 


is with players 


exception of a wrong entrance in the first movement by 
one of the second violins. Whether that is or is not a 
serious blunder depends on the point of view. Probably 


there were not a dozen people in the audience who knew 
any thought to this error, so, from their view 
it did not matter. But there were a few who did 
know of the error, and to them it seemed a very bad break 
Of course. the player did not want to come in wrong, but 
absolve him from his error, and had it been 
amateur orchestra no condemnation would 
for the player 
mee 
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oprano, and Jennie Springer, soprano, pupils of Mr 
Pontius 
nRre*e 
It is a sad duty to chronicle the death of Adolf Hall 


\hrens, vocal teacher at the Minneapolis School of Music, 


Oratory and Dramatic Art, which occurred at the City 
Hospital last Sunday The demise was very sudden 
Only ten days before Mr. Ahrens was heard in recital 
n the school hall, singing a splendid program of classical 
ind modern numbers before an enthusiastic audience \ 
very short time after the recital Mr. Ahrens was taken 


ill with scarlet fever. From the first no hope of his recov 
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14, under the direction of Henry Xander. The pro- 
gram included “Frithlingzeit” (Wilhelm), Sangerbund; 
piano solo, “Polonaise” (Chopin), Berda Stewart Wilson; 
voice “Printemps” (Stern), Mrs. H. W. Birgfield; clarinet 
solo, “I Puritani” (Luigi Bassi), Jaques Vanpoucke; “Aus 
der Jugenzeit” (Radecke), Sangerbund ; contralto solo, 
“A Summer Night” (Goring Thomas), Mrs. F. B. Gil- 
more; tenor solo, “Flower Song,” from “Carmen” (Bizet), 
William G. Atherholt; bass solo, “Le Cor” (Flegier), 
Henry Forker. 
nme 
Harris Franklin, baritone, sang at Washington Heights 
Presbyterian Church, Sunday morning, November 14, an 
aria from the oratorio, “The Woman of Samaria.” 
eee 
Leslie Vipond was the offertory soloist at the McKen- 
drum Church Sunday, November 14, his selection being 
“Heaven is My Home,” by Herndon Morsell. 
eRe 
A large audience greeted the Philadelphia Orchestra, 
Carl Pohlig conducting, Tuesday afternoon, November 16, 
it the New National Theater. Herman Sandby, the so- 
loist of the afternoon, startled the public by his apparent 
youth. his great talent, and his capability as a cellist. The 


program was as follows: 


Overture. Iphigenic oS a Seethanaceredececsvansonsat? Gluck 
Symphonie Fantastique, op. 14..-. vseebebe seuwebvasy O6ee Berlioz 
wwhonic Variations fo iolin, cello and orchestra . Boellmann 
Herman Sandby 
Symphonic poem, On the Shores of Moldau - .... Smetana 
neRre 


Another musical club, the B Sharp Club, was organized 
Wednesday evening, November 17. The officers elected 
were President, Frank J. Allen; vice president, Mar 
varet Paine; treasurer and secretary, Emma M. C. Ben 
der. It is the aim of the club to study the lives and 
works of the great composers, one each evening, followed 
by a musical program 

nee 

Friday afternoon, November 19, the reorganized Wash 
ington Symphony Orchestra of fifty players, under the 
baton of Herman Rakemann, played before a large audi- 
ence. The program consisted of the following numbers: 
Mendelssohn’s “Fingal’s Cave,” selections from “Madam 
Butterfly,” Busch’s “Elegie,” and “Swedish Coronation 
March” by Svendsen. For a new organization the orches 
tra played exceptionally well together, the work in “El 
egie” being especially commendable. The “Swedish Coro 
nation March” was given with much spirit. Mr. Rake 
mann proved to be a good conductor. Edna Sheehy, so 
prano, though suffering from a cold, made a very favor 
able impression \ an encore to her “Pace, Pace, Mio 
Dio” (Verdi), she sang Nevin’s “Mighty Lak a Rose.” 
The season, as planned by the organization, is a good one 
and now that the public has assured its support, the work 
will proceed with more vigor 

nee 

Friday night, November 19, the Vaughn Class of the 

Calvary Baptist Sunday School gave its nineteenth annual 


neert to an audience that taxed the seating capacity of 


the large Sunday school rooms. An interesting program. 
well rendered, was as follows Piano solo, “Der Fri 
kinig” (Schubert-Liszt), Ethel Tozier; “Aria of Saras 
tro,” from Morzart’s “Magic Flute.” J, Frank Duggan, 
basso; violin sol “Romance” (Svendsen) and “Ber 
ceuse” (Renard), Mary Emily King: comic songs, George 


H. O'Connor; “Rhapsodie Hongroise.” No, 2 (Liszt) and 
Chopin’s “Minute Waltz.” Ethel Tozier; “The Lass With 
the Delicat Air’ (Arne), “Spring” (Henschel) and 
“Comin’ Thro’ the Rye.” sung by Franceska Kaspar, so 


prano (Miss Kaspar, a local sirger, was with the Western 


‘Merry Widow’ Company for forty weeks last season 








singing the role of Natalie); “A Song of Thanksgiving” 
(Allitsen) and “Songs of Araby” (Clay), Joseph F. Ma- 
thieu, tenor. Robert Downing, tragedian, proved an ex- 
cepronally good monologist when he gave such selections 
as “The Seven Ages of Man” from “As You Like It,” 
the confession from “Othello” and the big speech from 
“The Gladiator.” Mention must be made of the artistic 
manner in which Arthur D. Mayo accompanied the various 
performers. 
nRne 
Tuesday afternoon, November 23, Isadora Duncan, with 
the New York Symphony Orchestra, drew a packed house 
at the New National. The program consisted of scenes 
from “Iphigenie en Aulide,” by Christopher Gluck. The 
last two dances, “Sicilienne” and “Bacchanale,” brought 
forth round after round of applause, and Miss Duncan 
responded with several encores, dances including a gavotte 
hy Lully and “The Beautiful Blue Danube’ (Strauss). 
Ree 
Thanksgiving evening, Marie von Unschuld and_ the 
faculty and students of the Von Unschuld University of 
Music held a reception to celebrate the fifth anniver 
sary of the opening of the university. Following the re 
ception a concert will be given by the artist graduates, to 
whom the diplomas of virtuosity, accompanied with the 
gold medal, designed by Von Unschuld, were given. 
RRR 
J. Norris Myers, baritone, formerly of Washington, and 
now of New York, spent a few days in the city recently 
and :ang with his old associates in St. Matthew’s choir 
nnre 
Katherine MacReynolds, principal of the MacReynolds 
Koehler Music School, and Joseph Kaspar, director of 
the violin department, have issued cards for a piano and 
violin recital by the pupils of the school. 
RRR 
Mrs. Ralph Barnard, contralto soloist of Calvary Bap 
tist Church, has been engaged so sing with the quartet of 
the Church of the Covenant. 


Rene 


Schumann-Heink will givé her only recital in Washing 
ton this season on Tuesday afternoon, November 30, at 
the Columbia Theater. 

nRre 

Suzanne Rocamora, soprano, of this city, was singing 
in Boston last week. She has an eight months’ engage 
ment in vaudeville, singing three songs at each perform- 
ance Etmo M. MINeEHART. 


The Wagner Club of Spokane. 


George Hamlin, the noted American tenor, appeared at 
the Auditorium Theater, on November 13, and the Wag 
ner Club is to be heartily congratulated on scoring an 
other artistic success. The audience fully appreciated the 
feast of melody and the discrimination of taste which 
characterized the offerings of George Hamlin Much 
had been heard in advance of the singer's peculiar gifts, 
it can safely be said that Mr. Hamlin fully satisfied 
the expectations of his audience. Mr. Schneider, his ac 


ane 


companist, a composer of the young American school, also 
came in for a share of the popular favor, and was kind 
enough to respond with some piano solos 

Che next recital will be given by Fritz Kreisler, Decem 
ber 6, then Carrefio, Schumann-Heink, Isadora Duncan 
and the Symphony Orchestra. Truly, in proportion to its 
population, the West can congratulate itself on doing 
some excellent pioneer work. It will not be long before 
it rivals the East as the happy hunting ground of all that 
is greatest in art 
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Madame Schumann-Heink was the soloist at the The 


dore Thomas Orchestra concert Saturday evening, No 


vember 27 [he concert was a memorable musical event 
not only on account of the loist but also as a new work 
was performed, Bischoff’s symphony ijor, op. 16. The 
writer of the program notes remarks Bischoff has not 
been added to the long list of composers inc lu 
the newer musical dictionaries and encyclopedias N 


do the musical journals, usually prodigal of any informa 


tion concerning musicians that have ‘arri 


anything to this sum f knowledge concerning Mr 
Bischoff’s artistic career.” Madame Schumann-Hemk w 
greeted by such spontaneous demonstrations a ‘ 
gratifying to the artist, proving that the ntralto 18 as 
popular in Chicago as everywher Ise I Eerda 
Warning from “Das Rheingol er rK gl 


nd her faultless interpret | 
plause which followed The other an Wagner's “Wal 


traute Scene,” from “Die Gotterdammerung W give 

excellent fashion The audience was most «ke 
tive in expressing its app i ! t 
rtist t wi an ¢ | Ma » 

ely relus¢ 

1] ee d part ! | Wag 
Lohengrin” prelude The masterpiece “ ‘ 
n excellent reading Madam Schuma Liew \ 
ecard again in Wagner's scena 
pera Rienzi Che ntralt sang thi iria witl 
wonderful tonal beauty ind = her Horatura  w 

ve done credit to a s prano W igner s erture t 
Ries concluded the progran 

zee 


Hugh Anderson will be heard in a recital of songs at 
the West Chicago Masonic Temple, Friday evening, De 


cember 10 


November 30, the soloists will be Winifred Lamb, pianist 
ind George W Brewster, te 


Next Thursday evening, December 2, at Music H 
tal rf compositions of laude ) y 
George Copeland, Jr pianist nd Mrs. Grave : 


Last Sunday evening. November 21 ew 


g 14 
ipresario introduced himself t the pet t f W K 
Ziegfeld This clever young man brought fort! harm 
ng Viennese comic opera ! d by Emil Berl 
with stupendous succe 11 heme the rst ve 
of that kird, W. K. Ziegfeld is to be congratulat 
the smoothness of the « et le 
a nee 
\ sica y pupils of tl Chicag Must ‘ 
lace at the Ziegfeld, November 27 Those w 
ti ed were _Minna I icene Gei r, Esther Gr 
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same morn 
Conservatory of 
ny, will speak 


At the aft 
University of 


Two 


regular sesssion. At 


the 


Louis, for 


The chairman of the voice department will 
be D. A Shirley M. K. Gandell, of Chicago, 
speak on “Diction.” The chairman of the public 
conference will be C. A. Fullerton, of the State 
leachers’ College of Cedar Falls, Iowa. At that 
paper will be read by Mrs. Frances E. Clark from Mil- 


the piano. 
Clippinger. 
will 
schools 


session 


waukee, Wis., on “The Music Section of the N. E. A. 
In the evening at Fisk Hall the speaker will be Peter C 


Lutkin, of the Norwestern University. A reception will 
be tendered by the Art Guild of Northwestern University 
m Wednesday, December 29. The speakers will be Canon 
Charles Winfred Douglas, from Fond du Lac, Wis.; Wal 
ter Henry Hall, New York City; and Albert A. Stanley, 


Ann Arbor, Mich. At the afternoon session the papers 
will be read by W. H. Pontius, from Minneapolis, Minn., 
Alexander Henneman, St. Louis, Mo., Francis L. York, 


Mich., Leo R. Lewis, of Tuft’s College. In 


evening Rossetter G. Cole, president of the associa- 


Detroit, and 
th 


tion, will speak on “Musicians and Musicianship,” and an 
Andrews, of Oberlin College, 
wil! conclude Wednesday program. ‘Thursday, Karl 
Hackett, the well known voice teacher, pedagogue 
critic of the Chicago Evening Post, will read a paper 
Possibilities of Operain America.” The other lec- 
William N. Carlton, of the Newberry Library. 
lhe balance of the morning session will be devoted to the 


organ recital by George W 
the 
ton 
ind 

the ‘ 
turer will be 
election of three members of the executive committee for 
1 term of three years in place of Messrs, Foote, Morri- 
on, and Pratt, whose term now expires. At the after- 
; ion papers will be read by Clarence G. Hamilton, 
Wellesley College; Elizabeth Bintliff, Ripon College; 
William F. Bentley, Knox College; Leonard B. McWhood, 
of Columbia University, at Fisk Hall; the Steindel Trio 
tal and at 5:30 the session 


oon ses 


will give a chamber music reci 


if the association for the year of 1909 will have come to 


, 
1 close 
nner 
William Sherwood has been appointed chairman of the 


mmittee to compel the Illinois Central Railroad to abol 


the through station at Thirty-first street and to put the 
the 


train to New York from this city will not stop at Thirty 


urban station on platform. Hereafter the through 


irst street [his is the first victory against the Illinois 


Central Railroad, and Mr. Sherwood felt that he is re 
sponsible for the welfare of his district. Mr. Sherwood 
gv i concert under the auspices of the Penn College 
Department Music, November 22. The pianist met with 
his usual success in a very interesting and lengthy pro 
gram 

mRe 


Gustaf Holmquist, Swedish basso, will give his first re 
November 30, at 


cital of the sé 
Music Hall 


ison, Tuesday evening, 


RRe 


ast Wednesday afternoon and evening, November 24, 


Sousa and his band were heard at Orchestra Hall The 
oists were Frances Hoyt, soprano; Grace Hoyt, mez 
soprano; Florence Hardman, violinist, and Herbert L 


Phe 


ing numbers and the “March King” 


Clarke, cornetist program contained many interest 


and his band met with 


their usual success Thanksgiving Day the band gave 
wo concerts at the same hall before a crowded and en- 
thusiastic audience. Sousa proved to be as popular with 
he Chicago music lovers as of yore, and gave a miscel 
us program of classical, modern and popular selec 
tions, which were played with the charm that always 
racterize the work of this famous band. 
nRe 
Jessie Lynde Hopkins was the soloist last Sunday even- 
ine with the Sunday Evening Club. The contralto sang 
In God Do I Put My Trust.” The other soloist was Dr 
Carver Williams, the distinguished basso, who had just 
returned from a very successful appearance in Des 
Moines, Ta 
a nd 
Christine Miller, contralto, furnished the program at 
the one hundred and nineteenth artist recital of the Ama- 
teur Musical Club, which was given at Music Hall last 
Monday afternoon, November 22 \ large and critical 
audience greeted one of the most popular concert singers 
in America. The young artist was at her best. The pro 
gram in itself showed the versatility of the singer. She 


opened her recital with a group of German songs admir 


ibly given, then came Brahms’ Hungarian Gypsy Songs, 
in which the contralto displayed a voice of beautiful 
quality, pure, especially noteworthy being her interpreta- 
tion of the “Rosebuds Three.” In the third group, Alexis 
Hollaender’s “Die Abloesung” was sung exquisitely and 
had to be repeated. Cesar Franck’s “Le Mariage des 
Roses” demonstrated the flexibility of the singer's voice 


Her French enunciation, as well as her German and Eng 
ish, were perfect. It is a pleasure for a critic to report 
understood, and certainly Miss Miller 
and 


“Flood of Spring.” which concluded that 


1 singer who can be 


has a splendid diction. This number was encored 


Rachmaninoft’s 


group, was received enthusiastically, The fourth group 


was composed of four American Indian songs by Charles 











Wakefield Cadman. These songs are very popular and 
have been heard quite often by well known artists, but 
never before had the “From the Land of the Sky Blue 
Water” been given more brilliantly or in better artistic 
fashion than by Christine Miller. Her pianissimos were 
a delight and the charming number was repeated. A group 
of English songs concluded the program. 

neRee 
Michalek, for several assistant teacher 
to Sevcik in Prague, and now a resident of Chicago, made 
his Chicago debut at Music Hall last Monday evening, 
November 22, in a very difficult program, scoring a great 


3ohumil years 


success, Grieg’s sonata C minor, op. 45, opened the pro- 
gram and showed that Mr. Michalek is not only well 
equipped technically, but as well temperamentally. His 


tone is pure, sweet, and though the virtuoso was ham- 
pered on account of the impossible accompaniment, his 
in this first number was well deserved. Paga- 
nini’s concerto, D, major, was given a spirited and fiery 
reading. 


success 


Viola Cole, pianist and accompanist, was heard 
10, No. 3, 
Miss Cole is a sweet 


in two solo numbers, Chopin’s etude, op and 
Debussy’s “Jardins sous la Pluie.”’ 
young girl who has just returned from Paris and has 
made many friends in Europe as well as in Chicago, but 
as a pianist did not impress favorably. Sarasate’s “Zig- 
eunerweisen” was given by the violinist and demonstrated 
his marvelous technic. Wieniawski’s ‘Le Carnaval Russe” 
ended a very exacting program, and so convincing was the 
artist’s success that after many recalls he had to give an 
encore, 
RRre 
Rosa Olitzka, the operatic singer, sang at Danville, IIL, 


Tuesday evening, November 2. One of the largest and 





most fashionable audiences of the season greeted the 
artist. The Commercial News says: 

Madame Olitzka's voice is strong and resonant and her enuncia 
tion distinct; her expression is wonderful, and her bearing graceful 
She put her soul into her work and demands critical attention 1 
every song * * * From the moment she began the aria from 
“Samson and Delila” the audience realized that she was a singer 
of exceptional ability Her rendition of “Habanera,.” from “Car 
men,” was one of the treats of the evening 

Reneé Devries 
YOUNGSTOWN MUSIC. 
Youncstown, Ohio, November 20, 1909 


There ig at present a liklihood of a combination of the 
Schubert and American Glee Clubs of Youngstown. Com 
mittees have been appointed by both clubs and a_ joint 
meeting was held Tuesday evening at which plans and 
The Schu 
bert Club is a mixed body, while the American Glee Club 


the advisability of combining were discussed 


The former club has 
been in existence slightly over a year while the American 


is composed entirely of young men 


Glee Club has been singing for the past five years and did 
splendid work in a number of concerts with great artists 
assisting, under the direction of D. Rhys Ford. 
son the directorship was changed and the club did not give 


Last sea 


any concerts and the present plans for amalgamation are 
for the purpose of strengthening the club if possible. 
nerme 
lhe November concert of the Youngstown Mannerchor 
was given in Excelsior Hall, Monday, November 22. 
and the society will be assisted by Mrs. Charles Weick, 
contralto, and Norman Brenner, violinist. 
RRR 
Members of the Mozart Musical Club met Wednesday 
evening, with Marjorie Fortney, Market street, Youngs 
town, and spent a pleasant evening, giving a program of 
songs and piano numbers, several members’ readings dur 
ing the evening adding diversity to the program. 
nme 
\ recital was given at St. John’s Church, Youngstown, 
Thursday evening, by Robert W. Forcier, of the American 
Guild of Organists. Mr. Forcier was assisted by R. H 
Cahall, tenor, and Leonard Percival, baritone. The con 
cert was well received by a large audience. 
Rene 
he concert given by Cordelia Edwards Rhys and party, 
from London, England, at the Haselton Baptist Church, 
Thursday evening, was greatly enjoyed Harp solos were 
given by Kate Bellaby, and K. Cordelia Rhys pleased with 
her singing 


nner 
rhe pipe organ committee of the Niles Presbyterian 
Church has entered into a contract with an organ con 


cern to build an instrument for the church to be ready by 
January 15 
nRre 
The Young Women’s Guild, of St. Luke’s Church, Niles. 
gave a recital at the home of Mrs. Will Taylor Wednes 
day evening, for the benefit of the church. Among’ those 
participating was Edna Foley, soprano, of Youngstown. 
zn ne 
Negotiations are now under way between the managers 
of Pol Plangon, the eminent French basso, for an appear- 
ance with the American Glee Club of Youngstown, some 
time the latter part of January. The club is now con- 














sidering the matter and undoubtedly will close the en- 
gagement of M. Plancon. 
nner 
Adelaide Norwood, Louise Collier, Ellen 
William Arthur 
other leading singers 
Opera Company appeared in the 


James, Ottley 


Cranston, laylor, Deane a num- 





ber of with the Grand 


Park Youngs 


town, presenting “Aida,” Saturday evening to a packed 
house. The company gave a very creditable rendering of 


the score and the singing of a number of the principals was 

excellent. Most of the company are former members of 

the Savage English Grand Opera Comy 
RRR 


\bout thirty instrumentalists 


many 


the direction of Prower Symon and org ed as the 
Youngstown Symphony Orchestra The orchestra will 
practice considerably during the coming nths and will 


give a concert late in the spring 


a | 
A Song 


Sunday the cantata, ng of 7 ksgiving,” was 
given under the direction of Robert W. Forcier at St 
John’s Church, by the choir of that parish. Leonard Per 


cival was the baritone soloist for the cantata 


A program of Christmas musi nparalleled in the his 
tory of the city 1s to be given > a. © ba’s Church 
on Christmas morning, if the present plans of the choir 
are carried out. All of the principal male and female so 
loists of the city are to participate and the event is to be 
made one memorable in the musical annals of this sec 
tion. A full program will be given later 

RRR 

Lester Busch, baritone, who has been engaged to sing 
at the Elks’ memorial services at Youngstown, announces 
that the Quartet which will participate in the program will 
be made up as follows, and will sing under the direction 


of Mr. Busch 


James Short, tenor; D. Rhys Ford, second 





tenor; Lester Busch, baritone, and Joseph Edward asso 
nee 
The Llanally Choir f Wales, will appear th ity 
under the auspices of St. David's Society the first part of 
December he society is now hard at work make the 
concert a brilliant success. It will be given in the Park 
L heater Lestre ( Buscu 
MUSIC IN KANSAS CITY. 
Kansas Crty, M N 2 
The Kansas City Musical Club certainly deserves the 
greatest applause for giving one of the noted music 
events of the season, the Schumar Heink song recital. 
last Wednesday evening. It was a beautifu ess 
RRR 
A charming evening was spent with t noted song 


composer, Carrie Jacobs-Bond, last Thursday at All Souls 
Church The program quaintly state Ar ir wit 
Carrie Jacobs-Bond,” which was really most enjoyable 
ind thoroughly pleasing hour Mr Bond is delightful] 


clever and ur t 


1¢ time was all too short 
Rene 

Gertrude Concannon, pianist, and Ella van Huff, cor 
int recitals at Morton's Hall, 
luesday, Ne 
gave a musical tea 
Miss Le ivitt, 
Maude Russe 


fascinating 


tralto, will give a series oO! 
rhe tirst of the seri 
23, at 


October 20 


s will be given on rember 


Miss Concannot 


Those assisting were 


8.30 o'clock 
pianist, 


ll-Waller, so 


Elemor MCLELLAN 


TEACHER OF SINGERS 
Atelier Bidg., 33 West 67th St.. New York. Phone, 4225 and 6965 Columbus 


List of prominent pupils in Oratorio and Concert to be had on 
application 


ind pupil of Miss Concannor 








prano, and Bruno Dieckman, violinist. 
played a recital for the Coffeyville Matinee Musical Club 
October 25 


THE MUSICAL COU TIER 





Miss Concannon 


It was under the auspices of this club that 
Miss Concannon played at the National Federation of 
Musical Clubs, held in Grand Rapids. 


Miss Langworthy, soprano; Franklyn Hunt, basso, and 
Miss St. John, pianist, will give a recital at the thletic 
Club December 6 Mr. Hunt will give a prog at the 
Manual Training High School December 4 

RRR 

Mr. WKarsgaard will be heard recita ’ c 

futur He will play the Bric erto and sor 


Grieg sonatas, numbers studied with 


summer. 
RR 


ca 
to lear 


Every one will * glad 
rapid progress to recovery from the fracture of his arm, 
} 


caused by an accident 


nee 


automobik 


Carl Busch is starting his work e gre May I 
va Chis Sol will int e a new departu 
Aving chorus of ‘ mdred ¢ ens’ Vv ig a 
é i M Lb is very enthusiastic about the work 
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Dutch Cellist 
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HEERMANN ADLER STURM TRIO 


HUGO HEERMANN, Violin; 


CLARENCE ADLER, Piano; 
For Terms and Dates Address EUGENE ADLER, & Atlas Bank Bullding. - ~ - 


JULIUS STURM, Cello 
CINCINNATI, OHIO 





JANPOLSKI 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 
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WME. AURELIA JAGER 


Master School of Music of Brooklyn 
Teaches Singing at New York Studio: 
703 Carnegie Hall, Tuesday and Friday Afternoons 
FERDINAND JAGER, Assistant in New York 
At Master School, 96 Clinton Street, Grooklya; Monday and 
Thursday ali day; Tuesdey and Friday Morniags 


evening in honor 


Sanborn gave a Boston dinner 
of Janet Spencer 





the guests being former resi- 
e host and hostess In the 
juced the guests to a large 
aculty and taculty wives 
Re 
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THE MUSICAL COURIER 


GOOD CONCERTS IN MILWAUKEE. 


Mitwaukee, Wis., November 27, 1909 
Clara Bowen Shepard presented Dr. Ludwig Wullnet 
at the Pabst Theater last week. Dr. Wiullner’s program 
ontained more variety than that of last year, and as 
he was in excellent voice, the large audience manifested 
the most enthusiastic approval for everything he sang. 
en 
Ihe A Capella Choir, under the direction of William 
Boeppler, gave a concert on Tuesday evening of last 
week, with Katherine Clarke, contralto, and Adams 
Buc pianist, as soloists, 
ene 
\ benefit concert was given last Friday evening at the 
Jefferson Studios Hall. Those taking part were Beatrice 
Heller, Ethel Brenk and Sophia Gaebler, vocalists; Gerald 
Kur violini Kdith Weil, reader, and Ella Smith, pi- 
ast 
eRe 
I he first concert oO! the regulay Serics which Mrs 
Shepard is presenting, was given last Thursday evening 
Pabst ‘Theater by Fritz Kreisler Chere are those 
who consider Kreisler the greatest violinist now befor 
the public, and in certain things, especially the olde 
musi he comes as near to perfection as most people 
desire for all practical purposes. The next concert will 
be given by Teresa Carrefio in January, at which she will 
iy tl MacDowell Keltic sonata 
RRe 
Pearl Brice gave a violin recital last Sunday afternoon 
Conservatory Hall, assisted by Winogene Hewitt at 
the piano. Miss Brice is a pupil of Emile Sauret and 
Cesar Thomson, She has good tone, and plays with 
nuch temperament and abandon, and her technic is en 
irely adequate to all demands Her work was especially 
good in a Bach concerto 
nner 
Mr Shepard announces a series of Sunday after 
no concerts at the Pabst Theater at popular prices 
1 he lirst 1 1 recita by (,Ogorza, assisted by Clarence 
Shepard, organist of the Grand Avenue Congregational 
Church. Fritz Kreisler and Dr. Wiullner will probably 
also appear at this series and later in the spring the Min 
neapolis Orchestra is promised. Mrs. Shepard’s plan is 
to bring artists from outside and also to give local musi 
clans a hearing along with them. Such an undertaking 
deserves the utmost support, and under Mrs, Shepard's 
nergetic management it 1 ure to be successful 
RRR 
| MacDowell Club gave a Schubert and Mendels 
program tl morning with the following program: 
} Mendelssohn 
1 McNa md Miss K 
t e . « Mendelssoha 
H W 
t ™ t 
{ i 
\i 
M He I 
I 
Schubert-I 
I s bert- Lis 
} N 


LATER NEWS FROM WASHINGTON, D. C. 


WasnHiInetor, D Nove 909 


lhe Heimrich Hammer Symphony Orchestra played Bee 





ns first and fitth symphonies Friday afternoon, 
Ne mber 26, at the Beias« Lheater before a representa 
iV ry movement was so smoothly and 
master that it is impossible to single out any 


he symphonies for special men 


on that an orchestra of such excel 


ent quality s this one is not so well patronized as the 


brought here from other cities? It shows a 





{ interest on the part of the Washington people that 
vholly unpardonable. With many Western cities sup 
porting similar orchestras by subscriptions, and giving pop 
concerts \ ly at pric easily within the reach of 
erage mdivid seeking amusement, Washington 
| fall " < nd begin to educate the people into 
love for the symphoni lake, instance, the Minne 
lis Symphony Orchestra giving concerts every second 
Sunday afternoon, in addition to its regular evening pet 
formances twice n h; the tickets are practically all 
old a week in advance, and the Auditorium there will 
iold twice as many people as any theater in Washington 
t does een at the need tor pe pular concerts in this 
ty sl d | horoughly investigated 
RnRe 
Friday night, November 26, the full vested choir of the 
Church of the Ascension sang Maunder’s “Song of 
Thanksgiving.’ The soloists were Bertha Hansen and 
Flora Jac pranos Anna Brett, contralto; John 
Bowie, tenor d Arthur Gardner, bass 


Etmo M. MINEHART. 











Sold Out House for Wullner in ‘Frisco. 


{Special by Wire to Tue Musica, Courter.) 
San Francisco, Cal., November 24, 1909 
Press and public wildly enthusiastic about Wullner. 
He opened to a thousand-doilar house. Management 
fully satisfied. 


San Francisco, Cal., November 28, 1909 


House entirely sold out for Dr. Willner’s recital. 





BALTIMORE MUSICAL EVENTS. 

Ihe following letter from Baltimore, dated November 
20, Was unavoidably omitted from THe Musica Courier 
of the 24th: 

lhe first the 
given at the Lyric, November 


concert by Philadelphia Orchestra was 

15, before an enthusiastic, 
Why will not the musical people 
of this city realize that they are depriving themselves of 


if not a crowded, house. 


a striking means of enjoyment, as well as culture, by not 
The au- 
diences grow slowly year by year, but not so fast as they 
should; and after hearing the superb concert of Monday 


attending these concerts, and filling the theater? 


night, those present should constitute themselves a com- 


mittee of the whole, and see to it that at the December 
concert there is not a vacant seat. Mr. Pohlig, the emi- 
nent conductor, has placed his organization in the front 
rank, and the ardor of the audience attested its high ap- 
preciation of his ability and the skill of the men playing 
under direction. The no encore rule was laid upon 


the table; and while the continued plaudits of the people 


his 


may haye justified the breaking of the rule, as printed 
upon the program, it is a serious question whether, under 
any circumstances, so excellent a rule should ever be al 
lowed to lapse. Mr. Sandby, the cellist, a member of the 
orchestra, was the soloist, and he scored a marked success 
It is indeed no wonder if such masters as he proved him 
self to be that 
the organization should have taken its place by leaps and 


comprise the personnel of the orchestra 
bounds among the leading bodies of its kind in the coun 
try. He was persuaded to play a double encore. The en 


tire program was: Overture, Glick; “Symphony Fantas 


tique,” Berlioz; symphonic variations for cello and or 
chestra, Boellmann; symphonic poem, “On the Shores of 
of the Moldau,” Smetana. 
nRre 
The first concert of the Harmonic Singing Society, un 
of John A. Klein, was given in Leh 


der the direction 


mann’s Hall upon the same night. Finite limitations pre 


vented THe Musicat Courter correspondent from being 
among the audience. This concert marked the tenth anni 
Mr. Klein's rhe 
Kaufmann, Philadelphia, and 
Weber, tenor, who is the president of the 


versary of soloists 
Laura May 
Frederick H 


society, and well and favorably known to all Baltimoreans 


leadership. were: 


contralto, of 


nner 
The first concert of the Arion Singing Society, under 
the leadership of David S. Melamet, was given at the Ger 
mania Mannerchor Hall on the night of November 16 
rhe soloists were Mrs. Clifton Andrews, soprano; Hobart 


Smock, tenor, and Harry Sokolove, violin, each of whom 
holds a high place in the esteem of Baltimoreans. This 
society is one of the largest of the German organizations 
of this city, and is doing a fine work under its excellent 
leader, 
nnre 

the Frohsinn Singing Society, 
which is directed by John A. Klein, gave its first concert 


Upon the same night 


at its own club house upon Frederick avenue. The soloists 
John C, 
rich Schlach, tenor, and Edgar Paul, clarinet 
mre 
Olga Samaroff, pianist, gave the fourth Peabody recital 
November 19. 


were Bohl, flute; August Stein, baritone; Hein- 


Che fact of this charming artist having 
once been a pupil of Hutcheson, of the conservatory staff, 
gave her appearance an added interest and delight. The 
large audience accorded her a warm welcome and many 
enthusiastic plaudits, which she won by her delightful 
playing of the following program: 

Sonata 


Appassionata, op. 57 Recthoven 


Nachtstiick 


Capriccio in B minor...... 


Schuman: 





weews trabms 
Ballade in A flat major............ Chopin 
Three gembedes cscs Kcncescccnscsiiue Chopin 
Mazurka in D flat major........... -Chopin 
Scherae Th To Shae MN hos wine decceécesccs ++ +++-Chopin 
Prelude in G mimor......... Rachmaninoff 
Ch FAMBE 6 bb 0045 ctvcesne Stojowsk: 
} Nymphs and Satyrs Juor 
Concert Study icacensvescss . . MacDowell 


The new and magnificent Masonic Temple was dedicated 
xy the Grand Lodge of Maryland on Tuesday, November 
ta) Phe solemn and beautiful the ritual 
were enriched by the singing of a male chorus of twenty- 
eight voices, trained and conducted by Mervill Hopkinson 
with G. Wright Nicols at the organ. At the meeting of 
the Grand Lodge, November 17, the music was furnished 
by the recently formed Quartet, Irvin Campbell, Hobart 


} 


ceremonies of 
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Smock, Mervill Hopkinson, and Harry Smith, under the Lillian Blauvelt Home and Abroad. st 


direction of Dr. Hopkinson \t the ceremonies of dedi er ; >) ! } 
the beautiful voice of Lillian Blauvelt is again hea 






























cation of the apartments of the Chapter and Commandery 









































: im America, her native land Madame Blauvelt is one 
a Quartet, composed of Lee Sumner, David Francis, Mer f those foctunate simmers who has heea euite as. su as . - 
vill Hopkinson, and Wallace Davis, furnished the music; ful : % pains it rete mae ‘ A diniabiead muning. 2 ; ' 
5s , essful in her own country as abroad lany readers of a ‘ 
G. Wright Nicols at the organ [hese ceremonies oc Fue Muscat, Coveren kn si cia' ocd “Ss - oi 
curred upon the 18th and 19th rs tlc oy Ma a , : me . mM 
Rae ding city of the { nited ou ul with most of é 
Tis Sines of Gandéles Hetnr, te wen hee se Ce ee eS ee 
zi fs . = rtist, too, Madame Blauvelt has w many triumphs, ar 
La Tosca” at the Lyric on the n of November 19. » os , ; : % 
caused a postponem nt tt! opera until December 3 mag. velar: tape ew Heer, ae : 
is : a oe nn Sn a a ss when she could not 2 cept half ot gag 
M. H nents offered her €\ S€ tes < tlicte or } px 
4 : gagements prevented Madame Blauvelt is t 
Later Baltimore News. = sings all schools of music imoressively. He ; 
M N s with its big range lovely timbre, enables her to shin 
Adolf Hall Ahrens, a native of this city, died in Minne j ratori s on the concert stage She sings hed l | 
ipolis, November 2o See Minneapolis-St. Paul letter lightfully d her brilliant delivery of operas of the ly 
inother page.) He had bee iving in the latter city es , methi : miees recall wit 1 ‘ 
since September of this year, filling the position, in the easure 
Minneapolis School of Music, of professor of vocal music following press notices a f t ’ Dexter Smith. 
Mr. Ahrens was a graduate of the Johns Hopkins Uni chester (England) papers d voter ta last « R se 4 > — Saud tp 
versity of 1894, and received his teachers’ certificate from “ . 
the Peabody Conservatory last May He was a gentle uw Q MN ‘ = M tre B » 
man in the sense, of sterling attainments and “ cia \ . } : sa rant od te efly k wn 
broad culture, and his passing is noted with feelings of _ , : a oe tal “i ‘ . wight in t f 
deepest regret ! Teleg N W \ 
nee ‘ 
[he second op oo epee re Lee a m H n , , . —— 
n econ, pera, I 1 Ci ! tr twenty, Wa given a 9 | . ‘ ‘ W 
m November 23 La Traviata” was presented with a! r kK Us { t 
ideal Violetta in the person of Lydia Lipkowska I 
vast majority of her listeners she appeared as an unknown ( ( \ 
quantity; but, at the clos f the work, she was acclaimed 1 
the rightful successor of t great artists who have mace 
the opera, and themselve f s | house was \ 
good one, and gave t lebutante a right royal reception 
Othe t s e N Stone, Maitfeld, Bor 
ind ¢ who sang the es ( st mem f 
ers it M polit ny Podesti was at 
{ lesk 
nee 
I s C. Krieg f thirty ‘ { 
choir director of Immanuel G in Lut { h, and 
tea cr in the Parochia School, dic i sQiving 
Da ifter a brief illne Hie was a well know nan wu 
this community, a lib { f s t riou 
forn nd will be et missed 
RnRe y 
lr] ith Peabody recital w r November 2 . 
} ee a, Hulste ( hertr Pea 
ari ¢, the fort a prof 1 t cons itory, t 
latter diploma holder of ' nstitut Va Alphonse M. Knabel. 
H tevi unt py % \ < M.k 
ilways great delight t $5 many dmirers, th write! 
among the number, and his hearty a pontaneous Ww I 
< < ittested the ig! ‘ 1 " 
nne 
if \» | rt d ? » x ‘ ‘ 4 t t 
Lehmann Hall, November 7 She was assiste by Mar Ll IAN Bl UVi 
garet Cummin Rabold, pran inl Charles Rabold 
iritone, formerly of this t w residents of New 
York \gain, the n sit t presence of the Courter ‘ 
esponden “ eve n f ‘ vying th 3 . 
pleasure which this recital w sure t fford All Balti 
more is proud of Miss A f | delights to d C1 ) | | 
Y d Mr. and Mr kk ure rdially res . : 
hered f thei tist ging | p ne when they } 
cal city the om H y Sokok played ’ , 
bligato for Mrs. Rabold L’An Il Re Pas 7 : 
tore Mozart. Miss A 1 played tions by rae Eas 
Rameau, Glick Br , Saint-Saés Chopi ind ¢ , H . Mme. Franz Willner. 
Schuctt; Mr. and Mrs. I ld s songs Buonot i wR ' 
Schubert, Wolf, Bingham, Br S Grieg, and tw , : ’ 
duets by Whiting ee pant: 
nne : . 
Ihe Haydn Club ga rt the ne it t . 7 ' ( 
r, F. H. Pluem yoo venue, on N Foun 
vember 27 rh ists were Mrs. S. Butler Grim Mi i, i 
prano d Edwar largraves, pianist. Several move 
ments from Haydn's string quartet, No. 8, and Beethoven's ia i . 
rst symphony were played M.H ar g 
‘ < Calzin's Appearance in Chicago Postponed. 
j f 
Hutcheson Writing a Violin Concerto. >, 1908 
rnest Hutcheson, whose piar ind lecture recitals ar “ - ste ; ( 
r ng so much att t 1 t present y . 7a ' ; { 
violin neerto, which w c pr the la I ' ‘ F 
ter part ot the scaso! tr ” R I M T 
Mr. Hutches s talent p a par . . , ; 
wi 1s rt » ach ements nd s Ww ks for \ 7 I ‘ . 
ind o Stra are wide know debut with the 
Philharmonic Or st Berli Hut played Ae H t 
is kn ! ert t ] was S S that he I { : 
Was imt late] gag to repe nhbe t anothe . ( 
concert N r { f 
The pia trar pt it t $ Irom t Wag 
nerian Operas are v8 tl know { the musi p hoy 
they have appeared on t programs of the leading artists a j g of Mozart's ) s le sensat 
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Rachmaninoff Recital, November 20. 
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The Xvening Post 


New Mork” American 


inging was 
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lor thie first 
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The ue Wigrid, 
Net ibove nor 


leys voice the 
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Hinges 
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The New York Times 
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which 
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reason tor 
in “Lohen 
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get 


November 20. 


_THENEWYORK HERALD 


g exceedingly w 


“Boheme,” 
Chie New York Preas 
The New York Times > New York Preas 


Che 


4 


The gies Sun Rigria, 


weit 
Hepes 
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atic action of the role 


of these 


extracts are alu 


ays to be found on file at the 


t 


New York Symphony Orchestra, November 21. 


THE NEW YORK HERALD 


Lhe pianist, Myrtle Elvyn, 
played Liszt’s concerto in A, 
She made so excellent an 
impression that the audi 
which filled the the 
recalled her almost a 
times In the 
passages her playing 
musicianly, and in the con 
certed held her 
own volume of 
tone orchestra. 


ence, 

ater, 
1 

dozen $010 


was 


parts she 
against the 
from the 


The New York Times. 

lo make superficially at- 
tractive a work so musically 
poverty stricken as this 
needs a player who can com- 
mand a bigger and more 
brilliant tone, more expert 
fingers, more fire and sweep 
of authority. 


Philharmonic Concert, November 21. 


Che 


BES mora. 


Gilibert sang the “Legend 
of the Sage Bush” with all 
his usual finish. 


The New York Times. 
Into the Wagner works, 
in which Mr. Mahler is in 
the fullest sympathy, he put 
ull the force of his interpre 
tative power. The resonance 
and power of the orchestra 
the climaxes of the 
lrauermarsch” from “Got 
erdammerung” were ex 
traordimary in ther effect 
And the deeply poetic qual 
ty of the music was brought 


ut with equal sureness 


New fork Times. 


Mr. Gilibert has never ex 
artistic power 
potently than he did 
yesterday The “Largo” he 
sang in truly classic style, 
ilbeit in French Into the 
Bizet air he infused the 
dramatic flavor int his 
voice which the 
inded, and his 
of the Massenet air 
exquisite bit of 
Enunciation, intonati : 
tlation were ; 
pertection 


ercised his 


more 


entiment 


dem 


sing 


voice modi 


very near 


“ye Jongleur de 


‘New York American 


To the distress of the 
critical, he went very wrong 
indeed toward the end of 
the beautiful “Legend of the 
Sage Bush,” from Masse 
net's “Jongleur de Notre 
Dame.” 

The New York Press 

Would that Mahler had 
omitted the Funeral March 
from “Gotterdammerung.” 
So ineffective a perform 
so cold colorless and 
relentless an interpretation 
we have seldom heard. Why 
did Mahler adopt so hurried 
a tempo? Was he afraid 
his orchestra would get into 
trouble if he held back? 
Probably, great conductor 
that he is, he knew the 
shortcomings better than his 
listeners At any rate, he 
refused to bow to the ap- 
plause 

The New York Preas 

Unfortunately, 
this admirable 
usually gives much satisfac- 
tion, sang so excruciatingly 
off the key that enjoyment 
was sadly impaired Al- 
ready in the recitative and 
largo from Handel's 
“Xerxes,” sung with or- 
chestra accompaniment, his 
intonation wavered. It was 
a novel experience to most 
of the to hear the 
famous Largo performed by 
voice and orchestra, and an 
one, too Sut 
false intonation 
made the experience a 
rather trying well. 
In his next number, Bizet’s 
“La Jolie Fille de Perth,” 
the baritone had his voice in 
better control and remained 
true to the pitch. But, alas! 
the “Le ge nd of the Sage 
Brush,” from  Massenet’s 
Notre 
brought a relapse 
time Gilibert was 
a tone flat 


ance, 


Lowever, 
singer, who 


’ 
audience 
intere sting 
Gilibert's 


one as 


Dame,” 
At one 
fully half 


“Daughter of the Regiment,” November 22. 


MEO strona. 


what was wrong with 
roth of a boy” Irish 
McCormack? As 

seemed but a 

ot Pe tenor atter 

l ited and 

e cut his 

first act, and 

nging with his usual 
muld hardly be 


‘ 1! - 
ive vocally, or be 


} 


very 


called 
said 
o have lent much character 
or color to the role dra 
matically. 


She <a. Barto. 


John McCormack, _ the 
Irish tenor, added to his 
reputation by his Tonio, the 
peasant lover of Maria, who 
enlisted in the army and be- 
came a great soldier, finally 
winning his vivandiere 
sweetheart, now trans 
formed into a great lady, 
with the consent of her 
aristocratic mother His 
voice was delightfully sweet 
and fresh thr roughout, and 
his love song in the last act 
was a triumph of artistic 
singing. It won very nearly 
the greatest applause of the 
evening. 


respective 


news pape ’ offic es 


The edie Sun. 


McCormack was out of 
voice last evening. 


Madame DUuchene, who 
was suffering from hearse 
sang the part of the 
Marquise to oblige the man- 
agement. 


Vework scans. Gribu, 
- 

The Tonio was John Mc- 
Cormack, who seemed little 
at home in the part, and 
who at times forced his 
voice badly. 


ness, 


The New York Times 
McCormack was in splen 
cid yoice, 


The eiifie Sun. 


In worse plight was Ma- 
dame Duchene, who was a 
completely voiceless Mar- 
quise de Birkenfeld, speak- 
ing her part instead of sing- 
ing it. 


The New York Times. 


He proved himself even 
more of an artist than he 
has before by his singing of 
the music allotted to Tonio. 
He sang the difficult air in 
the last act with a great 
deal of charm and a beauti 
ful tonal quality, and 
showed that he has his 
voice well in control. The 
audience demanded a repe- 
tition of this air, Mr. Mc 
Cormack is one of Mr. 
Hammerstein’s most note 
worthy acquisitions. 


“Pagliacci.” November 22. 


Cre GEIS aor, 


Sammarco was, as always, 
an excellent Tonio, but I 
have heard him sing the 

prologue mcre impressively 
ae with greater finish. 


Sirs co 


lf for nothing else, Sam- 
marco would arouse admi- 
ration and enthusiasm for 
his magnificent interpreta - 
tion of the prologue of 
“Pagliacci,” and his singing 
in this was quite up to his 
standard. 


“Tosca,’’ November 22. 


The eis Sun. 


But as soon as pain fell 
upon her (Geraldine Far- 
rar) she opened her eyes 
and her mouth, and this 
facial delineation of the 
hopeless struggle of a wo 
man soul against fate re- 
mained with her throughout 
the second act even when 
the fiendish Scarpia at- 
tempted violent assault and 
again when he lay dead 
upon the floor, a sacrifice to 
her outraged womanhood. 
* * * One would have ex 
her to wring her 
hands and pitifully 
squeak, “Oh, help, kind 
heaven,” rather than plunge 
a dagger into Scarpia’s 
breast 


pected 
dainty 


The eis Sun. 


(See above). 


The New Pork Times 


The performance was, on 
the whole, vivid and strong- 
ly colored, in the musical 
features and presented with 
dramatic effect. Mr. Tango 
brought out all the high 
lights and deep shadows of 
Puccini’s score, 


The New fork Times. 


Mr. Scotti presented again 
his most finished and ele- 
gant, his wonderfully char- 


The Fvening Post. 


The expression of love 
and anguish, not only in her 
face, but in all her gestures, 
when the tortured man is 
brought in, recalled Sarah 
Bernhardt at her best. Miss 
Farrar studied this part 
with Madame Bernhardt, 
and, while we have had 
some great Toscas, she is 
the only one who reminds 
one of the great Sarah in 
the second act. * * * The 
change in her face from 
hopeless despair to murder 
ous delight when she sees 
the knife on the table was 
thrilling And after the 
stabbing of the scoundrel 
the fatal look of Sargent's 
\starte was in her eyes. 
lo see such art, to be priv 
ileged to write about it, 
make amends to a critic for 
many weary hours of op- 
eratic boredom. 


The New York Times. 


Ske was better in the des- 
perate scene of the second 
act than in the first; and 
she made it effective in the 
expression of the tense 
emotion, smothered hatred 
and the final outburst of 
tigerish revenge wreaked 
upon her malevolent ‘perse- 
cutor. 


New enican 

Maestro Tango conducted 
* * * T have seldom heard 
a less eloquent or impres- 
sive reading of Puccini's 
music. 


The Xew York Preas 
The Scarpia of Scotti’s 
has been a familiar amd 
much admired portrayal. 
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acteristic, portrait of Baron Whatever may have been 
Scarpia, the reason, however, his 
performance assumed last 


night a brutality of aspect 
never before observed. 


The aifis Sun. Che | Soria. 
Musically Miss Farrar’s Vocally, Miss Farrar was 
Tosca was more inadequate always adequate 
than it was dramatically. 
Cre By Riera, The New York Press 
Egisto Tango, seen and rhere is no exaggeratio mn 
felt for the first time here in saying that orchestra and 
as a conductor, directed ingers were so often rhyth 
with vigor and sterling mu mically at odds that occa 
sicianship and kept his or sionally unanimity seemed 
chestra and singers pretty accidental. Tango will have 
well together to give better results before 
he can be accepted as a wel 
come addition to the Metro 


politan ranks 











Now Compiling! 


American Musical Directory 
1910-11 


ARTISTS, TEACHERS. CONSERVA- 
TORIES, MANAGERS, MUSICAL 
CLUBS, SOCIETIES, Etc., wishing 
to be included should communi- 
cate at once. 


AMERICAN MUSICAL DIRECTORY 


LOUIS BLUMENBERG 437 Fifth Ave., New York 














Kneisel Quartet Concert, November 23. 


THENEW YORK HERALD 


The Sgambati quartet is 


a brilliant piece of work. 


Che 


Olga Gens at 
tation of the 
was poetic in 
her technic 
perfect without 


Berto. 
offs interpre- 
piano 
the extreme; 
was 


~ 


score 

" ; 
we nign 
Sacrince t 


an atom of feeling 


ers in New York as this publi 


It is not 


brilliancy 
The New York Preas 


She played the piano part 


remarkable 


tor 


wit rigid monotony, and 
the three other artists had 
follow suit There was 
irdly a modulatior th 
po i hirst ve 
! t The cond move 
< was |! stolid the 
1 moveme t f 


Isabel Hause the pia was the 1! st at c 
. 7 
1€¢ g ot e Minerva ( 1 Monday HH 
\ Wit Anat I , Miss Haus played i¢ 
eg from Rubinste ta D m pi 
cello. But la Mi r ast me 
and gues by I pert n c ! LIS 
t ip excerpt I Verdi's R tt Mis 
Hause has er met sm il 
t to a nun ’ ivat \ 
. , 
g ea g pers ty, it is 
' ' 
ke r < i hey niy 
greatly as a woman ire greatly tted by 
t, whi grows more spiritual as th lay 
Carl Engagements. 
\\ n ( ( ngaged " 
Jubil Celebrat St. Paul’s Eng | 
( ] ey v | y ! tt weer 
“ »| f ’ M 
‘ pl “ re l 
AM. Te s and so ealled Barit e t "¢ ahary”’ 
vaily, } for higher tones f! ave strain and make a 
er at effo How to sing thes t tones without any exertion 
to high s explained in a new k: The 1 r Tonea and how 
Eve Tenor nay acquire ther aix weeks by Helees and Setentitt 
Exercises Price Rn: by Ww P. Set 181 Weat 23rd &t New 
y ork No book oused so mucl reat in years among sing 








MME. MARGUERITE FAUST 


PRIMA DONNA MEZZO SOPRANO-CONTRALTO | CONCERTS and RECITALS 


Classic and Modern Readings 
With Musical Accompaniments 


___—‘Directress ot 


** Orchestra-Artistique’’ 


MANAGER; 


THOMAS BRADY 








1547 Broadway, New York City 


M424Y" ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Reoitalis 
MANAGEMENT : 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





HELEN GAUNTLETT 


Pianist-Contralto 


SYRENA SCOTT 


WILLIAMS PARMELEE 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 











CONCERT TOUR BOOKING 


Fer Terms and Dates Address J. E. FRANCKE, 24 West 3 ist St. 


Porsenal Address —134 Carnegie Hall, Hew York City, Management—i. 8. Pond Bureau, Metropolitan Life ins. Bidg., #.1 


TOLLEFSEN TRIO 





“WME. SCHNABEL: TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


Personal Address: 1166 45th Street, Brookiys 





In America December and January 





THE NOTED ENGLISH TENOR 


Management: THE VW OLFSOHN MUSICAL BUREAU, 





GERVASE ELWES 


i West 34th Street, New York 








Haense! & Jone re Albert Janp S 


WANTED 


twenty-four 


YOUNG 


years of 


MAN, American 
pianist of attainments, 
has opportunity of a thorough 


born, not over 


age, college or univer- 


sity graduate preferred, 


pianistic and musical, as well as art, education in 
Europe under the best masters. One selection will be 
made from amofig the applicants. All expenses will be 





paid. The object is to test American temperamental 
and artistic capacity. All applicants address, in writing; 
with study and family pedigree, “L. C. D..” care of Tue 
Musica Courter, 437 Fifth avenue, New York. 
TO CONSERVATORIES AN OPPORTUNITY.—Dis 
tinguished European violinist can be secured as pro 
fessor. Highest credentials. Also soloist and chamber 


music. Address “X. Y. Z..” Musicat Courrer 


DALTON BAKER 


BASS BARITONE 
Avalilable for Oratorio, Concert, etc. 


From February 15, 1910 
Apply now to CONCERT DIRECTION A. J. BERNHARDT 
102 and 104 West J8th Street, New York 




















= RITCHIE 


The Brilliant Young 
Englisty Violinist 


> ‘ 
Y Available lor Recitals and 





Concerts 
SOLE DIRECTION; 
J. E. FRANCKE 


24 West Jist Street, New York 





PIANIST 


SOLO or 
ACCOMPANIMENT 


FISCHER 





Management: ANTONIA SAWYER MUSICAL AGENCY 
p 251 West 88th Street, Corner Broadway 
Phe Hiverside sv New York 
STUDIO : 
188 West 96th St, 
WEW YORK CiTY 





ALBERT SPALDING 


SEASON 1909-10 
In EUROPE SO Concerts Arranged 
Nevember and December in Prance and Engiand. 
January in Athens, Constantinople and Egypt. 
February end Merch in Austria and Germany 
April in italy and Spain, 
Add an Repre 


J. de la Toar Concert Direction, 4 Rue Tronchet, Paris, France 


ress care Ruros entative 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 


rooms. Founded by F. Mendelssohn-Bartholdy in 1843. 
dents of all countries. Students received at Easter and 


Yearly attendance, 950 stu 


ichaelmas each year, but for- 


eigners received at any time, in accordance with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely: 
solo singing and thorough training for the 
sacred music, theory, composition, history of 


all stringed and wind instruments, or 

opera, chamber music, orchestra, an 

music, literature and zxsthetics. 
Prospectus in English or German sent gratis on 


Piano, 


application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


OR. ROENTSCH 





CHARLES WAKEFIELD CADMAN 


PAUL KENNEDY HARPER 


in Their AMERICAN INDIAN MUSIC-TALK 


Por Terms and Dates. 


CADMAN, 318 McKee Place, Pittsburgh, Pa 








SEVCIK 





The Violin School, op. 6, and the Technics 
for Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col 
bertson and «a score of other artists, is pub 
lished by Bosworth & Co., Leipsic, Londo 
Vienna, and the original Bosworth editior 


should be ordered from all good music stores 
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CHARLES “fecital Tour ade We to Nov. 5 


NORMAN 


8. West 38th Street 
NEW YORK CITY 


GRANVILLE 


BARYTONE 


WM. EE BANIN tus? 


CONCERTS, RECITALS, MUSICALES 


13 WEST 42ND STREET $8." <= NEW YORK 


[LIZABETH PILLOW 
5200 ms NAGTON VERVE 


CARL BRUCHHAUSE 


51 East 59th Street, New York 





Studio 





SOPRANO 
PUPILS 
Voice Production 


PIANIST 


Conquss Recitals, 
usicales 


MR 1946 Plaze 


Master School for Violinisss. AAT CEI AT, FFs 


BOHUMIL MICHALEK, Director. 
ost 5 a searching investigation will result in a stron 
is immeasurably superior to any similar institution in this country 


FINE ARTS BLDG., 





STUDIO; 





confirmation of the fact that our 
Year book mailed 
CHICAGO. 


The no 
iolin Scho« 








F 
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E 
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A 


Direction—R. E. J 


Langendorff =: 


St. James Building, New York 





res MIOT LEY 


Stet. teehtts Gattate® 
CRATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 

Phone, 3101 Bryant 





Signor DADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 Bast 59th Street, New York 
Tel., 5736 Plaza 


ELAINE DE SELLEM conan. 


Management: The Wolfsohn Musical Bureau 


Personal Address : 4108 Drexel pe siied Chicago, Hl. 


HANS C. FEIL organist 


Pupll of Alex. Gullmast, Organist of independence Boulevard 
yanunies Chistian Church 


Address: 458 Ridge Bidg., Kansas City, Mo. 


THOMAS BALL CO UPER R 
Certified Pupil of Prof. Sevcik, 
noun wiareees ano "ort RECITALS AnD SiCALes 
503 Car ‘Phone, 2040 Colambes 
1 Re 6 eons and a 











Fdward J. Freund. VIOLIN VIRTUOSO 


BEESLEY =: 


ESTHER PLUMB 
CHRISTINE aROOKS 


Martin Frank 
Chicago, Itt, 





English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, ¥ J 

Contralto 
Oratorio 


Recitals 
Concerts 


Address: 525 Orchestra Bidg., Chicago 








= BORMNALPT 


E VIOLONCELLIST 
Concerts and Musicales 


Careful training on the Celle for Solo, 
Orchestra and Ensemble Work 


206 East 40th Street, New York 


@ UN 








ADORESS; 
525 Orckestra Bidg., Chicago, Il! 
BASS- BARITONE 
608 West 184th Street, New York 
Telephone 916 Audubon 
MANAGEMENT : 
WALTER R. ANDERSON 
H A i 4 A 4 J LER Wabash Avenue, Chicago, It. 
Resident Address; 1220 Winthrop Avense 
Phone, Bdgewater 7701 
Frohman’s Empire 
Theatre and 
companies 


Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 








5 West 38th Street 
COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4*!erium bouaing, 


New York 
VICTOR HEINZE, Preekteat CLARENCE oe Director OR, WILLIAM CARVER WILLIAMS, Registrar 


DRAMATIC SOPRANO 
s students. A complete course of study in each Copertnent A faculty 


For Terms and Dates, address 
excell L nequaled opportunities * fe thorough education. Send for new catalog 


Musical Agency, E. A. STAYRUM, Mgr, 
tras ar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 


—— 
| AMERICAN 
ACADEMY are 








OLGA SAMAROFF, 


Direction: C. A. Ellis, 
so State St., 


“The Steinway Piano Used.” 





Address: Auditorium Bullding 
Charles 


OF 
DRAMATIC ARTS Boston. 
FOUNDED IN 1884 








organizat 





ling 


— ae melee 


»duction is the 


* BOARD OP TRUSTEES 
ASK . ARVENT ce oe st vital need P, he fir course 
HIN DREN ruction on the st ct based on scientific 
PRENJAMIN F. ROEDER snatom is now flered asieah corre 
For catalogue and information, apply te P ¥ A es nl eB 
weetness, power cont yy a si "yay 
The SECRETARY, ROOM 147, CARNEGIE HALL, NEW YORK natural method Wy for be ' 
Ur P osc A. Brouillet. 14 Artington a. Boston 
Maker of Musical Prize Medals 
PAUL W. McKAY J; S:, TOWNSEND 
e 1554 Wabash Avenue Chicago 
BASSO CANTANTE Diamonds, Watches, Art Jewelry, Rare Shiver, 
c once a ris, Oratorio, Recitals 
Address: 7 Michigan | Avenue, _Chicago, ti. 


GUSTAF HOLMQUIST 


LUCILLE TEWKSBURY RY 
BASS-BARITONE 


SOPRANO 
104 Kimbell Hall CHICAGO 


cova! CASTELLANO 


Address: 1452 East 54th Place Chicago, itt. 
Management: E. A STAYRUM, Steloway Hal! 
Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


ALTA MI LL ER, Soprano 
VIA VINCENZO MONTI 49, MILANO 


Concerts, Recitals, Teaching. 
VITTORIO CARPI 


(707 HINMAN AVE., EVANSTON, CHICAGO 
VOCAL TEACHER IN FOUR LANGUAGES 


Telephone. Evanston 318 
Piereace, Via dei Coot7,P 2de 


istic Tone Pr singer's 


aon 


reat 

















Grace Nelson 
SOPRANO 
German, French, Italian, Norwegian, English 
610 Fine Arts Bidg., Chicago, tt. 








GERTRUDE SANS-SOUCI 


New York 
PIANISTE—COMPOSER 


somes LANGLEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


WALTER S. YOUN NG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


Louise St. John WESTERVELT 


SOPRANO 
Concerts, Oratorios, Recitals 
328 Wabash Avenue CHICAGO 


ture SAVILLE 


VOICE 
BARITONE 46°? tgotiogtes Chambers. Rosige 


WEW PUBLICATIONS BY 


Lulu Jones Downing 








“A Day and Its Dreams” 
“Somewhere” 

“Life’s Twilight” 
“Apparitions” 

n sale at The Music 
Art Shop, 5642 Kenmore 
Ave., Chicago, and all 
music dealers. 


ARTHUR J. HUBBARD | 


VOCAL INSTRUCTION 








Personal Address: 1949-Tth Ave., NewYork 
HOTEL CARLTON NEW YORK 





ALFRED HILES BERGE 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. 


BARITONE 
Recitals and Concert, 
The Week-End at 419 Fine Aris Building 


Bus. "Phone, 4581 Lincoln 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICAGO, tLi. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phone, 348 36tb 








PAPA SZ" ronpa 


BENEDIC 


CONTRALTO 


Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phone, 348 38th 





I 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, 


THE LEADING SCHOOL OF 


MUSIC AND DRAMATIC ART IN ‘THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


—Joun Hatrstagvtr, Vicroxn Garwoop, 
os aM... Hentor Levy, Smuvio Scr- 
ONTI. 

Singing—Karteton Hackett, Davy D. Duo 
can, Racna Linnea, Jenniz F. W. Jommson, 
jouw T. Reap. 

Organ—Witwetm MiporiscrutTe 


Violin —Heasert Burisr, Avoty Wertpic. 
Theory —A. Wetvrc, Antuur Orar Anpersen. 
Public School Music—O. E. Rostnson. 
School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 








ini ow] LD hoe 


KIMBALL Na ae 243 Mara Ase CHICAGO 


PIANO. ‘ORGAN 


CONDUCTOR—Apollo Musical Club, Mendelssohn Club 


SHERWOOD 
“ Lay ms ag A * 
Beat Modern Principles of Areatic, Seientibe and 


Practical Value. 


“I have read your work with 
pleasure. It is one 





Paderew 
liveliest interest and greatest 
of the most important additions to 
playing 


ogi literature on pianoforte Oe uilened 


*Hrcdnset Teachers in all Departments. 
The heads being: Piano, William H. ge 
Director; Vocal, Arthur Beresford; Organ 
Theory, Walter Keller; Violin, Antonio 
eg By he rede J mye 4 
oc ramat rt, n ust; 
abel R. Wi ; French, Gas 


te Dancing, 
ton Arnault, mn. the f 
Artist mem o aculty can be engaged 
for Recitala ae and M ~ On 
Opening of Fall Term, September 14, 1909. 
Send for 
BH. HOLMES, Secretary. 





CLARENCE DICKINSON 


Ps ANIS 
ene ent Gna arasy 


Church, Conductor 
Mendelssoha Glee tr ee th Ye Avenue, New York viiy 


KARLETON NMACKETT | 


oF cimbenl Hen, Chicage 


ARTHUR DUNHAM 


(CONCERT. SRGANIST 
SiMAL TEMPLE, INDIANA AVERUE CmiCaco. iu. 


Address: SIRM TEMPLE, INDIANA AVEROE __C 


a 











Mis, STACEY. WILLIAMS 

















THE MUSICAL COURIER 








“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmann 
“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. FOURTH STREET, - - CINCINNATI 

















NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, AuGcust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection *rofessionals 


Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
rofessors. neerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 





Epvcar O. Strver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 

Facuttry, Examinans awp Lacrunens 
Albert Ross Parsons Modest Altschuler Paul Ambrose 
Kate S. Chittenden Leslie J. Hodgson Fannie O. Greeme 
R. Huntington Woodman Elsa von Grave George Coleman Gow 
Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 
Paul Savage Wm. Pairchild Shermaa Daniel Gregory Mason 
McCall Lanham James P. Brawley Mary Fidelia Burt 


ag4th year begins Monday, September a7th, 1909. 
Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
Violas, Cellos and Basses. Leather Cases and French 
FINE OLD VIOL INS Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert... . MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SENOD FOR STRING PRICE LIST:— — 











CONCERT DIRECTION 


BMI GOTMAN NI 


MUNICH, Theatiner St. 38 GERMANY 


Cc EE ADDRESS. Konzertgutmana, Munich _ _ TELEPHONE: 2s15. 
oman: Agency for’ all first-rate concerting artists and musical societies 
Management of concert tours and single concerts im all importamt towns of Europe 
Organization of concerts and cemferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artiete [bow the rarity 
of violins whose tones are 
“sweet” from lowest G to A 
{a altissime, You know bow 
mach you desire « vicotis 
* tone quali'ies are die 
tinguished in pewer, inten 
sity, Orilliance, evenness, 
eympethy perfection of open 
Giftha, stopped fifths, thirds, 
Octaves, clear harmonica, 
pure pizsicaio tones, distinct 

gioa, distinct in shake, 
tril and staccato, aed witha! 
qulckiy responsive % bow 
pressure from real ptanisei 
me to fortemme If sou 
heve euch a violin you ma; 
not be interested, if you have 

you will be interemed in 
” let—“An Arise 
Touch “—which I will wiedly 
m 


mai) poo Taian. £08 wits 
opinioss [ro 
world famous 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, 
Proprietor and Manager of the Phitharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 
Representative of more than 400 artists, includ- 
ing a’ Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 
Principal Agency for Music Teachers 


EONARD ‘sss: 








Berlin 





Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 











ison with other new or famous 
a old violins: If desired, gradual 
s Gaindahi Grand Mose: $200.08 charge accounts opened. 
REINDABL VIOLINS 
Y Usep axp Exponszp BY 
7 Bernard [ist Koctan 
Chas Gregorowits Jan Kubelit UT E 
TENOR and TEACHER Lenore Jackson Emile Seures KN REINDAHL 


Frite Kreisier Atefler, 318 Athenaeum Bid'g 
VOCAL INSTRUCTION Axel Shor, lexander Bull 
A 26 East Yeo Sores Street 


aEJ = Hege Ht 
007-8 Carnegie Hall Phone 1350 Colombes Arthar Hartsang CHCAGR MLLING, USK 





A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rererence: The Editor-in-Chief of Tus 


Musicat Coun. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 18s0 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 








Branche-Institute, Berlin-Charilottenburg, 8-9, Kantetr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOO! (comprising a solo and all ex 
chestral instruments) SEMINARY: Special training for teachers 
Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielit P. Geyer, Wilhelm 
Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. | Taubert, Ar W et PIANO 
Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Brune Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof Martir Krause, | a &K ° 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav ‘rof. Ph. Ru \ i 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Sc! anuth, Pr - 
bert SINGING—Mme. Auer-Herbeck, Marie Berg, | t Frau Marg rieger- Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Kari Mayer (Chamber Singer su Prof. Selme 
Nicklass-Kempner, Nicolaus Rothmuch! (Reyal Chamber Singer Niadyslaw Seidemann, Der. Peal 
Bruns, Adolf Schultze, Sergei Kiibansky, Alfred Michel OPERATIC CLASS—N. Roethawebl, 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore iering, &c., 
&c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Musx CELLA— 
Erich Hollaender, Eugen Sandow, & 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consultatiea 
hours from i1 a m. to 1 pm 
DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Papils, 82 Recitals, 116 Instracters 
simgie branche Priacpal 





Education from beginning to finish Full courses or 
admission times begin April and Septemb Ad 


List of Teachers trom the 


granted also at other times 


Prospectus and Directoritum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGREST MUSICAL TASTE 


Hes. 66 and 68 University Place 








NEW YORK 
































THE MUSICAL COURIER 


STEINWAY ties 
PIANOS Mason Homi 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street Y Y 














CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


pa aa PRINCIPAL VWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS ™ 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


l TMBAL" 


CHICAGO, SN U. S.A. 



































The World’s D post Piano 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO i i M ER |" in the SOMMER PIANO of today 


It is built to satisfy the most 
ian ise phe de 1 PIANOS appeal to the most critical musical taste, and are 
The advantage of sucha piano spent more favorable comment today than any other 
appeals at once to the discrimi- make of piano offered to the public. 

nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
mene SBR Se ae ee Character of Tone, Sympathetic and Responsive Touch, Beauty 


——————— = : and Modernity of cases. 


‘s Oo H M E R & CO. O. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Ss Boston, Mass. 












































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








